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10

1930—1939

WHOROSCOPE

What’s that?

An egg?

By the brothers Boot it stinks fresh.
Give it to Gillot

Galileo how are you
and his consecutive thirds!
The vile old Copernican lead-swinging
son of a sutler!
We’re moving he said we’re off — Porca Madonna!
the way a boatswain would be, or a sack-of-potatoey
charging Pretender

That’s not moving, that’s moving.

What’s that?

A little green fry or a mushroomy one?

Two lashed ovaries with prostisciutto?

How long did she womb it, the feathery one?
Three days and four nights?

Give it to Gillot

Faulhaber, Beeckman and Peter the Red,

12



1930—1939

YACOCKOII

Yro ty1?

STito?

Knsinycs OparesiMu BOT — BOHSET, KaKk CBEXee.
Orpaiite Xutiio.

Tanuneo, kak >KMBEIb,
TOJIBKO TOAYMaTh, €ro NapajieabHbie TepLun!
Crapblii, Ips3HBIA, KONEPHUKAHCKHHA I'PY3UK

KayaroLi JOABIPb, CBIH MAPKMTAHTKH!
MBEI ABHXKEMCA cKa3al OH MBI B yTH — Porca Madonna*!
Kak OolMaH WK Kak 6e3BONBHBIH, YTO MEIIOK C KApTOLIKOH,
ITpuTBOpIIKK B ceane.

10 3to He ABMXEHHE, 3TO dsudCeHUe.

Yro TyT?

3eneHblid MaJleK WM Majiek TpHOHON?

JIBa 00Bsi3aHHBIX SUYHHKA C MPOCTUILYTTO?
Kaxk nonro B yTpo6e, y TOi, 4TO C nepeiMu?
Tpu aHA [a YeTBIpe HOYK?

Orpaiite Xutio.

®aynbxabep, bexman u Ilerep KpacHsrit

* [pubn..«Hept moGepu» (um., gyave.).
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20

30

come now in the cloudy avalanche or Gassendi’s sun-red
crystally cloud
and I’ll pebble you all your hen-and-a-half ones

or I’ll pebble a lens under the quilt in the midst of day.

To think he was my own brother, Peter the Bruiser,

and not a syllogism out of him

no more than if Pa were still in it.

Hey! Pass over those coppers,

sweet milled sweat of my burning liver!

Them were the days I sat in the hot-cupboard throwing
Jesuits out of the skylight.

Who'’s that? Hals?
Let him wait.

My squinty doaty!

I hid and you sook.

And Francine my precious fruit of a house-and-parlour
foetus!

What an exfoliation!

Her little grey flayed epidermis and scarlet tonsils!

My one child
scourged by a fever to stagnant murky blood —
blood!

Oh Harvey beloved

how shall the red and white, the many in the few,
(dear bloodswirling Harvey)

14



20

30

HacTymnaiite o0Ia4HBIM OMOJ3HEM HIIM KPaCHOM
KaK COJIHIIE XpYyCTaJbHOH Ty4ykoil ['accenu
a s NOOBI0 KaMyIIKaMK M Bac U BaIIUX
HONMYTOPHBIX KypAT

WM CMACTEePIO JINH3Y MOA NMEPUHOH B MONIAEHb.

Hapo e, on 6611 MHE poaHoit Opat, [Teep 3aaupa,

U HU OJTHOTO CHJITIOTH3Ma

He Oosee ueM ecnu 6 nana ObLT BCe ellle B HEM.

Oit! Iepenait mensiku,

ClTaJKUid pa3sMOOTHIH NOT MOeH NMBUIAOLIEH NeueHH!

Bor 6bLnK JHH KOTA@ s CUIEN B TIEUKE,
BBIIBBIPUBAs HE3YUTOB U3 OKHA.

Kto tam? Xanc?
ITycTs nopoxaer.

Mos xocornasas npenecrs!
S npsTancs, a TH HCKaa.
Y 181, ®pancun, MO AparolieHHBIH M0/ U3
TOPHUYHOH YTpoOHK!!
Kaxoe orcinoenue!
Ee ToHKMIt cepplii COIUeAIIH SMMACPMHC U aJTbie MUHAAIHHBI!

Moe auts
cOHTOE JIMXOPANKOii B CTYCTOK TEMHOH KPOBH —
KpoBu!

O Xapsu goporoit

KaX MOXET KpacHoe H 0enoe, MHOTOE€ B HEMHOTOM
(MuIBIH KpoBoOOpalarouii Xapsu)

15



40

50

60

eddy through that cracked beater?
And the fourth Henry came to the crypt of the arrow.

What’s that?
How long?
Sit on it.

A wind of evil flung my despair of ease

against the sharp spires of the one

lady:

not once or twice but...

(Kip of Christ hatch it!)

in one sun’s drowning

(Jesuitasters please copy).

So on with the silk hose over the knitted, and the morbid
leather —

what am I saying! the gentle canvas —

and away to Ancona on the bright Adriatic,

and farewell for a space to the yellow key of the

Rosicrucians.

They don’t know what the master of them that do did,
that the nose is touched by the kiss of all foul and sweet air,

and the drums, and the throne of the faecal inlet,
and the eyes by its zig-zags.

So we drink Him and eat Him

and the watery Beaune and the stale cubes of Hovis
because He can jig

as near or as far from His Jigging Self

and as sad or lively as the chalice or the tray asks.

16



40 Teyn Yepe3s TPECHYTYIO KOJNIOTYILKY?
Yerseptsiit I'enpux npuosut B kpunty diren.

Yro TyT?
Kax monro?
BricrxuBaii!

3110ii BeTep METHYJI MOE OTYasHBE
Ha OCTphle IIMWIN eJHHCTBEHHON
JIaMBI:
HE pa3 He JIBa HO...
(XpucroB 60paens — HacKHKuBait!)
50 B oaHO yTOILUTEHHE CONHLA
(Me3yUuTacTphl 3aKCHIBANTE).
Tak IIeNKOBBIE YYJIKH BMECTO BSI3aHBIX M Mep3Kas

KOXKa —
J1a uTo 370 ! MsArkas KaHBa —
TyZa, B AHKOHY Ha SpKOil AJpuaTHke
npolait Ha BpeMs JKEeITHIN KoY
PO3EHKpENLIEPOB.

OHH He 3HAIOT TOro, YTO IOCIOAUH TEX, KTO 3HAET, 3HAaJI,
YTO HOC MOJABEPKEH MOLETYSIM BCEX CIAJOCTHBIX
U raJIKUX AyHOBEHHIi BO3yxa
TaK MEPENoHKHU, U TPOH (EeKalLHOro MPOJIKBA,
U I71a3a — B IJIEHY €ro 3Wr3aros.
60 Tak met neeM Ero u equm Ero
BoIsiHKCTOE U3 boHa U yepcTBBIE KyOUKH XOBUC
noromy 4to OH TaHIYET TPACYUKY
Tak 61K3Ko WK Janexo or Tpsacymeiics CymHocTu
TaK IpyCTHO WJIb PaJIOCTHO, KaK MOMPOCUT MOTHUP Wb TOJHOC

17



70

80

How’s that, Antonio?
In the name of Bacon will you chicken me up that egg.
Shall I swallow cave-phantoms?

Anna Maria!
She reads Moses and says her love is crucified.

Leider! Leider! She bloomed and withered,

a pale abusive parakeet in a mainstreet window.
No I believe every word of it I assure you
Fallor, ergo sum!

The coy old froleur!

He tolle’d and legge’d

and he buttoned on his redemptorist waistcoat.
No matter, let it pass.

I’m a bold boy I know

so I’m not my son

(even if I were a concierge)

nor Joachim my father’s

but the chip of a perfect block that’s neither old nor new,

the lonely petal of a great high bright rose.

Are you ripe at last,

my slim pale double-breasted turd?
How rich she smells,

this abortion of a fledgling!

I will eat it with a fish fork.

White and yolk and feathers.

18



70

80

Kak Te6e 310, AHTOHHO?
Bo uMs bakona BEICHAUIIE TH €r0 KOrAa-HUOYAb.
Wnu MHe miorars nemepHele npu3paxu?

Anna Mapus!
Ona yutaer Mowces U TOBOPHT, 4TO e JIH0OO0Bb PacILLIH.

Leider! Leider!* Ona pacisena u yBsia,
OnennEblit OpaHHEIA MOMyraif B BICOKOM OKHE.
Her s Bepio xaXIoMy CIIOBY YBEPSIO Bac
Fallor, ergo sum**!

Crapplif )keMaHHBIH paciyTHUK!

OH B3sUT ¥ npoyen

U 3aCTETHYN XKHJIET PEAEMITOPUCTA.
HesaxHo,

A cMmenbiii napeHs, s 3TO 3HAK0

TaK 4TO s He COOCTBEHHEIH ChIH

(maxe Oyap s KOHCBEPKEM)

Hoaxum He CBIH MOEro oTHa

HO CTPYXXKa COBEpLIEHHOH IIIBIOB HE CTAapOd M HE MOJIOJOH,

OJMHOKHIA JIEIECTOK OIPOMHOM SPKOit po3bl.

Jlo3pena i Thl HaKOHEN,

Mos Towas 6nenHas JByrpyAas ApsHb?
Kaxoii 6orarslii 3anax

Y 3TOrO HEIIUIEHKa-HEAOHOCKa!
Bocnonb3yeMcs peIOHO# BHIIKO¥.
CoenuM 6enox, JKEeNTOK U Mephs.

* VBul! VBHI! (HeMm.).
** 41 omn6aloCh, a CIeIOBAaTENIbHO CYLIECTBYIO (2am.).
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90 Then I will rise and move moving
toward Rahab of the snows,
the murdering matinal pope-confessed amazon,
Christina the ripper.

Oh Weulles spare the blood of a Frank
Who has climbed the bitter steps,
(René du Perron...!)

and grant me my second

starless inscrutable hour.

1930

NOTES BY THE AUTHOR

René Descartes, Seigneur du Perron, liked his omelette made of
eggs hatched from eight to ten days; shorter or longer under the
hen and the result, he says, is disgusting.

He kept his own birthday to himself so that no astrologer could
cast his nativity.

The shuttle of a ripening egg combs the warp of his days.

3 In 1640 the brothers Boot refuted Aristotle in Dublin.

4 Descartes passed on the easier problems in analytical geometry
to his valet Gillot.

5—10 Refer to his contempt for Galileo Jr., (whom he confused
with the more musical Galileo Sr.), and to his expedient sophistry
concerning the movement of the earth.
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90 3arem mogHHMEMCs, HaNPaBUMCA
Kk PaaB cHeros,
K YOWICTBEHHOI, yTpeHHeH, nane npeaasieii ceds aMa3oHKe,
K XpHCTHHE-NIOTPOIIHTEIO.

Ox, Beiiec, momanu KpoBb (paHka,
B3omeamniero no ropecTHLIM CTYNEHAM,
(Pene mro Ieppos...!)

Jlapy# MHe MOH BTOpOH

0e33Be3HBIH U HEMOCTHXUMBIH Yac.

1930

IMMPUMEYAHKS ABTOPA

Pene [lexapr, cenpop o IleppoH, mpennoyuTan, 4yroObl OMieT
€My NOIaBaJIH M3 AHLl, HACK)KEHHBIX B TEYEHHE BOCBMH — NECATH
JHeH; MeHbLIe WM OoJbLIe MO HACENKOH, W pe3ysbTar, TOBOPHI
OH, — oTBparHTenbHbiH. OH HHKOMY He COoOoOIan JHS CBOETO
POXJIEHHs, 4TOObl HH OIOMH acTpONor He MOT COCTaBHTh €ro
ropocKona.

YenHok 3peroliero fina npsjaeT 0CHOBY €ro JHeH.

3 B 1640 r. B ly6nmue 6pares bot onposepriu Apucrorens.

4 OTHOCHTENBHO JIeTKHE 3a[jayH 10 aHAJIMTHYECKOH reoMeTpUH
Hexapt otnasan csoemy ciuyre XKuiio.

5—10 Cp. c ero npe3penneM k 'anunero-mnanmemy (koToporo
OH mmyTaJ ¢ 6osee My3bIKaIbHO OflapeHHEIM ["annneeM-cTapunm),
H C €ro JIOBKOH COGUCTHKOH OTHOCHTENBHO ABHXKEHHS 3EMIIH.
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17 He solved problems submitted by these mathematicians.

21—26 The attempt at swindling on the part of his elder brother
Pierre de la Bretailliere — The money he received as a soldier.

27 Franz Hals.

29—30 As a child he played with a little cross-eyed girl.
31—35 His daughter died of scarlet fever at the age of six.
37—40 Honoured Harvey for his discovery of the circulation of
the blood, but would not admit that he had explained the motion

of the heart.

41 The heart of Henri IV was received at the Jesuit college of La
Fléche while Descartes was still a student there.

43—53 His visions and pilgrimage to Loretto.
56—65 His Eucharistic sophistry, in reply to the Jansenist

Antoine Arnauld, who challenged him to reconcile his doctrine
of matter with his doctrine of transubstantiation.

68 Schurmann, the Dutch blue-stocking, a pious pupil of Voét,
the adversary of Descartes.

73—76 Saint Augustine has a revelation in the shrubbery and
reads Saint Paul.
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17 OH pewunst 3afa4H, NPeJIOKEHHbIE STHMH MaTeMaTHKaMH.

21—26 IlonwmiTka ero crapuiero 6para Ilbepa ne Bperannepa
CMOLUEHHHYaTh.— J[eHbI'H, KOTOPbIEe OH MOJyYal KaK COJIJIar.

27 ®pann Xanc.

29—30 PeGeHKOM OH Urpajl ¢ MaIeHbKOH KOCOIUIa30ii JEeBOYKOH.

31—35 Ero n0o4yb yMepJia OT CKapJIaTHHEI B BO3PACTE ILECTH JIET.

37—40 OH otgaBan HOKHOE XapBHU 3a OTKPBITHE CHCTEMBI
KpOBOOOpallleHHs, HO He IPUHHUMAN €r0 00BsACHEHHH NPUHLIUIIA

paboTsl cepaua.

41 Cepnue lenpuxa IV ynokouiiocs B He3yHTCkoM koiuiexe Jla
®rnew, xoraa Jlekapr ObLI TaM CTYAEHTOM.

43—53 Ero BuneHus u nanoMauyectso B Jloperro.

56—65 Ero eexapucruyeckas cOGHCTHKA, B OTBET Ha BBI30B
SIHCEHHCTa AHTyaHa ApHO, KOTOpbIH TpeboBai, 4TOOHI
Jexapr cornacoBal COOCTBEHHBIE IJOKTPHHBI O MAaTe€pUH H

HPECYLIECTBIEHHH.

68 Illypman, roijnaHaka, >KEHIIWHA «CHHHH 4YylOK»,
NoYTHTeNbHas yyeHnna Boa (Boauus) u Heapyr Jlekapra.

73—76 CB. ABryCTHH NOJIy4aeT OTKPOBEHHE B 3apOCIX Kyc-
TapHHKa M 4uTaeT anocrona [Nasna.
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77—83 He proves God by exhaustion.

91—93 Christina, queen of Sweden. At Stockholm, in November,
she required Descartes, who had remained in bed till midday all
his life, to be with her at five o’clock in the morning.

94 Weulles, a Peripatetic Dutch physician at the Swedish court,
and an enemy of Descartes.



77—83 OH nokaseiBaeT bora mocpeacTBOM H3HYPEHHS.
91—93 Xpuctuna, koponesa llIsenuu. B Crokroneme, B Hos0pe,
oHa TpeboBaa, 4To6b1 JlekapT, BCIO CBOIO JKH3Hb BCTaBABIIHI ¢

NOCTENIM He paHbLIe MONY/HA, ObiBal y Hee B ATh yTpa.

94 Beliec, ronnaHACKH Bpay-NEpUNATETHK IPH IIBEICKOM
nBope; Bpar JlekapTta.

IepeBon Mapxa [aosna



FOR FUTURE REFERENCE

My cherished chemist friend

lured me aloofly

down from the cornice

into the basement

and there:

drew bottles of acid and alkali out of his breast

to a colourscale accompaniment

(mad dumbells spare me!)

fiddling deft and expert

with the doubled jointed nutcrackers of the
hen’s ovaries

But I stilled my cringing
and smote him

yes oh my strength!
smashed

mashed

(peace my incisors!)

flayed and crushed him
with a ready are you steady
cuff-discharge.

But did 1?

26



VUTEM HA BYAYIIEE

JIxo6uMBIi ApYT-XHMHK

3aBJIEK MEHA HaZAMEHHO

¢ KapHH3a

B MOABAJ

H Tam:

BBITALUMB 3 rPyAH OYTHUIM C KUCIOTOMN OYTHUIM C LIENOYBI0
N0/l aKKOMITAHEMEHT LIBETOBOH IIKaJIbl

(6e3ymHBIE TaHTEMM NOILAAUTE MeH:!)

NIPHHSAJICS OBICTPO M JIOBKO XHMHYHTh

CO CABOEHHBIMH IEIKyHYHKaMH KYPHHBIX IMUYHHKOB

Ho noxasus pabonencreo
sl yOapHi ero

na, o cria mos!

Oomn

pasui

(Tuwe, Mou pe3up!)
KPOLIWI M KPYILHUI €70
JIOBKMMH BBI TOTOBBI
MOILEYHHAMH.

Ho Tak mu?

27



And then the bright waters

beneath the broad board

the trembling blade of the streamlined divers

and down to our waiting

to my enforced buoyancy

came floating the words of

the Mutilator

and the work of his fingerjoints:

observe gentlemen one of

the consequences of the displacement of

(click)!

the muncher.

The hair shall be grey

above the left temple

the hair shall be grey there

abracadabra!

sweet wedge of birds faithless!

God blast you yes it is we see

God bless you professor

we can’t clap or we’d sink

three cheers for the perhaps pitiful professor

next per shaving? next per sh. ......?

Well of all the.....!

that little bullet-headed bristle-cropped

red-faced rat of a pure mathematician

that I thought was experimenting with barbed
wire in

the Punjab .

up he comes surging to the landing steps

and tells me I’m putting no guts in my kick.

Like this he says like this.
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A 3aTeM CBETJIbIE BOIBI

O IUUPOKOH JOCKOM

JpOXKallee Jie3BHe YCTPEMIIEHHBIX HBIPSUTHIIHKOB

U BHHM3 BOCJIE/ Halllei Hajiexue

BOCJIE[] MOEH HapOYHTOH IUIaBy4ECTH

JIOHOCSITCS CJIOBA

OckBepHHUTENA

paboTarolero najibuamu:

PacCMOTpHM, TOCIIONIA, ONHO H3

NOCJIEACTBHI CMEILEHUSA

(wenk!)

KEBAJIKH.

Bonocel nocenetor

HaJl JIEeBHIM BUCKOM

TaM BOJIOCHI ITOCEIEIOT

abpakangabpa!

CafOCTHBIH KIMH NTHL HEBEPYIOIMX !

Bor pa3pa3u Bac fa 3T0 MbI BUIUM

Bor 6narociioBu Bac npogeccop

MBI He OyieM xJionarb — HE TO YTOHEM

TPOEKpaTHOE ypa XalkoMy ObITh MOXKET mpodeccopy

crenyroluid Ha o6upKy? ciexyromui Ha 00. ......7

Yro x U3 BCex.....!

3TOT MaJIEHBEKHI MYJIEroIOBbIA CTPHXEHHBINH 600pHKOM

KPaCHOpPOXKHH KaK KpbICa OTHPBICK YHCTOH MaTeMaTHKH

KOTOpBIi JyMajloCh MHE CTAaBHT ONbITHI C KOJOYEH
IIPOBOJIOKOH Te-TO

B Ilenmxabe

BOH OH HJET B3JbIMAS’Ch K CTyIIEHbKaM TpaMIUIHHA

¥ TOBOPHUT 4TO MOEMY TOJMKY HE XBaTaeT JyXa.

Bor Tak roBOpPHT OH BOT TakK.
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Well I just swam out nimbly

blushing and hopeless

with the little swift strokes that I like and.....
Whoops!

over the stream and the tall green bank

in a strong shallow arch

and his face all twisted calm and patient

and the board ledge doing its best to illustrate
Bruno’s identification of contraries

into the water or on to the stones?

No matter at all he can’t come back

from far bay or stony ground

yes here he is

(he must have come under)

for the second edition

coming

house innings set half or anything...

if he can’t come twice
or forgets his lesson
or breaks his leg

he might forget me
they all might....!

so the snowy floor of the parrot’s cell
burning at dawn
the palaiate of my strange mouth.



YTO X 1 POCTO BHIILIBUT POBOPHO

6e3HaeKHO KpacHest

MENKUAMH OBICTPBIMH rpeOKaMH YTO MHE IO AYLIE H...
Vx TH1!

HaJl IOTOKOM HaJl BHICOKHM 3€JICHBIM Oeperom
MOIIHOHM HEIIHUPOKO# apkoit

€r0 JIHII0 UCKDKEHO GE3MATEIKHO TEPIIETHBO

JOCKa CTPEMHTCS J0KA3aTh

COBIIaJIEHHE NIPOTHBONONIMKHOCTEH BpyHO

B BOAY WJIM Ha KAMHH?

HeBaxxHO OH HE MOXET BEPHYTHCA

U3 JaJIeKOH BOJIbI C KAMEHUCTHIX YTECOB

Jla BOT OH

(oImKHO O6BITH NOTHBIPHYI)

BTOPOE M31aHHE

Ha noaxoze

3aJ1 3aHOJHACTCA NIepe BTOPHIM aKTOM HJIH €Ie YTO...

€CJIH OH HE CYMEET JBKIBI
WM 3a0yneT ypok

WIH CIIOMaET HOTYy

MOXET 3a0bITh MEHs

OHH BCE€ MOTyT...!

TaK CHEXHbIA HaCTHJI KJIETKH MOMyras
ropsilliuii Ha 3ape

HEDO MOEro pra GyATo YyKOoro.

IepeBon Mapka Haosna



RETURN TO THE VESTRY

Lover

off with your braces

Slouch in unbuttoned ease

fill a sack take a porter climb a mountain

as he did

the deaf conceited lecherous laypriest

the vindictive old sausage-sprinkler

dirt in a dirt floor

in a chapel barn

by a stifled stream.

Zoroaster

politely factorized

and a hay-rake

guarantee his siesta

except during the harvest season when the
latter is removed.

I may be mistaken

but —

tears covering all risks —

I took a time exposure

and wept into my hat.

So
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BO3BPAIIEHHE B YACOBHIO

Bmo6nennsii
JIOTIOH MOATKKH
00NIEKHCh CYTYNACh B KOMOHHE30H
HallOJIHM PIOK3aK HalMH HOCHJIbIIKKA BlE3b Ha ropy
Kak czienan oH
IIyXO# 3aHOCYMBBIA pacnyTHbIH MUPCKOH CBALICHHUK
MCTHTEJIBHBIA CTapblil XOJOMHBIA AyLI U1 COCHCOK
rps3b Ha IPA3HOM IOy
B YaCOBHe-capae
y 3a1yLIEHHOTO Py4bs
3opoactp
BEXJIMBO Pa3JIOXCHHBIN Ha MHOXHUTEIH
¥ rpabmu 111 ceHa
OXPaHAIOT €ro CHECTY
HCKJIIOYas pa3Be YTO NOpYy ypoXkas Koraa
HX YHOCAT.
S mory owmnbatscs
HO —
cre3bl HCKITIOYAKOT BCAKHH PHCK —
S BBLAEPXKAN IUIEHKY
Y pa3pbliancsd B IUIAIY.
Hrak
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swell the cairn and spill the doings

Burn sulphur!

Juniper flame to a swirl of ashes!

Drown the Singer

I’m done with stitch anguish.

Now a compress of wormwood and verbena

on my fiery buttocks.

Smother the place in Cerebos it stinks of
breeding.

Here’s the mange of beauty in a corporation

bucket!

Shovel it into the winds!

Loose the sparrows.

Pluck that pigeon she dribbles fertility.

Mumps and a orchid to Fréaulein Miranda.

Gentle Anteros

dark and dispassionate

come a grave snake with peace to my quarry

and choke my regret

noble Anteros

and coil at the door of my quarry tomb

and span its rim with a luminous awning

shallow and dim

as a grey tilt of silk

filtering sadly

the weary triumph of morning.

Or mock a duller impurity.



no6aBb KaMyLIEK K MHPaMHUIKE OIYCTOLIH PHOK3a40K

XKru cepy!

MoxokeBenbHHEK, B3SMETHUCh BUXpeM Ieruial

Vronu [1eBua

C MEHS JOBOJIBHO CTEXKOB 00MH.

A Tenepp KoMIpecc — MONbIHb a BepbeHa —

Ha MbUIAIOLIHE ATOJHLIBL.

3achinarh Bce conbio Cepeboc OT 3TOro MecTa HeceT
Pa3MHOXXEHBEM.

Kopocrta kpacotsl B moMoiiHOM Benpe!

Jlonaroi#i wBkIpsAi CTpynbs BeTpy!

Ornyctd BopoObeB.

Owumnaii ropJaMily OHa COYHTCS 3a4aTHEM.

CBuHKa W opxuaes — Ais QpoitnsitH MupaH sl
HexHsiit AHTIpOT

XMYPpBbIif B GeccTpacTHbIH

NPHUXOAM CYPOBBIH 3MEH C MUPOM K MOEMY Kapbepy
Y 3aJyIIH BO MHE COXaJICHbE

6naroponuslii AHTIPOT

KOJIbIIaMH HaJl BXOJIOM B MO KaMEHHYIO I'POOHHILY
PacKHHb CBETAIIMACA HaBeC

JIETKUHA U TYCKJIbIA

Kak cepas IejieHa Iienka

MPOLIEXKUBAOLIAs IPYCTHO

TOMHUTENbHBIH TPHYM® yTpa.

Wnu cmeiics Hal HEYECTUBIIEM TIOTIIYIIEE.

Iepeson Mapxa [aosana



CASKET OF PRALINEN FOR
A DAUGHTER OF A DISSIPATED MANDARIN

Is he long enough in the leg?

Gia but his faice...

Oh me little timid Rosinette

isn’t it Bartholo, synthetic grey cat, regal
candle?

Keep Thyrsis for your morning ones.

Hold your head well over the letter darling

or they’ll fall on the blotting.

Will you ever forget that soupe arrosée

on the first of the first,

spoonfeeding the weeping gladiator

renewing our baptismal vows

and dawn cracking all along the line

slobbery assumption of the innocents

two Irish in one God.

Radiant lemon-whiskered Christ

and you obliging porte-phallic-portfolio
and blood-faced Tom

disbelieving

in the Closerie cocktail that is my
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AIUK ITPAJIMHE JUIA JOYEPU
PACITYTHOI'O MAHJIAPUHA

OH XOTb IHHHOHOT?

Gia Ho nHI...

Ox, Mos craBHas pobkas PozuHa

He baprtono nu 310, NpUTBOPHBIH CEPBIH KOT,
napckas cseda?

ITpubeperu Tupcuca nis yTpeHHUX CBHIAHUH.

Jlepyxu royioBy MOBBILIE HaJ MHCHMOM MHJIas

HITH 3aKalaems POMOKALUKY

3a6bITh 1M Te€OE TOT CIPBICHYTHIH CyN

NEPBOro NEpBOro

KOPMIIEHHE C JIOKKH PBHIAIONIEro Illaquaropa

B0300HOBIICHHE KPECTHIHHBIX 00ETOB

PaccBeT TPELHUHOM BIONb BCE JINHUH

CIIIOHSABOE yCTIEHHE HEBUHHBIX

JIBO€ UpJIaHALEeB B ofHOM bore.

JlyyesapHslit XpHUCTOC C THMOHHOH 60pozKoii

H Thl YCIYXJIUBBIH NOPT QayuiddecKuii moptdens
U Garposomuisii oma

HE BepALUl

B Kiio3epu 4TO KOKTEHIb — MOA...
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and of course John the bright boy of the
class
swallowing an apostolic spit
THE BULLIEST FEED IN ‘ISTORY
if the boy scouts hadn’t booked a trough

for the eleventh’s eleventh eleven years
after.

Now me boy

take a hitch in your lyrical loinstring.
What is this that is more

than the anguish of Beauty,

this gale of pain that was not prepared
in the caves of her eyes?

Is it enough
a stitch in the hem of the garment of God?

To-night her gaze would be less
than a lark’s barred sunlight.

Oh I am ashamed

of all clumsy artistry

I am ashamed of presuming

to arrange words

of everything but the ingenuous fibres
that suffer honestly.

Fool! Do you hepe to untangle
The knot of God’s pain?
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1 KOHeYHO VMloaHH MaJTbuHK-OTIIHYHHK

CIJIaTHIBAIOLIUH allOCTONBCKUM MJIEBOK
JKECTOYAMIIIA S KOPMEXKA B UICTOPUU
€CJIH TOJIbKO O0iiCcKayThl HE 3aKa3ajid CTOJ
Harnepen
Ha OJMHHAJIIATOE OMHHHAIIATOr0 OMMHHAATh
JIET CIYCTA.

Tenepb MO¥ MaJIBYMK CAENai

3aTsHKKY B CBOEH JIMPUYHOM NOBA3KE Ha ypecna.
YTo €cTh TO 4TO CHIIbHEE

MYK KpacoThl,

Ta 6yps 6onM YTO BHI3pENA

HE B neuiepax ee rna3s?

JIOBOJIBHO JTH
CTEXKa Ha Hcrnoae oaesHus boxnero?

Ceronns B ee B3rsae OyaeT MeHble
3apeIeYeHHOro COJIHIIA )KaBOPOHKa.

Ox MHE CTBITHO

3a HEYKJIF0XHE MOTYTH Ha HCKYCCTBO

MHE CTHIJHO MPHUTBOPATHCA

6yaTo s ciaraiw ClioBa

CTHIIHO 32 BCE KpOME OECXUTPOCTHBIX HUTEH
CTpaJalolUX BYECTHYIO.

I'mynen! Heyxro Thl Haxeewbcs paclyTarh
y3en boxbei 6omu?
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Melancholy Christ that was a soft one!

Oh yes I think that was perhaps just a very
little

inclined to be rather too self-conscious.

Schluss!

Now ladies and gents

a chocolate-coated hiccough to our old
friend.

Put on your hats and sit easy.

Oh beauty!

oh thou predatory evacuation,

from the bowels of my regret —

readily affected

by the assimilation of a purging gobbet

from my memory’s involuntary vomit —

violently projected,

oh beauty!

oh innocent and spluttering beautiful!

What price the Balbec express?

Albion Albion mourn for him mourn
thy cockerup Willy the idiot boy

the portly scullion’s codpiece.

Now who’ll discover in Mantegna’s
butchery stout foreshortened Saviour
recognitions of transcendent
horse-power?

Sheep he wrote the very much doubting
genial illegible landscape gardener.
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Menanxonuysslif Xpuctoc 310 66U10 HE 60JIBHO!
O 1a MHe KaxXxercs 310 ObLIO MOXET OBITh

CaMyIo KarnelbKy Yepecuyp JelaHHo.

Schluss*!
A Tenepb CyIapblHU U CyJapu
HIOKOJIa/IHast HKOTA B YECTh CTapoii MOAPYTH.

Hanenbre nuismns! U caasre yno6Ho.

O kpacora!

0 ThI, XHIIHUYECKOE OMOPOKHEHUE
KHLIIOK MOETO pacKasHUA —

C FTOTOBHOCTBIO MOABEP)KEHHAS
YCBOEHHIO OYHCTUTENBHOTO HIMAaTa
61EeBOTHHB! HEMPOU3BOJIBHOM MaMATH —
SIPOCTHO 3a/1aHHOI,

0 Kpacora!

0 HEBHHHBIH JIEeNeT KpacoTsl!

Iouem Guner Ha 3xcrpecc n0 Bans6eka?

Anb01oH ANBOHOH TUIaYb O HEM IUIa4b

0 B3JIENIEAHHOM BHIUIH MaNBYMKe-HIHOTE

0 rynbQuKe JOPOJHOro KaHabU.

Hy kTo Haiiner B MACHUIIKOM

KpeIKoM ykopodyeHHoM Cracurene MaHTeHbH
CBHJIETEHCTBA HEAOCTYITHBIX OMBITY

JIOIIAAWHBIX CHIT?

OBIB! HANUCaJl OH BEYHO COMHEBAIOILHICS
reHHaJIbHBIH HEMPOYUTHIBAEMBIH CaJJOBHUK-IEKOPATOP.

* 3aKkii04yeHue, KoHell (nem.).
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Gloucester’s no bimbo
and he’s in Limbo
so all’s well with the gorgonzola cheese of human

kindness.

Though the swine were slaughtered
beneath the waves

not far from the firm sand

they’re gone they’re gone

my Brussels Braut!



I'moctep — oH He 6UMbG0

U Tenepb OH B JIMMOe

TaK YTO BCE B NMOPSAAKE C FOPrOH30JI0H
4eJI0BEYECKOi

JOOPOTHL

XoTs CBUHBH NOTHOIH
OpOILEHBI B BOJIHBI

6113 TBepaoro Gepera

ux Gonpie HeT Ux 6osnbliie HET
Mos 6proccenbckas Braut*!

Iepeson Mapxa [Jaosna

* Hesecra (nem.).



TEXT

Miserere oh colon

oh passionate ilium

and Frances the cook in the study mourning
an abstract belly

instead of the writhing asparagus-plumer
smashed on delivery

by the most indifferential calculus

that never came out

or ever disdressed

a redknuckled slut of a Paduan Virtue.

Show that plate here to your bedfruit
spent baby

and take a good swig

at our buxom calabash.

There’s more than bandit Glaxo
underneath me maternity toga.

So she sags and here’s the other.

That’s the real export or I’m a Jungfrau.
Now wipe your moustache and hand us the vaseline.
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TEKCT

IMomunyi#i Ms1, o KMIIKa

o! cTpacTHasi NOAB3IOLIHAs KHIIKA

u ®@pancyasa nosapuxa ckopOsiiias B kabuHeTe

06 abCcTpakTHOM JKHBOTE

BMECTO Kopuauietics or 60u criapyxu

YHHYTOKEHHOMH TOTYAC IO JOCTaBKe

caMbIM HeauddepeHIHaNbHBIM HCYHCIEHHEM

KOTOpas HUKOTJa He BBIXOJWIA

¥ HHKOIJIa HE pa3jJeBajach

rpsizuyns [Tagyadckoit JloGponerenu ¢ KpaCHBIMU
KOCTSLIKaMH.

IMokaxu 3Ty TapenKy IUIOAY CBOEH MocTenu
HCTOILEHHBIN pe6EHOK

U czenaii GoNbIIo#H MIOTOK

M3 Haulero NeiMHOroO Kanabama.

Tyt no6oneme 6anaura [Makco

IOl MOEH MAarepHHCKO# TOroii.

OpnHa o6BHCIa BO3BMH JPYTYIO.

Bor Hactosmuii miotok wiH s Jungfrau*.
Teneps BBITPH yCBI U Niepeaail HaM Ba3eNUH.

* JleByuika, J€BCTBEHHHULIA (HeM.).
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Open Thou my lips

and

(if one dare make a suggestion)

Thine eye of skyflesh.

Am I a token of Godcraft?

The masterpiece of a scourged apprentice?
Where is my hippopot’s cedar tail?

and belly muscles?

Shall I cease to lament

being not as the flashsneezing

non-suppliant airtight alligator?

Not so but perhaps

at the sight and the sound of

a screechy flatfooted Tuscany peacock’s

Strauss fandango and recitative
not forgetting
he stinks eternal.

Alas my scorned packthread!

No blade has smoothed the furrowed cheeks
that my tears corrode.

My varicose veins take my kneeling thoughts

from the piteous pelican.
Quick tip losers narcissistic inverts.

Twice I parted two crawlers

dribbling their not connubial strangles
in Arcadia of all places.
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OtBep3u ycra MoH

%

(eciii KTO OCMEJIMTCS MOJaTh MBICIIB)

TBoe oko U3 HEGECHOH IUIOTH.

Heyxxenu s cumBon TBopeHus pyk boxpux?

BeHnen TBopeHus B o6pase 6uuyemoro yyeHuka?

I'ne moit keapoBelii xBocT Geremora?

U MYCKYJIBl YpeBa?

IpexpaTuth JIu MHE CTEeHaHUA

H00 5 He eCTh HEMOJIILLHIA AJUTUTaTrop co
CLIETIEHHBIMHU 3y0aMu

OT YBEro YUXaHHs MOKA3bIBAETCs CBET?

CoBceM HET HO BO3MOXHO

TIPH BUJE U 3BYKE

CKPHITyY€ero II0CKOCTOITHOIO TOCKaHCKOro

MaBJIMHBETO

HItpaycuHoro ¢paHIaHro U pe4UTaTHBA

He 3a0ynbre

OH BOHSET BEYHOCTHIO.

VBBI MOl TIpe3pHUTEIbHAs OedeBKa!
Hu onHO ne3Bue He CIaAWIO MOPILUHUCTBIE IUEKH
pasbeThIE CIE3AMH.
Mou BapHKO3HBIE BEHbI YHOCAT MOH NPEKJIOHEHHBIE B
KOJIEHSIX MBICIIH

OT >KaJIKOTO NENHKaHa.
CnuiikoM paHo MOTEpABIIHE KOHYHK

HapLHCCHCTCKHE NMEPEBEPTHILIH.
JBaxap! 1 pasnyyua JByX NPECMBIKAIOIIHUXCS
paciyTaB HX HECYNPYKECKOE CIUIETEHHE
H He rae-Hubyap, a B ApKaJuu.
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Believe me Miss Ops

swan flame or shower of gold

it’s one to ten at the time

(no offence to your noble deathjerks)

I know I was at it seven...

the bitch she’s blinded me!

Manto me dear

and iced sherbet and me blood’s a solid.

We are proud in our pain
our life was not blind.

Worms breed in their red tears

as they slouch by unnamed

scorned by the black ferry

despairing of death

who shall not scour in swift joy

the bright hill’s girdle

nor tremble with the dark pride of torture
and the bitter dignity of an ingenious damnation.
Lo-Ruhama Lo-Ruhama

pity is quick with death.

Presumptuous passionate fool come now
to the sad maimed shades

and stand cold

on the cold moon.



IMoBeprTe MHE Mucc Omnc

nebenHas CTpacTh WIIH 30J10TOH HOXKAb

3TO OZIMH K JECATH B TY MUHYTY

(Hudero oOUAHOTO JUIs TBOMX O61aropoAHBIX
CMEPTOHOCHBIX ITOPHIBOB)

s 3HAIO 1 3TUM 3aHUMAJICS CEMb. ..

CyKa OHa ocJienuia MeHs!

Masnro goporas

U JeAsHOI mepbeT U Mos KPOBb OTBEpAENa.

Mp&1 ropaumces cBoero 60mbio
Hallla XU3Hb He ObuIa cnenoii.

YepBH IUIOAATCS B HX KPACHBIX cle3ax

NIOKyZia OHH ropOsATCs NoJ HEeHa3BaHHBIM (piarom
npe3HpaeMble YEPHBIM [TapOMOM

OTYasBIUHECS B CMEPTH

T€ KTO HE OYUCTATCA B OBICTPOI pagocTu
SIPKOTO NOsiCa XOIMOB

He OyayT Tpernerarb OT TEMHOH rOpIOCTH MBITOK
H TOPBKOT0 JOCTOMHCTBA MCKYCHOTO TIPOKIIATHA.
Jlopyxama Jlopyxama

37IeCh JKaJIOCTh HE PONUBLIMCH YMEpIa.
Jep3kuii crpacTHbI# 6e3yment uau crona

B NMEYaJIbHbIH HCKaJICIEHHbIH CyMpaK

H OCTaBaiiCsl XONOXHbIM

TIOZ1, XOJIOAHOM JTyHOHA.

Iepeson Mapuu Ilonyoeoii



HELL CRANE TO STARLING

Oholiba charm of my eyes
there is a cave above Tsoar
and a Spanish donkey there.

You needn’t bring wine to that non-relation.

And he won’t know

who changed his name

when Jehovah sprained the seam of his haunch
in Peniel in Peniel

after he’s sent on the thirty camels

suckling for dear death

and so many fillies

that I don’t want log tablets.

Mister Jacobson mister Hippolitus-in-hell Jacobson
we all know

how you tried to rejoin your da.

Bilha always blabs.
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B AZTY )XYPABJIb CKBOPILY

OronuBa o4apoBaHHE MOMX IIa3
ects nemepa Hajg Curopom
M TaM MCTaHCKHH ocen

Tebe He HaO0 NPUHOCHTH BUHA 3TOMY
HEpPOACTBEHHHKY.

U oH He Oyner 3HaTh

KTO H3MEHMJI €T0 MM

koraa Meroa pactsHyin xuny ero 6eapa

B Ilenyoan B [leHyan

HOCJIE TOTO KaK OH I10CJaJl TPUALATh BepOIIOnuL
BCKapMJIMBAIOIIUX AJI1 MMJIOH CMEPTH

H TaKoe MHOXECTBO JKepebsT

YTO 1 He X04y OpeBEHYAThIX CKpHIKaJeH.

Mucrep HakoBcon mucrep nnonur-B-any MakoBcoH
MBI BCE 3HaeM

Kak Thl NbITAJICA BO3Pa3UTh CBOEMY Ia.

Baina Bceraa npobanTriBaeTcs.
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Because Benoni skirted aftercrop

of my aching loins

you’ll never see him

reddening the wall in two dimensions
and if you did

you might spare the postage to Chaldea.

But there’s a bloody fine ass
lepping with stout and impurée de pommes
in the hill above Tsoar.



IToToMy uto BeHoHH mpouien no KPOMKe BTOPOro
ypoxas
MouXx OonfIMX ypecen
Thl O0JbLIE €0 HUKOTJa HE YBUAMIIb
3a1MBast KPaCHbIM CTEHY JBYX M3MEpEHHI
U €CJIM BCE-TaKH YBHIHUIIb
Thl MOXKELIb BHIraaTh Ha MOYTOBBIX pacxoaax
B Xangero.
Ho Tam yepToBCKM MpeKpacHbIi OCel
CKa4eT CO CTayTOM M KapTO(enbHbIM HEemope
B rope Hag Curopom.

Iepeson Mapuu ITonyoeoii



SONNET

At last I find in my confuséd soul,

Dark with the dark flame of the cypresses,
The certitude that I cannot be whole,
Consummate, finally achieved, unless

I be consumed and fused in the white heat
Of her sad finite essence, so that none
Shall sever us who are at last complete
Eternally, irrevocably one,

One with the birdless, cloudless, colourless skies,
One with the bright purity of the fire

Of which we are and for which we must die

A rapturous strange death and be entire,

Like syzygetic stars, supernly bright,
Conjoined in One and in the Infinite!

1932
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COHET

B Moeii ayue, cMATeHHOR M GecuenbHOM,
Kak TeMHBIH KMIIApHCOBBLIH OTOHB,

51 oco3Hal, 4TO 1 HE CTaHy LENbHBIM

U nonHOCTHIO CBEPIUMBIIMMCS, JOKOJIb

He 6yny nornomeH teM 6enbiM xkapoM
ITeyansHOM ee cyTH, 4T0b pyka
Huubs He pa3Bena cBeplIEHHOH Naphl,
HeoGparumo craBiieid Ha Beka

EnuHOM C ACHBIM M OeCITHYBHUM HEOOM,
C yncTeimuM, NOpOJUBIIMM HAC OTHEM,
Pamu KoTOpOTO, 32 ENMHEHBEM CIIEIIOM,

MB5I CTpaHHO U BOCTOPXKEHHO YMPEM.

Kak cu3uruiiHbix 3Be37] Ap4aiiiiid COHM,
CoequHEeHHbIX B BEYHOM U OJHOM!

1932

IepeBon Mapuu Ilonyoeoii
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CALVARY BY NIGHT

the water
the waste of water

in the womb of water
an pansy leaps

rocket of bloom flare flower of night wilt for me
on the breasts of the water it has closed it has made
an act of floral presence on the water

the tranquil act of its cycle on the waste

from the spouting forth

to the re-enwombing

an untroubled bow of petal and fragrance
kingfisher abated

drowned for me

Lamb of my insustenance

till the clamour of a blue flower
beat on the walls of the womb of
the waste of

the water
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roJIr0®A HOYbIO

BOJa
IYCTBIHA BOIbI

B yTpo6e BOOQHOH
Tpeneuier Gpuanka

paKeTa [jBETKa IJJaMsl IIBETOB HOYHBIX YBSIHb Pafii MEHA
Ha IpyaM BOABI 3aKPHIBIIUCH OH COBEPLUMIT

Ha BOJIe J€HCTBO [IBETOYHOTO NPUCYTCTBHS

THXOT0 000pOTa JEHCTBO HA CTOYHBIX BOAAX

u3 (oHTaHa GpBI3T

obpatHo B yTpoOy

6e3MATEXHBIH MOKJIOH JIEIECTKOB

3UMOpPOAOK OcnabeBLIMiA

YTOHYJ Pafii MEHA

ArHer MOH cTpaxIymui

TIOKa KPHK L{BETKa roiryboro

He CTaHeT OUTHCA O CTEHKH YTpOOBI
MYCTHIHA

BOJHOM

IepeBon Mapka Jaosna
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FROM THE ONLY POET
TO A SHINING WHORE

For Henry Crowder to sing.

Rahab of the holy battlements,

bright dripping shaft

in the bright bright patient

pearl-brow dawn-dusk lover of the sun.

Puttanina mia!

You hid them happy in the high flax,
pale before the fords

of Jordan, and the dry red waters,
and you lowered a pledge

of scarlet hemp.

Oh radiant, oh angry, oh Beatrice,

she foul with the victory

of the bloodless fingers

and proud, and you, Beatrice, mother, sister,
daughter, beloved,

fierce pale flame

of doubt, and God’s sorrow,

and my sorrow.
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OT HECPABHEHHOTI'O TTODTA
CUSAIOIIEN BIIYIHULIE

TI'enpu Kpayoepy — na momue nechu

PaaB CBATHIX CTEH,
CBEPKAIOIIMI CTPYSIIHUH JIyd
B PKOM SIPKOM TEPIENUBOM
NIEpIaMyTPOBOJOOOM pacCBETHO-CYMEPEYHOM
Mo0MMIIe CONHIIA.

Puttanina mia!”

Thl COKpbLIA HX, CYaCTIIMBLIEB, B CHOMNAX BHICOKHUX JIbHA,
6nenHbIX Nepen nepenpaBoi

yepe3 MopaaHa cyxue, KpacHbIE BOIbI,

H OILyCTHJIa MOJIOBI

YepBJIEHYIO BEPEBKY.

O nyue3apHas, 0 THeBHas, 0 bearpuue,
Ta — ONbJAHEBIIAsA OT MOOeIbI
6eCKpOBHBIX NalbLEB,

W roppas, a Thl, bearpuue, Marb, cectpa,
J104b, JTIOOMMas,

ApocTHOE GnenHoe miams

COMHEHMH, 1 boxbeii nevaiu,

W MOEH neyasnu.

MepeBon Mapxa Jaosna

* [niomka most! (um.).
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YOKE OF LIBERTY

The lips of her desire are grey
and parted like a silk loop
threatening

a slight wanton wound.

She preys wearily

on sensitive wild things

proud to be torn

by the grave crouch of her beauty.
But she will die and her snare
tendered so patiently

to my tamed watchful sorrow
will break and hang

in a pitiful crescent.
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W10 CBOBO/JbI

I'yGsI ee xxenaHus cepbl

U PacTAHYTHI KaK IeTIs U3 IesKa
yrpoxaroras

pacnyTHOH paHKe.

OHa OXOTHTCS YCTaJlo

3a 3BEPCKUMH PaHUMBIMHU BEIAMH
TOPIBIMH OT MBICIIH 4TO MX Pa3OpBET
TAKeNoe OpeMs ee KpacoTsl.

Ho oHa ymperT u nerenbka-CHIOK
HaBUTad CTONb TEPIENHBO

Ha MO0 YCMHPEHHYIO 30pKYIO Ieyajb
TIOPBETCS U TOBHCHET

HKAJIKUM IOTyMECALIEM.

Iepeson Mapka [aosna
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HOME OLGA

J might be made sit up for a jade of hope (and exile,
don’t you know)
And Jesus and Jesuits juggernauted in the haemorrhoidal isle,
Modo et forma anal maiden, giggling to death in
stomacho.
E for the erythrite of love and silence and the sweet
noo style,
Swoops and loops of love and silence in the eye of
the sun and view of the mew,
Juvante Jah and a Jain or two and the tip of a
friendly yiddophile.
O for an opal of faith and cunning winking adieu, adieu, adieu.
Yesterday shall be tomorrow, riddle me that my
rapparee.
Che sara sara che fu, there’s more than Homer knows how to spew,
Exempli gratia: ecce himself and the pickthank agnus —
€.0.0.€.

1932
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JIOMO OJIbTA

Jla MOXHO NOCaguTh B JOM U JKaifHUCTa,
X B xxameuT HaJexXabl (M U3THAHUSA, pa3Be Thl He 3Haellb).
E B eneil spuTpuHa m0o6BH 1 MOIYaHMS U CIAJKOTO HOBOTO CTHIIA.
U B Uucyca 1 ne3ynToB, reMOppOUAAIbHEIA OCTPOB
3aXBaTUBLIMX CHJION.
Modo et forma® anansnas JIEeBCTBEHHHUIIA,
XHUXHKAIOIMAas 10 KOJHUK B XKeyaKe.
CrpeMuTenbHbIE TAJEHUS U NIETIH TIO0BH U MOTYAHHUS
B IIa3ax COJHIIA U, B YaCTHOCTH, YalKHy,

JDxaitHucT iy aBa u Sx juvante** 1 KOHYHUK

IpYXeIo0Horo gopuia.
XKuseit Moii pa36oiiHHK — BYepa CTaHET 3aBTPa — XKUBEH pasrajail.
O B omaj1 Bephl ¥ XUTPOYMHOE ITOAMHUTHBAIOLIEE |

Ipoliaii, mpolnai, npoima,
Y che sara sara che fu™™", 310 Gosbiue yem ymerouumii u3peirath I'omep,
Cam o ecce™ ™™ — exempli gratia***“ — M JIbCTeLl arHen —

Aokok K
€.0.0.€.

1932

IepeBon Mapuu ITonyoeoii

* [To o6pa3y neiictBuit u popme (2am.).
** C noMo1uplio (2am.). Ot Deo juvante — ¢ boxbeit moOMoIIbIO.
*** To, yto OyneT, OyIeT TeM, 4To ObLIO (um.).
**** Ce, BOT (2am.). Cp. Ecce homo — Ce — yenoBek.
*¥¥%* Hanpumep (2am.).
**xkik Pckmoyas omM6kK U nponycky (¢p.). Coxkp. ot «erreur ou
omission exceptée».
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GNOME
Spend the years of learning squandering
Courage for the years of wandering
Through a world politely turning
From the loutishness of learning.

1934
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I'HOM
Tonsr yuenuit Moraiite 6e3 ycranu.
B roxs! cTpaHcTBHit mycKaiiTech, 6e3yMCTBY,
B 3TOM BeXIMBOM MHpPO3IaHbE,
YT0 HE CMOTPHUT Ha XaMCTBO ITO3HaHbS.

1934

IepeBon Mapuu ITonyosoii
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CASCANDO

1

why not merely the despaired of
occasion of '
wordshed

is it not better abort than be barren

the hours after you are gone are so leaden
they will always start dragging too soon

the grapples clawing blindly the bed of want
bringing up the bones the old loves

sockets filled once with eyes like yours

all always is it better too soon than never

the black want splashing their faces

saying again nine days never floated the loved

nor nine months
nor nine lives

saying again
if you do not teach me I shall not learn
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KACKAHJIO

ro4yeMy GBI BCEro JHIIb Pa3yBepUBIIEMYCS
B BO3MOXXHOCTH
CJIOBOMOTOKA

He Jy4lle JIM MpepBaTh YeM ObITh OECIIONHBIM

4ackl [10CJIe TBOEr0 YX0Aa TaKhe CBUHIIOBBIE
OHH BCEra CIMUIKOM OBICTPO HAYMHAIOT TAHYTHCA
KPIOKH CJIETIO CKpeOyIie KpoBaTh HYKIbI
BBITACKMBAIOIIHE KOCTH OBIBIIUX BO3JIIO0IEHHBIX
BIIaJIMHBI 3aMOIHEHHBIE OJHAKIBI IT1a3aMH KaK y TeOs
BCeE BCera He JIy4llle JIK CIUUIKOM PaHO YeM HHUKOraa
YepHoe JKeJlaHHe 3a0pHI3rUBalolee UX JIUIa
MOBTOPAIOLIEE YTO HUKOTAA AEBATh AHEH He Aepxanu
Ha IUIaBy JIOOUMYIO
HHU JEBATH MECALIEB
HHU JIEBATDH KU3HEH

MOBTOPSIOLIEE
YTO €C/U ThI HE HAy4HIIb MEHS S He Hay4yCh
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saying again there is a last

even of last times

last times of begging

last times of loving

of knowing not knowing pretending

a last even of last times of saying

if you do not love me I shall not be loved
if I do not love you I shall not love

the churn of stale words in the heart again
love love love thud of the old plunger
pestling the unalterable

whey of words

terrified again

of not loving

of loving and not you

of being loved and not by you

of knowing not knowing pretending
pretending

I and all the others that will love you
if they love you

3

unless they love you
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MOBTOPSAIOIIEE YTO CYINECTBYIOT OC/IEAHHE
JaXe U3 MOCIeqHAX BpeMeH

MOCNIETHUX BpeMeH HHIIEHCTBA

MOCJIEAHNX BpEMeEH JTI00BH

3HaHUA He3HaHHUA PUTBOPCTBA

MOCJIeHHE JaXe U3 NOCIEeNHUX BpeMeH O0bSICHEHHU
€CJIM THl He MoOUIIbL MeHs 1 He Oyay JoOouM

ecly s He Mro0io Te6d Thl He Oymeus rodruMa

B CepALle OMATh MELIAJKa 3aTXJIbIX CJIOB
M0o00Bb JIIOGOBB TOOOBH INTyXOH CTYK CTaporo HOpPUIHS
PacTHPAIOLIETO HEU3MEHHYIO

CBIBOPOTKY CJIOB

OIAITH B Y)Kace
OT TOT'O YTO HeE JII00II0

YTO MOOII0 HO HE TeOS

YT0 JIIOOUM HO He TO0Oo#H

OT 3HaHMUs He3HaHHA MPUTBOPCTBA
IPUTBOPCTBA

s ¥ BCe ApyTHE KOTophle OyayT OOHTH TeOs
€CJIM OHH JII0OAT Tebs

3

€CJIM TOJILKO OHH JIIOOAT TeOs
1936

IepeBon Mapuu Ilonyoseoii



OOFTISH

offer it up plank it down

Golgotha was only the potegg

cancer angina it is all one to us

cough up your T.B. don’t be stingy

no trifle is too trifling not even a thrombus
anything venereal is especially welcome

that old toga in the mothballs

don’t be sentimental you won’t be wanting it again

send it along we’ll put it in the pot with the rest
with your love requited and unrequited

the things taken too late the things taken too soon
the spirit aching bullock’s scrotum

you won’t cure it you won’t endure it

it is you it equals you any fool has to pity you

so parcel up the whole issue and send it along
the whole misery diagnosed undiagnosed
misdiagnosed

get your friends to do the same we’ll make use of it
we’ll make sense of it we’ll put it in the pot with the

rest
it all boils down to blood of lamb

1938
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JEHBI'Y HA CTOJI

OpeJIOKA eMY TPOXHH 00 CTOJ
Tonroga 6pu1a UL MOAKIATHEM
pak rpyzaHas >xaba Bce OHO AJIS Hac
OTKAULIAH CBOH TyOepKyies He >kanqHuuai
HM OIMH MyCTAK HUCKOJIBKO HE MyCTSAYEH JAXe TPOMO
9TO-HUOYIb BEHEPUUECKOE OCOOEHHO NPHUBETCTBYETCS
9Ta crapas Tora NponuTaHHas Had)TaaIuHOM
He OyIb CEHTMMEHTAJIEH ThI 3TOTO 0OJIblIIe HAKOTIA HE
3aX0yellb
BBILIUTA MBI MTOJIOXKHM 3TO B KOTEJI CO BCEM OCTaJIbHBIM
¢ TBOEH J11000BBIO OTBETHOM M G€30TBETHOM
BCE CJIMIIKOM [TO3THO BCE CJIMIIIKOM PaHO
Iyx GOJIMT KaKk MOIIOHKa Oblka
ThI 3TO HE BBUIEYHIIb Thl 3TOTO HE BhIHECEID
3TO €CTh Thl 3TO PaBHO Tebe 11000 Mypak MOMKEH
T€0s JKaNeTh
TaK 4TO yNaKyi Bce HECYACThS M BBHILLTA
BCE MYYEHHs AUArHOCTHPOBaHHBIE
HeIHarHoCTHPOBaHHBIE HEMPABUIBHO
JIHarHoCTHPOBaHHBIE
MYCTh TBOH JPY3bsl CAENAIOT TO XK€ MBI 3TO HCHONb3yEM
MBI U3 3TOTO H3BJIEYEM CMBIC]I MBI MIOJIOXKHM 3TO B
KOTEJI CO BCEM OCTaJIbHBIM
BCE 3TO BBIKHIIAET O KPOBH arHua

1938
Ilepeson Mapuu Ilonyoeoii
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DIEPPE

encore le dernier reflux
le galet mort

le demi-tour puis les pas
vers les vieilles lumiéres
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JBbEIT
CHOBA NMOCJIEAHNHA OTIIUB
MepTBas rajbka
nyTh 06paTHO LIaru

HaBCTPEUYYy CTApbIM OrHAM

IepeBon Mapka J{aoana
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ECHO’S BONES

THE VULTURE

dragging his hunger through the sky
of my skull shell of sky and earth

stooping to the prone who must
soon take up their life and walk

mocked by a tissue that may not serve
till hunger earth and sky be offal.
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KOCTH 3XO*

CTEPBATHHK

Bllayamui cBo# royox no ey
Moeii yepenHol cKopiIynbl Heb6a U 3eMiH

)’CTpCMJIﬂ}OLI.[PIﬁCﬂ K JOKallM HHYKOM,
4TO AOJIXKHBI BCKOPE BCTATh XU MOKTH

Jpa3sHUMBIii TIOTHIO, KOTOpPadA HEMPUTOIHa,
T0Ka 3eMJIA U HE0O He CTaHYT Najaiblo.

* IlepeBon uukna Mapuu ITonyoeoi.
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ENUEGI

Exeo in a spasm

tired of my darling’s red sputum

from the Portobello Private Nursing Home

its secret things

and toil to the crest of the surge of the steep
perilous bridge

and lapse down blankly under the scream of the

hoarding
round the bright stiff banner of the hoarding

into a black west
throttled with clouds.

Above the mansions the algum-trees

the mountains

my skull sullenly

clot of anger

skewered aloft strangled in the cang of the wind
bites like a dog against its chastisement.
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ITOHOHUIEHHME I

Exeo® B cyaoporax,

YCTaB OT KPaCHOH MOKpPOTBI MO€H JTI00HMO}A,

M3 YacTHOro caHaropus ITopro6Geno,

€ro TalHBIX Je,

ene B30MpaloCch Ha BEPIIMHY BIPYT BO3HHKILIETO
KpPYTOro OIIaCHOTO MOCTa,

TyIIO 3aCTHIBAIO NEPE] KPUKOM PEKIIAMHOTO ILHUTA,

3aBOpayYMBaloO 3a APKOE IIOTHOE 3HaMs PEKJIaMHOTO
HI¥Ta

Ha YepHBbIH 3amnaf,

CIaBJIEHHBIH Ty4yaMH.

Han ocobHsikaMu eBroBeie EPEBBA,

TOpBI,

MO# Yepen MpavHO

CTYCTOK FHEBa

NPOH3EHHBIH CBBILIE, 3aTAHYTHIH OLICHHUKOM BETPA,
Kycaercs Kak cobaxa, IpOTHUBACh HaKa3aHHIO.

* Beixoxy (zam.).
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I trundle along rapidly now on my ruined feet
flush with the livid canal;
at Parnell Bridge a dying barge
carrying a cargo of nails and timber
rocks itself softly in the foaming cloister of the
lock;

on the far bank a gang of down and outs would

seem to be mending a beam.

Then for miles only wind

and the weals creeping alongside on the water
and the world opening up to the south

across a travesty of champaign to the mountains
and the stillborn evening turning a filthy green

manuring the night fungus
and the mind annulled
wrecked in wind.

I splashed past a little wearish old man,
Democritus,
scuttling along between a crutch and a stick,
his stump caught up horribly, like a claw, under his

breech, smoking.
Then because a field on the left went up in a sudden

blaze
of shouting and urgent whistling and scarlet and
blue ganzies

I stopped and climbed the bank to see the game.
A child fidgeting at the gate called up:
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51 kagych Temepb ObICTpEE Ha pa3pylIeHHBIX HOrax
HOYTH BIUIOTHYIO K CHHIOLTHOMY KaHaly;
y Mocrta [Tapuenna ymuparomas 6apxa,
rpy>KeHHasi TBO3IAMH H JOCKaMH,
THXO Ka4aercs B NIEHALIEMCS KIIyaTpe
LITI033;
y manbHero Oepera cOOpHIIE HULIUX, KAXKETCS, YAHUT
Gasky.

3aTeM Ha MHJIH OJMH JIMLIb BETED,

H pyOLp!, NON3YIIKE BIOJb BOMBI,

M MMp, IPOCTHUPAIOLIMIACS Ha 0T,

Yepe3 MapoIyio Ha PaBHHUHBI 10 TOPHBIX XpeOTOB,

U MEPTBOPOXJIEHHBIN Beuep, CTAHOBALIMHCS IPA3HO-
3€JICHBIM,

yRoOpsrouyi HaBO30M 3€JICHYIKY,

4 pa3yM, YHHYTO)KEHHBIH,

pa3pylIEeHHBIH BETPOM.

51 mporenan MUMO M3HYPEHHOTO CTapHyKa,
JleMokpurTa,
CHELIHO NMPOAHPAIOIIETOCS MEXY KOCTBUIEM H NAaKOH,
C KYJIBTEH, )KyTKO €ro HOTOHSomIEH, KaK KOroTh IOM
LITAaHUHOM, KypsALIETO.
3arem, OTTOrO YTO I0JIE CIEBa BAPYT O03apuia
BHeE3aIHas BCIIBIIKA
KPHUKOB H MOCIIEMIHOTO CBHCTA, U AJIBIX H TOIyOBIX
pyoax,
s OCTAHOBHMJICA 1 B300paJics Ha HachINb NIOCMOTPETH HTDY.
PeGeHok, GecrokoifHO ep3aioniyii B Ipoxoze,
obparmics Ko MHe:
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“Would we be let in Mister?”

“Certainly” I said “you would.”

But, afraid, he set off down the road.

“Well” I called after him “why wouldn’t you go on

in?”

“Oh” he said, knowingly,
“I was in that field before and I got put out.”
So on,
derelict,
as from a bush of gorse on fire in the mountain

after dark,
or, in Sumatra the jungle hymen,
the still flagrant rafflesia.
Next:
a lamentable family of grey verminous hens,
perishing out in the sunk field,
trembling, half asleep, against the closed door of a

shed,

with no means of roosting.

The great mushy toadstool,

green-black,

oozing up after me,

soaking up the tattered sky like an ink of pestilence,
in my skull the wind going fetid,

the water . . .

Next:

on the hill down from the Fox and Geese into
Chapelizod
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«Brl nymaerte, Hac BOYCTAT, MUCTEP?»

«KoHeuHo, — oTBeTHN 1, — Te0s BIYCTATY.

Ho, ucnyraHsblii, OH nolies Aajbliie 0 JOpOre.

«ITonoxau, — mo3Ba 5 €ro, — MOYeMy Thl HE

BoLen?»

«O», — cKa3ail OH, CO 3HaHHEM Jefa, —

«41 OBUT Ha 3TOM NOJIEe paHbLUe, U MEHS POTHAJINY.

U Tak panblie,

OTBEPIKEHHBIH,

KaK M3 KyCTa NBUIAIOLIEro JpoKa B ropax mnocie
HACTYIUIEHHS] TEMHOTHI,

uH, Ha CyMmarpe, eBCTBEHHas IUIeBa JHKyHIVIEH,

HeNoJBIDKHAA 3/I0yxatouias padesus.

JanpLue:

JKAJIKOE CEMEHCTBO CepBIX NIUCTHEBIX KYP,
norufarolMx Ha 3aTONJIEHHOM IIOJIE,

JPOXXAIIUX B MOJYCHE OKOJIO 3aKPBITOM JABEpU capasd,

0e3 BO3MO)XHOCTH B306paTI:C}l Ha HACECT.

OrpoMHas IOpHUCTas MOraHka,

3eJeHo-4epHal,

CMEpAUT MHE BOCIE],

BIMTHIBAs Pa30pBaHHOE HEOO KaK YyMHEBIE YEpHHIIa,
BETEP B MOEH rojioBe CTAHOBUTCS 3JI0BOHHBIM,
BOZA...

Jlanse:

Ha xonme BHM3 OoT Dokc-3ua-I'u3a no nytu B
Yanenuson
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a small malevolent goat, exiled on the road,
remotely pucking the gate of his field;
the Isolde Stores a great perturbation of sweaty
heroes,

in their Sunday best,
come hastening down for a pint of nepenthe or

moly or half and half
from watching the hurlers above in Kilmainham.

Blotches of doomed yellow in the pit of the Liffey;
the fingers of the ladders hooked over the parapet,
soliciting;
a slush of vigilant gulls in the grey spew of the
sewer.

Ah the banner

the banner of meat bleeding

on the silk of the seas and the arctic flowers
that do not exist.



MaJieHbKUH 3700HBIH KO3€J, H3rHaHHBIH Ha JOpOrY,
6omaromuii BIaiH BOPOTa CBOEro HOJIS;
Tpaxtup V3016461, OrpOMHOE cOOpHILE TOTHBIX
repoes,
B NPa3HUYHBIX HapsAOax,
HOCHEITHO CHYCKAIOMMXCs 32 NHHTON BUHA 3a0BEHHA,
WIIK MOJIM, WIH 15 ONOJIaM C OPTEpOM

focjie IpOCMOTpa UIPhl B XEPJIMHT HAaBEPXY B

Kunmoaiiaxame.

[TaTHa oOpeyeHHOro Xentoro B nposajie Jinddu;
NaJibIBI JIECTHHLI, LETUITIOMUXCS 32 Maparer,
yMOJIss;
TpA3€BOH KOMOK HEYCHIITHBIX Yaek B CEPhIX BHIOpocax
KaHaJIM3aIKH.

O 3HaMs,

3HaM# KpOBaBOro msca

Ha LIeJIKe MOpeil, 1 apKTHYeCKHe IBETHI,
YTO HE CYHIECTBYIOT.



ENUEG II

world world world world
and the face grave
cloud against the evening

de morituris nihil nisi

and the face crumbling shyly
too late to darken the sky
blushing away into the evening
shuddering away like a gaffe

veronica mundi
veronica munda
give us a wipe for the love of Jesus

sweating like Judas
tired of dying

tired of policemen
feet in marmalade
perspiring profusely

84



TIOHOUIEHME 11

MHP MHD MHD MHP
Y JIMIIO KAK Cr'yCTHBIIAsACH
Ty4a Ha ¢OHE Beuepa

. . g o . ok
de morituris nihil nisi

H JIMIO CMYHIEHHO pacChInarneecs
CJIMIIKOM MO3JHO 3aTEMHATH HE0O
3aJIMBAOIICC PYMSIHLIIEM BEYECp
ApoXxalee BOaAJIM KaK OMJIOIIHOCTD

BEpOHHMKa MHpa
BEPOHHKA YUCTeHas
000TpH Hac Bo UM Mo0BH XpHcTa

nores kak Uyna

yCTaB OT yMMpaHHs
yCTaB OT NOJIHUUEHCKUX
HOTH B JDKEMe

¢ oOMJIbHOM MCHIapHHOH

* 06 yMUpaIolIMX HUYEro KpoMe (zam.).
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heart in marmalade

smoke more fruit

the old heart the old heart

breaking outside congress

doch I assure thee

lying on O’Connell Bridge

goggling at the tulips of the evening
the green tulips

shining round the corner like an anthrax
shining on Guinness’s barges

the overtone the face
too late to righten the sky
doch doch I assure thee



CepAIE B JKeMe
KypH OoJiblie GpyKTOB

cTapoe cepilie, CTapoe cepaue
pacKaibIBaloIIeecs y CTeH KOHrpecca
doch® cMeto Tebs YBEPHUTH

nexaiee Ha Mocty O’KoHemna
Tapalach Ha BeYEpHUE TIONIbIAHbI
3eJIeHbIe TIOJIBIIAHbI

CBEpKaloIHKe 3a yIIOM KakK KapOyHKYIIbI
cBepkaromue Ha 6apxxax 'uaneccos

00epTOH JINLO
CIIMLIKOM [O3[HO BBINPABJIATH HEOO
doch doch cmero Tebs yBepHTS.

* KoHeyHo (rem.).



ALBA

before morning you shall be here

and Dante and the Logos and all strata and mysteries
and the branded moon

beyond the white plane of music

that you shall establish here before morning

grave suave singing silk

stoop to the black firmament of areca

rain on the bamboos flower of smoke alley of
willows

who though you stoop with fingers of compassion

to endorse the dust

shall not add to your bounty

whose beauty shall be a sheet before me

a statement of itself drawn across the tempest of
emblems

so that there is no sun and no unveiling

and no host

only I and then the sheet

and bulk dead
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AJIbBA

JIO paccBeTa Thl OCTaHEWIbCs 31ECh
u Jlante u Jloroc u Bce CTpaThl ¥ TalHbI
U KJIeHMeHas JTyHa

0 Ty CTOPOHY 6GeJIoN MIOCKOCTH MY3BbIKH
YTO ThI CO3/Jallb 3/1€ECH O PAacCBETa

TEMHBIH BKpaJ4YHBbIH MOIOMMH MIENK
HHUCHaJM K YEPHOH TBEPAH U3 apeKH
J0XKAb Ha 6aMOYKOBBIX ABIMYATHIX LIBETAX
Ha ajiee uB

KTO — IYCTh Thl CHUCXOJHIIb NaNblaMH COCTPafaHus
4TOOBI MOATBEPAUTH Mpax —

He JONOTHUT TBOUX ILEAPOT

4ps KpacoTa OyJIET NPOCTHIHEH Nepeno MHOMH

TeMO# MPOTAHYTOH NnoBepx Oypu 3MOreM

TaK 4YTO HET COJIHLIA U HET pa3o0JIayeHus
H HET TOJIIBI

TOJIBKO 5 M 3aT€M IPOCThIHA

U TPYAbl MEPTBBIX
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DORTMUNDER

In the magic the Homer dusk

past the red spire of sanctuary

I null she royal hulk

hasten to the violet lamp to the thin K’in music of
the bawd.

She stands before me in the bright stall

sustaining the jade splinters

the scarred signaculum of purity quiet

the eyes the eyes black till the plagal east

shall resolve the long night phrase.

Then, as a scroll, folded,

and the glory of her dissolution enlarged

in me, Habbakuk, mard of all sinners.

Schopenhauer is dead, the bawd

puts her lute away.
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JOPTMVYHJIEP

B Bosme6cTBE rOMEpPOBCKHX CyMEpeK

MHMO KpPacHOTO IIMHIA CBATHIIHINA

sl HHYTO OHA KOpOJIEBCKasi rpoMajia

cremy K GpuHoneToBo# nammne k MagaM ¥ ToHJaimed
My3bIKE LIHHb:

OHa CTOUT nepeno MHOH B APKOH KaOuHKe

HOJJIEPXKHBAst )KaJEUTOBBIE OOJOMKH

pyOLieBarhiii CHTHAKYIyM YHUCTOTBI MOTYHT

I1a3a 3TH I71a3a YEpHbIE JO IIarajibHOro BOCTOKa

paspelar NIMHHYIO HOYHYIO (dpa3sy.

3areM KaK CBUTOK, CKpY4YEHHBIH,

H nobena Hax ee pacnajioM pa3BOpaYHBaCTCS

BO MHE, ABBaKyM, THYCHEHIIIUM H3 BCEX MPEIHUKOB.

IIfonexraysp MepTB, MajaM

OTKJIaibIBACT JIOTHIO.
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SANIES I

all the livelong way this day of sweet showers from
Portrane on the seashore

Donabate sad swans of Turvey Swords

pounding along in three ratios like a sonata

like a Ritter with pommelled scrotum atra cura on the step

Botticelli from the fork down pestling the transmission

tires bleeding voiding zeep the highway

all heaven in the sphincter

the sphincter

miititititiitide now
potwalloping now through the promenaders

this trusty all-steel this super-real

bound for home like a good boy
where I was born with a pop with the green of the
larches
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HU3rHOEHHMS 1

110 6ECKOHEYHOH HOPOTre B 3TOT AEHb CIIAJIKHX JIUBHEH

u3 npubpexxHoro IToprpaiina
Jona6oiitT neyansueie nebenu Typsu Copaca
C TPYIOM NPOABHUrasCh TPEXYACTHO KaK COHATa
KaK pbIliapb ¢ NOOUTOH MOIIOHKOH atra cura’ Ha CTyIEHBbKE
borTHdennu or pasBUIKH BHU3 pacTHpas KopoOky nepenay
LIHHBI KPOBOTOYAIIIHE UCTIPKHAIONIMECS LIapK Ha [occe
Hebeca B chUHKTEpe
B 3TOM CHHHKTEpE

Tenepb miiiiidiiide”
Teneps Npa3fHOIIATAACH MEXAY I'YJISIOIMUMU
9TOT HafIe)XHBIH BECh U3 CTAIH 3TOT
CBEPXbECTECTBEHHbIH
HanpaBJIAIOIMKICA JOMO#M KaK XOPOIIHH MaJIBYHK
e s POOHJICS C XJIOMKOM BMECTE C 3€JICHBIO
JIMCTBEHHHL

* MpayHas 3a6ota (2am.).
** Miide — ycranniif (nem.).
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ah to be back in the caul now with no trusts

no fingers no spoilt love

belting along in the meantime clutching the bike
the billows of the nubile the cere wrack
pot-valiant caulless waisted in rags hatless

for mamma papa chicken and ham

warm Grave too say the word

happy days snap the stem shed a tear

this day Spy Wednesday seven pentades past

oh the larches the pain drawn like a cork

the glans he took the day off up hill and down dale

with a ponderous fawn from the Liverpool London
and Globe

back the shadows lengthen the sycamores are sobbing

to roly-poly oh to me a spanking boy

buckets of fizz childbed is thirsty work

for the midwife he is gory

for the proud parent he washes down a gob of

gladness

for footsore Achates also he pants his pleasure

sparkling beestings for me

tired now hair ebbing gums ebbing ebbing home

good as gold now in the prime after a brief
prodigality
yea and suave
suave urbane beyond good and evil
biding my time without rancour you may take your
oath



a! okasarscs onATh B yTpobe 6e3 3a60T

6e3 pyk 6e3 HCIIOpYEHHOH JII0OBH

MEXIy TEM YCTPEMIIACH Blepe]] BIEMHBIIKCEH B BEIOCHIIEN

BOJIHBI [1OJIOBO3PENIOCTH BOCKOBHYHBIE 0OJIOMKH

ocMeneBIIHit noxmode 6e3yTpoGHbIH 06EpHYTHIH B
TpAIbE C HEMOKPHITOH roJIOBOH

JUISL MaMBbl, NTansl, KypHLBI H BETYHHBI

Teras Moruia ckaxu ci10Bo

CYACTIMBbIE JHH HAJUIOMH cTebenex nponen cuesy

B 3TOT AeHb B Cpeny XpHcCTOnpoaaslia ceMb IEHTa Ha3an

o! TMCTBEHHHMIIBI 3Ta 6ONIB BRIAEPHYTas Kak Mpobka

roJI0BKa Oro! B3sJ1a BEIXOAHOMN B ropy H BHU3 B NOJIHHY

C TSKEIOBECHBIM OleHeM U3 «JIuBepnynb JIOHEOH 3HA

I'noy6»

N03aH YAJIHHSAIOTCA TEHH IIaTaHBl PHIAAIOT

KOPOTBILIKE 0-0 MHE IIOJYYHBLIEMY LIIENOK MAJIBIUKY

BeJpa NeHsALIeHcs NETCKOM NOCTeNH H3Hypslolas pabora

IUIs IOBUTYXH OH BECh B KPOBH

JUTSL TOPAOTO POAUTENS OH INIOTAET KOMKH PafmOCTH

Ui Axara co CTepThIMH HOTaMH OH BBINAJIHBAET
YAOBOJILCTBHE UIPUCTHIM MOJIO3UBOM Paiy MEHS
TeNephb YCTaBLUIMKA BONOCHI ONMaJaloHe JeCHa
OOHaXKaroIHeCs OTXOAAIIMN JOMOIH
TENEph Kak 30J10TO BECHOM MOC/IE KPaTKOH
PacTOYUTENBHOCTH
TaKOH YYTHBBIA
YJYTHBBIH BOCIUTaHHBIN BHE K00pa U 31a
OXH ALK pa3sBUTHA COOBITHI Ge3 HEHABHCTH.
MOXXEIb IOKJIACTHCA
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distraught half-crooked courting the sneers of these
fauns these smart nymphs
clipped like a pederast as to one trouser-end
sucking in my bloated lantern behind a Wild
Woodbine
cinched to death in a filthy slicker
flinging the proud Swift forward breasting the swell
of Stiirmers
I see main verb at last
her whom alone in the accusative
I have dismounted to love
gliding towards me dauntless nautch-girl on the
face of the waters
dauntless daughter of desires in the old black and
flamingo
get along with you now take the six the seven the
eight or the little single-decker
take a bus for all I care walk cadge a lift

home to the cob of your web in Holles Street
and let the tiger go on smiling
in our hearts that funds ways home



CMETEHHBI MOTYCOrHYThI JOOUBAIOIHIACA YXMBLUIOK
(aBHOB 3TUX YMHBIX HUM(
0o0pe3aHHBIi Kak NeAepacT ¢ 3aKaTaHHOH OPIOYHHON
BCachIBasg MOH pasnyThiii poHaph Benen 3a Yanig
Byno6aitn
CTAHYTBIH JO CMEPTH B 'PA3HBINA HOXIEBUK
mBbIpAA Bepen ropasiii CudT B36Mpasch Ha
XOJIM BOJIOKHT
sl HAKOHEI[ BHXXY IVIaBHBIH 171aro
TY €QUHCTBEHHYIO KOTOPYIO B BUHUTEIbHOM
s CHeIHICS TOOUTh
CKOJIB3SIIYIO KO MHE 110 BOOHOM ri1any 6eccTpaliHyio
TaHIOBIHLLY
GeccTpauiHyo J0Yb XKEJaHHH B BHILBETIIEM YEPHOM U
¢naMuHrO
ybHpaiics ceifyac xe caauch B IIECTEPKY CEMEPKY
BOCBMEPKY HJIH OZHOITAXHBIH aBTOOYC
noe3xai Ha aBTo0yce MHE BCE PaBHO HIH IEIIKOM
nonpocH 4tob Teds KoBe3NH
JIOMO¥ K Jiebento TBOEH nayTHHbI Ha XO0JIeC-CTPHT
U IyCTh THIP NPOXOJDKAET YIBIOAThCA
B HalllUX CEepILax COCHHHAS JOPOTH JOMOH



SANIES I

there was a happy land

the American Bar

in Rue Mouffetard

there were red eggs there

I have a dirty I say henorrhoids

coming from the bath

the steam the delight the sherbet

the chagrin of the old skinnymalinks

slouching happy body

loose in my stinking old suit

sailing slouching up to Puvis the gauntlet of tulips

lash lash me with yaller tulips I will let down

my stinking old trousers

my love she sewed up the pockets alive the live-oh
she did she said that was better

spotless then within the brown rags gliding

frescoward free up the fjord of dyed eggs and

thongbells
I disappear don’t you know into the local
the mackerel are at billiards there they are crying the scores
the Barfrau makes a big impression with her mighty bottom
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WU3IrHOEHUA 11

TaM ObUIa CYACTIHBAs 3EMIIA
AMepukaHckuii 6ap
Ha ynuue Myddrap
Tam OBLIM KpacHbIe fiLia TaM
Y MEHs IPA3HBIH 1 TOBOPIO 'eMOPPOii -
HCXOAAIHIA U3 YOOpHOH
nap BOCTOpr Liepber
J0cana CTaphIX JOXJIAKOB
CyTYJIOE€ CHACTIMBOE TENIO
HOTEPSABIIKCH B BOHIOYEM CTApOM KOCTIOME
cyTyno mectByer K ITyBHcCy TionblaHOBas Nepyarka
XJiecTal xsecTail MeHs Xa-aJIThIMH TIONbIIaHAMH A CITYLIY
BOHIOYHE CTaphie OPIOKH
Mosl JII000Bb 3aIllHIa KapMaHbl KUBBIE )XH3HEHHBIE O!
OHa c/iefIaa 3TO OHa CKa3aia TakK Jy4Yuie
TOra HEe3aNATHAHHBIK BHYTPH KOPHYHEBOTO TPAIbA
CKOJIb3ALIHH

(peckoHarnpasiIeHHbIH BbIpBaBIIKiica U3 Gpopaa

MEPTBBIX AHIl H PEMHE3BOHA
A MCYe3alo0 pa3Be Thl HE 3HAEIb 3AECh COBCEM PAIOM
TaM CBATOIIN B OHIBAPIHOH OHH BBIKDHKHMBAIOT CUET
6apMeH1iIa TPOM3BOAKT BIEYATIICHHE I'POMATHON 3aIHULIEH
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Dante and blissful Beatrice are there
prior to Vita Nuova
the balls splash no luck comrade
Gracieuse is there Belle-Belle down the drain
booted Percinet with his cobalt jowl
they are necking gobble-gobble
suck is not suck that alters
lo Alighieri has got off au revoir to all that
I break down quite in a titter of despite
hark
upon the saloon a terrible hush
a shiver convulses Madame de la Motte
it courses it peals down her collops
the great bottom foams into stillness
quick quick the cavaletto supplejacks for

mumbo-jumbo
vivas puellas mortui incurrrrrsant boves
oh subito subito ere she recover the cang bamboo

for bastinado
a bitter moon fessade a la mode
oh Becky spare me I have done thee no wrong
spare me damn thee

spare me good Becky
call off thine adders Becky I will compensate thee in full

Lord have mercy upon
Christ have mercy upon us

Lord have mercy upon us



tam Jlante u Onaxxensas bearpuue

1o Hosoii XXu3uu

Iaphbl pa3ieTenuch OpbI3raMyu He BE3ET TOBAPHII

I'pacbe3 Tam benp-benw B crouHoM KaHaBe

00yThi# [Tepcune ¢ k06anbTOBOH YETIOCTHIO

OHM JIACKAKOTCA HKATHO-)KAJHO

3ac0oC 3aC0COM He ObL1 Obl MEHAACH

misau-Ka Anurbepu yopaics opeByap BceMy 3TOMY

S pa3pakarch XMXMKaHbEM HECMOTPS HA

BHHMaHHE

B CaJIOHE )KyTKas THLIMHA

JIpoXb coTpsacaeT Maznam e na Mort

OHa CHyCKaeTcs OHa ApeOe3kUT B €€ XKHPOBBIX CKIIaIKaX

OrpoMHast 3aIHMIIA BCIICHHBAETCS B THULINHE

ObicTpee, ObicTpee KaBaJIETTO POTAHIOBHIE XJIBICTHI s

MaM00-xkaM60
vivas puellas mortui incurrrrrsant boves*
o! subito subito** noka ona He JocTrana LIeHHbIE
KOJOAKH 0aMOyKOBYIO HAJIKy 1 OacTHHANO

ropbkas JiyHa CeKH 1o HocienHed Moze

O, Bexku, noiau MEHs 1 He PHYMHMI Tebe 371a
NIOINAIH MEHS KaTHCh KO BCEM YEpTAM

nolaay MeHs xopoias bekku

OT30BM CBOMX rafiok bexku s Tebe Bo3menty crionsa

Tocnoan nomunyii Hac
Xpucroc nomunyi Hac

T'ocnionu momunyi Hac

* MepTBbie OBHIKM HamagaloT Ha XXMBBIX A€BOYEK (zam.).
** YXOXY-yXoxXy (nam.).



SERENA I

without the grand old British Museum
Thales and the Aretino

on the bosom of the Regent’s Park the phlox
crackles under the thunder

scarlet beauty in our world dead fish adrift

all things full of gods

pressed down and bleeding

a weaver-bird is tangerine the harpy is past caring
the condor likewise in his mangy boa

they stare out across monkey-hill the elephants

Ireland

the light creeps down their old home canyon
sucks me aloof to that old reliable

the burning btm of George the drill

ah across the way a adder

broaches her rat

white as snow

in her dazzling oven strom of peristalsis
limae labor
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CEPEHA 1

6e3 BeMYECTBEHHOTO ApeBHEro bpuranckoro myses

®aJiec ¥ TOT caMblii APETHHO

B cepane Pumxent-napka ¢nokcsl

BCIIBIXMBAIOT IPH TPOME

ajas KpacoTa B HallleM MUPE MEpTBas pbida IUILIBET 10
TEYCHUIO

BCE BEIY MOJHBI 60roB

NPUTECHEHHBIE U KPOBOTOUALIME

OpaHXXeBas MTHUIA-TKa4 TapIuK YK€ BCE PaBHO

PaBHO Kak U KOHIOPY C €ro napimebiM 60a

OHH YCTPEMHIIH CBOH B3I uepe3 00e3bsHUI X0IM

CIIOHOB

Wpnanaus

CBET MOJI3eT BHU3 1O HX CTAPOMY JJOMAIHHEMY KaHbOHY

3acachiBacT MeHA 0E3yYacTHO B 3Ty CTapyH0 HAJSKHYIO

3yasmyo 3041 [eoprus cBepiuTens

al uepe3 Hopory ragroka

MPOTAJIKUBAET KPBICY

0eNnyro KaK CHer

B OILETIOMJISAIOMIYIO TI€Yb CTPOMBI IEPHCTANBETHKH

limae labor*

* CoBepIIEHCTBOBATh IPOU3BENEHNE (1am.).
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ah father father that art in heaven

I find me taking the Crystal Palace

for the Blessed Isles from Primrose Hill
alas I must be that kind of person
hence in Ken Wood who shall find me
my breath held in the midst of thickets
none but the most quarried lovers

I surprise me moved by the many a funnel hinged

for the obeisance to Tower Bridge

the viper’s curtsy to and from the City

till in the dusk a lighter

blind with pride

tosses aside the scarf of the bascules

then in the grey hold of the ambulance

throbbing on the brink ebb of sighs

then I hug me -below among the canaille

until a guttersnipe blast his cerned eyes

demanding ‘ave I done with the Mirror

I stump off in a fearful rage under Married Men’s
Quarters Bloody Tower

and afar off at all speed screw me up Wren’s giant

bully
and curse the day caged panting on the platform

under the flaring urn
I was not born Defoe

but in Ken Wood
who shall find me
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o! oren orel cyiuii Ha Hebecax

s HoOHUMaro uto ¢ [IpuMpoy3-xuiiia npuHAn
XpycranbHbiii ABopen 3a OcTpoBa OnaxeHHbIX
YBBI f IOJDKHO OBITh TaKOH 4enoBeK

3HauuT B KeH Bya HuUKTO He HaineT MeHa

B caMOH yalle CHXY 5 3aTauB AbIXaHHE

TOJIBKO CaMblii CJIEIONBITHBIH JIIOOOBHUK

S yAHBIAIOCH IPOXOIs MUMO MHOXKECTB& JBIMOBBIX
TpyO IPUKPEIUIEHHbIX
U3 nouteHus K Taysp-Opuik
peBepaHc raloKy NPHU BhIE3E U BbE31E B FOpol
MIOKyZa B CYMEpKaX 3aKHraJjika
0CJEIUICHHas FOPIOCThIO
HE Pa3HECET B CTOPOHBI CLETJICHHbIE KPhLIbS MOCTa
3aTeM B CEPOM 3[1aHHH FOCIHTANA
COZIporasch Ha NpeNenbHOM yracaHHH B30Xa
3aT€M s HPOTHCKHUBAIOCh MEXIY YEPHBIO
K 6ecnpH30pHMKY NpOMaaH €ro rasa ¢ Kpyramu
CTpalIMBAIOLIEMY HE 0CBOOOIHIIOCH M 3epKaio
s KOBBUIAIO B Gos31MBOi# spoctr nox Kposasoii
bammneit Kpaprana Xenarsix Myxiaus
U M3/1aJieKa MOCHEHIHO MEHs JOOMBAET rHraHTCKUi
xynurad Pena
H NIPOKJIMHAIO JICHb 3alePTHIA B KICTKY 3a/bIXaich Ha
miargopme
noz ApKo ropseH ypHoi
1 He O6bu1 poxkaeH dedo

Ho B Ken Byn
KTO HalaeT MEHA
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my brother the fly

the common housefly

sidling out of darkness into light

fastens on his place in the sun

whets his six legs

revels in his planes his poisers

it is the autumn of his life

he could not serve typhoid and mammon



Mosl cecTpa Myxa
KOMHaTHas MyXa

npoOuparomascs U3 TEMHOTHI K CBETY
NpHUBA3aHHAs K CBOEMY MECTY IOJ CONHIEM
pa33aopuBaeT LIECTh HOT

HaCJaXIaeTCAd KPBUIbIMH XKYXOKaIbLIaMH
3TO OCEHb €€ KHU3HU

OHa HE MOXET CIIYXXHUTh U THDY 1 MaMOHe



SERENA II
this clonic earth

see-saw she is blurred in sleep
she is fat half dead the rest is free-wheeling

part the black shag the pelt

is ashen woad

snarl and howl in the wood wake all the birds
hound the harlots out of the ferns

this damfool twilight threshing in the brake
bleating to be bloodied

this crapulent hush

tear its heart out

in her dreams she trembles again
way back in the dark old days panting

in the claws of the Pins in the stress of her hour
the bag writhes she thinks she is dying

the light fails it is time to lie down

Clew Bay vat of xanthic flowers

108



CEPEHA II
3Ta KIOHHYECKas 3eMIs

KaueNnu-Kayajika e BCE MyTHO BO CHE

OHa OXKHMpeNa NOIYyMEPTBA OCTAIBHOE HIET CBOUM
XOIIOM

MECTaMH YepHBIH BOPC IIKypa

neneabHo-BaiIoBas

PBHIYMT U BOET B Jiecy OyIuT BCeX MTHIY

H3TOHSAET U3 NaNOPOTHUKOB LITIOX

3TOT NITYNbIH CyMpaK MEUyHIHHcsS B 3apOCIIX

Oneromuii 4ToObl CTaTh OKPOBABJICHHBIM

3Ta MOXMeENbHAs THLIMHA

BBIPBH €€ cepaue

BO CHE OHa ONATH APOKUT

KOTJa-TO AaBHO TEMHBIMH JAJIEKUMH JHIMH
3anbIXaBIIAsACs

B Kkortiax [1uHca B cambiii HANPsHKEHHBIA MUT

n00bIua KOPUMTCS OHA JyMaeT OHa YMHpaeT

cBeT ocyiab BpeMs HoJIexXarh

Kimo Boii kaaka KCAaHTHHOBBIX L{BETOB
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Croagh Patrick waned Hindu to spite a pilgrim

she is ready she has lain down above all the islands
of glory

straining now this Sabbath evening of garlands

with a yo-heave-ho of able-bodied swans

out from the doomed land their reefs of tresses

in a hag she drops her young

the whales in Blacksod Bay are dancing

the asphodels come running the flags after

she thinks she is. dying she is ashamed

she took me up on to a watershed
whence like the rubrics of a childhood
behold Meath shining through a chink in the hills

posses of larches there is no going back on

a rout of tracks and streams fleeing to the sea
kindergartens of steeples and then the harbour
like a woman making-to cover her breasts

and left me

with whatever trust of panic we went out
with so much shall we return
there shall be no loss of panic between a man and
his dog
bitch though he be

sodden packet of Churchman

muzzling the cairn
it is worse than dream
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Kpoa Ilarpuk ynansioumiics HHAYHCT HaJ0
paccepIuTh MaJOMHHKa

OHa I'0TOB2 OHA YJIErIach MOBEPX BCEX OCTPOBOB CJIABHI

MpoH3as 3ToT Bedep rupnasa s Cy66oTHero

BO3IJIaCOM B3sUIH! 37I0POBEHHEIX Jebenei

MpOoYb U3 NMPOKIATON 3eMJId pHU(OB pacMyIIEHHBIX

BOJIOC

Ha 60J10Te OHa HE CHEPXKUBACT OMET

B bidkcoa-63if TaHIYIOT KUTBI

acgozenu coeraroTcs kK (naram nocie.

OHa JyMaeT YTO YMHPAET eH CTHIAHO

OHa MOBeJIa MEHs BBEPX K :BOAOPA3Jey

OTKy/Ia KaK 3aroJIOBKH JETCTBa

OKHHYJNa B3[MIAJ0M MUT cBepKaloLIuii CKBO3b
pacUIEIMHy MEXIY XOJIMaMH

OTPSAJ NTUCTBEHHHMI] HET MTyTH Ha3al

cOopHulle TPOMUHOK U PyYEHKOB Oerymux K Mopio

JIETCKHE CaJbl LIMKIEH U 3aTeM I'aBaHb

TOYHO XKCHINUHA BRIHYXX/ICHHAA MPUKPHITh IPYIb

U MEHS MOKUHYNa

C KaKuM OBl 3aI1acoM TPEBOTH MBI HU BBILIUIH

C TaKUM XK€ H BO3PATHMCS

J1a He OyIeT YMEHBIIATHCS TPEBOra MEXAY YEJIOBEKOM
H ero cobakoit

JaXKe eCIIM OHa CyKa

Ha MPOMOKIIYO nayky Yepumena

HaTKHYJach MOPAOH B rpyle KaMHeH
3TO XYK€ 4Y€M COH
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the light randy slut can’t be easy

this clonic earth

all these phantoms shuddering out of focus

it is useless to close the eyes

all the chords of the earth broken like a woman

pianist’s

the toads abroad again on their rounds

sidling up to their snares

the fairy-tales of Meath ended

so say your prayers now and go to bed

your prayers before the lamps start to sing behind
the larches

here at these knees of stone

then to bye-bye on the bones



3TOT CBET rpybas 1uioxa Jierde He Oyaer

3Ta KJIOHHYECKas 3eMJIs

BCE 3TH BHUJCHUA JpOXKalre Hepe3Kue

Gecrosie3HO 3aKpHIBATH I1a3a

BCE CTPYHBI 3¢MJIM NIOPBAaHBI KaK Y JKEHIIHHEI

MHAHUCTA

*abBl JajieKo onaTh Ha obxome

NpPOKPaIbIBAIOTCS K JIOBYILIKAM

CKa3Ky MuTa 3aKOHYHIIHUCH

TaK YTO MPOYHMTA MOJUTBHI U JIOXKHUCH CIATh

TBOHM MOJIUTBBI [IEPEN TEM KaK JIaMITbl HAYHYT METh
BCJIE/ 32 IMCTBEHHHLIAMH

3[I€Ch Ha 3THUX KOJIEHAX-KaMHSX

a moroM Garomku-6aro Ha KOCTAX



SERENA III

fix this pothook of beauty on this palette
you never know it might be final

or leave her she is paradise and then
plush hymens on your eyeballs

or on Butt Bridge blush for shame
the mixed declension of those mammae

cock up thy moon thine and thine only

up up up to the star of evening

swoon upon the arch-gasometer

on Misery Hill brand-new carnation
swoon upon the little purple

house of prayer

something heart of Mary

the Bull and Pool Beg that will never meet
not in this world

whereas dart away through the cavorting scapes
bucket o’er Victoria Bridge that’s the idea
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CEPEHA 111

NPHKPENH 3TOT KPIOYOK KPAacoTHI K MalUTpe
KaK 3HaTh OH MOXXET OBITh MOCIEAHUM

HJIM OCTaBb €€ OHa pail M Toraa
TUIIONIEBBIE AEBCTBEHHBIE TUIEBL] Ha TBOMX IVIa3HBIX
g0110Kax

unu Ha bart Bpumk nokpacHei ot cTeiaa

NPOTHBOPEYHBOE OTCTYIMIHHYECTBO OT ITHX MOJIOYHBIX
xenes

MOAHUMH TBOIO JIyHY TBOIO U TOJBKO TBOIO

BBILIIE BHILLIE BHIIIE K Be4epHEH 3Be3jie

MYCTh 3aMpPET HaJl apOYHBIM Ia30METPOM

Ha Mu3epu-Xuiin HOBOH I'BO3JMKOH

MYCTh 3aMpET HaJi MAJICHBKHM JIMJIOBBIM

MOJIUTBEHHBIM JOMOM

YTO-TO BpoZe cepaua Mapuu

Bynn u ITynGer HuKora HE BCTPETATCA

o KpaiiHeil Mepe B 3TOM MHUpe

a MoKa MYHCh 10 BBIJICJIBIBAIOIINM KypOeTH neizaxam
HECHUCh CIIOMS I'0JIOBY 110 MOCTY BuKTOpHH B 3TOM BCs Hiest
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slow down slink down the Ringsend Road
Irishtown Sandymount puzzle find the Hell Fire
the Merrion Flats scored with a thrillion sigmas
Jesus Christ Son of God Saviour His Finger
girls taken strippin that’s the idea

on the Bootersgrad breakwind and water

the tide making the dun gulls in a panic

the sands quicken in your hot heart

hide yourself not in the Rock keep on the move
keep on the move



3aMeIJId X0/ NpOCKOoNb3HH Ha Punrcena-Poyn
AtipumirayH 3aragka Conaumaynra Haiiau Xemn Qaitep
anapTaMeHTbl B MeppuoH MoMe4YeHb! YMPULUTHOHaMH CUI'M
Hucyc Xpucroc Cein Bora Cnacurens Ero Ilepct
3aCTarh JAE€BOYEK Pa3AeBaIOLIMMUCS B 3TOM BCA Uzaes

B Byrepcrpane BerposiioM u Bozaa

MPHJINB BBI3BAJI TPEBOT'Y y IPA3HO-CEPHIX YaeK

MECKH 3alUCBUIMIMCH B TBOEM IropsiueM cepALe

CIpAYBCA HO He B newepe Pok npoxomkail JBrxeHHE
MpOAOJKAN ABUXKECHIE



MALACODA

thrice he came
the undertaker’s man
impassible behind his scutal bowler

to measure

is he not paid to measure

this incorruptible in the vestibule

this malebranca knee-deep in the lilies
Malacoda knee-deep in the lilies
Malacoda for all the expert awe

that felts his perineum mutes his signal

sighing up through the heavy air

must it be it must be it must be

find the weeds engage them in the garden
hear she may see she need not

to coffin

with assistant ungulata

find the weeds engage their attention
hear she must see she need not
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MAJIAKOJJA

TPHXKABI OH MPUXOAHI
MOMOIIHUK rpoOoBLIMKa
HEMPOHHIIAEMBI#i M0J] IMTOBEIM KOTEIKOM

9T0OBI H3MEPHTH

pasBe eMy He IUIATAT YTOOB! OH U3MEPST

3TOT HEMOAKYMNHBIA B nepeaHei

3TOT KOTTHUCTHIN O€eC MO KOJIEHO B JIMJIHAX

Masnakona 1o KojieHO B JIHJIMAX

Manaxkoza npu BceM HCKYCHOM 0J1aroroBeHHH
KOTOPHIif 00MBaeT BOHIOKOM MPOMEXHOCTh IIIYIINT 30B

B3/IbIXasi B OTSDKEJIEBILIEM BO3IyXe
JIOJDKHO Tak OBITh TaK JO/DKHO OBITh TaK JOJDKHO OBITH
OTBILIM COPHAKH 3aliIMHUCh MU B CaLy

CHBIIKIIE OHA MOXKET OCMOTPETh €l HE HYXHO

9YTOOBI MOJIOXKUTH B rpo0

C KOMBITHHIMH MOMOLIHUKaMHU

OTHILIY TPaypHBIE OAEXKAB! NPUBJIEKHA HX BHUMaHHUE
CIJIBIILMIIE OHA JJOJDKHA ITOCMOTPETh €l HE HY)XHO
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to cover

to be sure cover cover all over

your targe allow me hold your sulphur
divine dogday glass set fair

stay Scarmilion stay stay

lay this Huysum on the box

mind the imago it is he

hear she must see she must

all aboard all souls

half-mast aye aye

nay



YT106BI 3aKPHITh

HaBepHAKA 3aKPbITh 3aKPbITh OKOHYATENbHO

BAllly HUIAIY ITO3BOJIETE YAEPHKHUTE Bally cepy

cTeKs10 60XXECTBEHHOT0 HeKJIa OCTAIOCh He3alsTHAaHHBIM
ocraBaiics CkapMHJIMOH OCTaBaicsi ocTaBancs

noJjioxu XeHcyMa Ha SLIUK

3alOMHM UMaro 3T0 OH

CIBILIKIIG OHA HOJDKHA HOCMOTPETh OHA AODKHA

Bce Ha OOpT Bce XyLIH

MPUCHYCTUTH (prar ectsb! ecTh!

HET



DA TAGTE ES

redeem the surrogate goodbyes
the sheet astream in your hand
who have no more for the land
and the glass unmisted above your eyes
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U HACTVYITUII PACCBET

BEpHHU BCE JIOXHBIE MPOLIAHbL
cTpyeit 000pHO# caBaH Ha yele,

THI 0OJIBLIIE HUYETO He Aallib 3eMJIe

U YUCTOE CTEKIIO HaJ B30pOM Ge3 HbIxaHbs
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ECHO’S BONES

asylum under my tread all this day

their muffled revels as the flesh falls
breaking without fear or favour wind
the gantelope of sense and nonsense run
taken by the maggots for what they are

1935
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KOCTH 3XO

MPUCTaHHUILE 0[] MOUMH HIaraMH BECh 3TOT IE€Hb
UX MPUDTyLHICHHbIE MUPYLIKY MOKa MaJaeT IUI0Th
uciyckaromue 6e3 cTbia UM 0xo0peHHs raspl
raHTENIOMNBI CMBICNIa M GeCCMBICIUIBI MpoberaT
MoeiacMble YEPBAMH TaKUMH KaKHUe OHH €CTh

1935
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elles viennent

autres et pareilles

avec chacune c’est autre et c’est pareil

avec chacune I’absence d’amour est autre
avec chacune [’absence d’amour est pareille
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OHM HPUXOIAT
pasHbi€ M OXOXKHE

C Ka)IO¥ BCE M0-Pa3HOMY U HOXOXKeE

C KaXJ0¥ OTCYTCTBHE JTIOOBU pasHOe
€ K&)XI0il OTCYTCTBHE JTIOOBH [OXO0XKeEe

TepeBon Mapxa [aosna
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a elle I’acte calme

les pores savants le sexe bon enfant

I’attente pas trop lente les regrets pas trop longs

’absence

au service de la présence

les quelques haillons d’azur dans la téte les points enfin
morts du coeur

toute la tardive grace d’une pluie cessant

au tomber d’une nuit

d’aoiit

a elle vide

lui pur
d’amour
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€e TMXoe JIeHCTBO
HCKYCHbIE MOJIOCTH I0JI0Basd JII060BbL K06poayLIbe
0XHMJaTh HE JOJII0 COXAJIETh HE CHJIBHO OTCYTCTBHE

Ha ciyx0e HIPUCYTCTBUS

B IOJIOBE Mapa JIa3ypHLIX JIOCKYThEB CIIOBOM cépALia
MEpPTBBIE TOYKH

3aro3zaas MpeiecTb oK CTHXAIOIIETo

OJHaKABI HOYBIO

B aBrycre

€e MyCToTe
€ro OYMILEHUE

OT MO0BH

Mepeson Mapxa [aosna
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étre 1a sans machoires sans dents

ou s’en va le plaisir de perdre

avec celui a peine inférieur

de gagner

et Roscelin et on attend

adverbe oh petit cadeau

vide vide sinon des loques de chanson
mon pére m’a donné un mari

ou en faisant la fleur

qu’elle mouille

tant qu’elle voudra jusqu’ a I’élégie
des sabots ferrés encore loin des Halles
ou I’eau de la canaille pestant dans les tuyaux
ou plus rien

qu’elle mouille puisque c’est ainsi
parfasse tout le superflu

et vienne

a la bouche idiote a la main formicante
au bloc cave a I’oeil qui écoute

de lointains coups de ciseaux argentins

130



ObITh TaM Oe3 yenocTteit 1 6e3 3y60B
KyJa yXOOUT HaclaKACHHE YTpaThl

M BMECTE C HMM €[Ba JIM HWXKe

no6ensl

u PocuenuH Mbl Xaem

HapeyHs OX MaJieHbKHi noaapokx

IyCTO MYCTO pa3Be YTO JIOCKYThs [IECHH
Mol omey 0an MHe Myxca

Jenast U3 nanblLeB BETOK

nmycTh cebs yBIaXKHAET

CKOJIBKO 3aX04eT T0Ka JIerus
JKeJie3HbIX KOmbIT Baany y Jle-Anb

uim c6poza BoJa Bopyamas B Tpy6ax
WK OobllIE HU TO HH Apyroe

IYCTh YBIIKHAET Ce0s KOJIb CKOPO

BCE YMHOXAeT M3MHILIEK

U NPUXOIUT

K MOMOTCKOMY PTY K pyKe MypaBbHHOH Onynsmen
K IIpI0€ 1oJIo# C IIa30M 4TO CIIyIIaeT
JanbHHU# 13T cepeOpAHBIX HOXKHHI

Tlepeson Mapxa [aosna
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ASCENSION

a travers la mince cloison

ce jour ou un enfant

prodigue a sa fagon

rentra dans sa famille
j’entends la voix

elle est émue elle commente
la coupe du monde de football

toujours trop jeune

en méme temps par la fenétre ouverte
par les airs tout court

sourdement

la houle des fideles

son sang gicla avec abondance

sur les draps sur les pois de senteur sur son mec
de ses doigts dégoitants il ferma les paupicres
sur les grands yeux verts étonnés

elle rode 1égére
sur ma tombe d’air
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BO3HECEHHUE

M3-3a CTEHKH CKyTHOM
OTTyJa TZie CETOHS ChIH
N0-cBoeMY GJTyHbIH

B CEMBIO BEPHYIICS

5 CIIBILTY roJoC
B3BOJIHOBaHHO BELIAIOMIME
0 KyOke Mupa no ¢yréony

BEYHO CJIMIIIKOM paHO

a M3 OTKPhITOTO OKHa
BETPa THXMM J1yHOBEHbEM
TIIyXO

BEPYIOLIMX Iy

€€ KpOBb CTPyHJIaCh OOMIILHO
Ha MPOCTHIHIO U JYLIMCTHII FOPOIIEK Ha ee

IMapHsA MEP3KHMMH MajibaMH 3aKPBIBIIIETO0 BEKHU
GonpIIMX YAUBJICHHBIX 3€JICHBIX Ila3

OHAa MeyeTcs JIETKoH nTuiei
HaJ Moe# BO3AyIIHOH rpoOHULEH

Iepeson Mapxa [aodana
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LA MOUCHE

entre la scéne et moi
la vitre
vide sauf elle

ventre 3 terre

sanglée dans ses boyaux noirs

antennes affolées ailes liées

pattes crochues bouche sugant 3 vide
sabrant I’azur s’écrasant contre I’invisible
sous mon pouce impuissant elle fait chavirer
la mer et le ciel serein
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MVYXA

MEXAY CUEHOH M MHOM
CTEKJIO
mycroe Korga Obl He OHa

BO BECh OMOp OpIOIIKO

3a2)KaTo€ B YEPHBIX KHMIIKaX

yCHKH 00€3yMeBIINE KpbUlbs CIIOKEHHBIE
KPFOYKOBATHIE JIANKH MYCTOTY COCYILIHIi poT
pa3py0as j1a3ypb CMMHasCh O HE3pHMOe
1ox MOMM OeCCHIIbHBIM MaJIbLIEM OHA I'yOUT
Mope U Oe3MAaTexHOe HeOOo

MepeBon Mapxa Jaosna

135



musique de ’indifférence

coeur temps air feu sable

du silence éboulement d’amours
couvre leurs voix et que

je ne m’entende plus

me taire
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My3bika Oe3pasnuyuus

cepaiie BpeMs BO3AYyX OrOHb IeCOK
THIIHHBI OMOJI3€Hb JIIOOBH

DIYIINT HX TOJIOCa U YTOObI
Gounpliie He chpllaTh ces

sl YMOIIKAI0

Tepeson Mapka [Jaosna
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bois seul
bouffe briile fornique créve seul comme devant
les absents sont morts les présents puent

sors tes yeux détourne-les sur les roseaux
se taquinent-ils ou les ais

pas la peine il y a le vent

et 1’état de veille
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nei B OIMHOYKY
KPH XKrH ONyad noawixai oMH CHOBA HH C YeM
OTCYTCTBYIOLIME MEPTBhI OT NPHCYTCTBYIOIHX BOHb

BBIPBH IJ1a3a 00EPHUCH K KaMBIIlIaM

pa3Be OHH Apa3HAT ApYT Apyra Wi K JICHMBLAM
HE CTOMT TPYHa €CTh €lIe BETep

H BeyHOe OfeHbe

HNepeson Mapxa [Jaosna
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ainsi a-t-on beau

par le beau temps et par le mauvais

enfermé chez soi enfermé chez eux

comme si c’était d’hier se rappeler le mammouth
le dinothérium les premiers baisers

les périodes glaciaires n’apportant rien de neuf
la grande chaleur du treiziéme de leur ére

sur Lisbonne fumante Kant froidement penché
réver en générations de chénes et oublier son pere
ses yeux s’il portait la moustache

s’il était bon de quoi il est mort

on n’en est pas moins mang¢ sans appétit

par le mauvais temps et par le pire

enfermé chez soi enfermé chez eux
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TaK BCE HE TaK IJIOXO

B fo0poe BpeMs U BpeMs Xyaoe

3aTOYECHHBIH B ce0s 3aTOYEHHEIH B HEM

Kak ecau 6 To GBIIO BYepa BCIIOMHUTh MaMOHTa
JUHOTEPUS U MEPBBIE MMOLENYH

JIEMHUKOBBIE IIEPUOAH HE HECYLIIUE HUYETO HOBOTO
BEJIMKMH 3HOHM TPUHAALATOTO BeKa UX 3P

HaJ ApiMoM JIuccabona KaHT X0NOOHO CKITOHUIICA
CHBI BUZIETD C ITOKOJEHbSIMH NYOOB 3a0BITh OTLA
€ro Iv1a3a HOCUJ JI¥ OH YCbI

65611 11 OH N06p uTO? YTO? OH MEPTB

6e3 anmeTHTa CheleH HO CheJIEH OTTOTO He MEHbIIIE
BO BpeMsi XyZloe U B HauXyALlee

3aTOYEHHBIH B ce0s 3aTOYCHHBIH B HEM

IepeBon Mapxa Hdaosna
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RUE DE VAUGIRARD

a mi-hauteur

je débraye et béant de candeur

expose la plaque aux lumiéres et aux ombres
puis repars fortifié

d’un négatif irrécusable
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VJIMLIA BOXHPAP

HOJYINPUBCTAaB Pa3HHYB POT
S| TOPMOXY IPEABUIA IOBOPOT

Y [OZICTaBJIAIO IUIACTHHKY CBETY U TEHAM
3aTeM BO3BpALIalOCh MOAKPEIIEHHBIH
HEONPOBEPKMMBIM HEraTHBOM

Tepeson Mapxa Haosna
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ARENES DE LUTECE

De 1a ou nous sommes assis plus haut que les gradins
je nous vois entrer du coté de la Rue des Arénes,
hésiter, regarder en I’air, puis pesamment

venir vers nous a travers le sable sombre,

de plus en plus laids, aussi laids que les autres,

mais muets. Un petit chien vert

entre en courant du coté de la Rue Monge,

elle s’arréte, elle le suit des yeux,

il traverse I’aréne, il disparait

derriére le socle du savant Gabriel de Mortillet.

Elle se retourne, je suis parti, je gravis seul

les marches rustiques, je touche de ma main gauche

la rampe rustique, elle est en béton. Elle hésite,

fait un pas vers la sortie de la Rue Monge, puis me suit.
J’ai un frisson, c’est moi qui me rejoins,

c’est avec d’autres yeux que maintenant je regarde

le sable, les flaques d’eau sous la bruine,

une petite fille trainant derri¢re elle un cerceau,

un couple, qui sait des amoureux, la main dans la main,
les gradins vides, les hautes maisons, le ciel
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APEHBI JIIOTELIVU

OTTyna, rae Mbl CHOUMM — BBILIE BCEX CKaMei

s BUJKY Hac, BXOASIIUX C YIUIBI APeH,

B COMHEHHUAX 03UPaeMCsl, 3aTeM Ipy3HO

UzeM K cebe caMuM, 10 TEMHOMY IECKY

Bce Gonee 6e300pa3nbie, B 6e300pa3uu moxoOHbIE IpyruM,
HO MoJjyaime. MajieHbKuii 3eleHbIi mec

BOeraer ¢ yauusl MOHX,

OCTaHOBUBIIHUCh, OHA CJIEUT 32 HUM,

IIEC Tepecek apeHy, OH CKpbUICH

3a mocraMeHToM myapena ['abpuans ne Mopruiie.

OHa o6epHynach, 1 yX0Ky, B30Mpasich OOUHOKO

10 TpyOBIM CTYNEHAM, JIeBYIO PYKy Kiaay Ha

naparer, oH u3 6erona. OHa konebnercs,

JiellaeT 1ar B CTOPOHY YIB! MOHX, HO ClIeqyeT 3a MHOM.
Mens 6beT JpOXKB, S CXOXKYCh € caMuM co0o#,

JpYTHMM [J1a3aMH Ternepb CMOTPIO

Sl Ha IECOK, Ha JIY)XXHLIBI II0Jl MOPOCSLIUM JAOKAEM,

Ha J(€BOYKY, Blayallywo oopyd,

Ha NapoyKy BIIOOJIEHHBIX, COSNUHHMBIIHNX PYKH,

Ha IyCThIe CKAMBH U BBICOTHBIE IOMa, U HeOO,
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qui nous éclaire trop tard.
Je me retourne, je suis étonné
de trouver la son triste visage.



YTO HAaC OCBEIUAET CIUIIKOM IO3HO.
A obepHyiics, 0XBaYeH H3YMIICHHEM,
YBUZEB TaM €ro Ie4aJbHOE JIUIIO.

Iepeson Mapxa [Jaosna



jusque dans la caverne ciel et sol
et une a une les vieilles voix
d’outre-tombe

et lentement la méme lumiére
qui sur les plaines d’Enna en longs viols
macérait naguére les capillaires
et les mémes lois

que naguere

et lentement au loin qui éteint
Proserpine et Atropos

adorable de vide douteux

encore la bouche d’ombre
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[I0Ka B Iemepe U3 Heba v 3eMiH
OBLIBIE TOJI0CA IIOOAMHOYKE

U3 3aMOTHJIBA

U MEIJIEHHO TOT CaMblii CBET

YTO Ha paBHUHAX DHHBI JOJTO CTPACThIO
ele HeJaBHO MYYHJI KOCHI JEBUYBH
M Te )€ caMble 3aKOHBI

YTO HEAABHO

H THXO BIaJIeKe 4YTO 3aTyIIUIH
IMpo3epnuHy 1 ATpornoc
0YapoBaHHBIX CMYTHOM Oe31HOM
CHOBA NAacTh THMBI

Iepeson Mapka [Jaosna
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1945—1949

SAINT-LO
Vire will wind in other shadows
unborn through the bright ways tremble
and the old mind ghost-forsaken
sink into its havoc.

1946
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1945—1949

CEH-JIO
Bup Gyner BUTbCA NOA APYTHMH TEHAMH
HEpOAMBLIMMHCS JPOXAaTh HA OCBEIEHHOM pyciie
U CTapblil pa3yM MOKHUHYTHIH AyXaMH
NIOTPY3UTCA B PyMHBI.

1946

TepeBon Mapuu Ilonyoeoii
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ANTIPEPSIS

And the number was uneven

In the green of holy Stephen

Where before the ass the cart

Was harnessed for a foreign part.

In this should not be seen the sign
Of hasard, no, but of design,

For of the two, by common consent,
The cart was the more intelligent.
Whose exceptionally pia

Mater hatched this grand idea

Is not known. He or she,

Smiling, unmolested, free,

By this one act the mind become

A providential vacuum,

Continues still to stroll amok,

To eat, drink, piss, shit, fart and fuck,
Assuming that the fucking season
Did not expire with that of reason.
Now through the city spreads apace
The cry: A thought has taken place!
A human thought! Ochone! Ochone!
Purissima Virgo! We’re undone!
Bitched, buggered and bewildered!
Bring forth your dead! Bring forth your dead!
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HECBAPEHHE

U yucno 6bI10 HEYETHHIM

B CruseHc-napke, rae noyeTHo
IIpen ocnoM BrpsArau Tenery,
CHapsuB K yyxoMy Opery.

Her, nopsanok HecimyyaiHbIH,
3aMmbIcel B HEM KpbUICS TalHbIM,
W60 60nbIIMHCTBOM KaMHeR

Bce Tenery ytyT yMHeM.

Kak Benuko# MbICIH Mmiiams

3pesnio B MO3roBoit MeMOpane
HewussectHo. OHa 11b, OH

Becen u 0cBOOOXI€EH,
PaccraHoBKOIO ITPOCTOM

Cran yM yynHoO# ImycToTo#,

B Ge3yMbe He npecTaB XOTeTh

Ecrtb, nuts, ccarb, cparh, NEPAETH H €Th,
Ipu ToM, 4TO pasym yx MPOCPOYEH,
ETbHo# ce30H Kak 6bI GeccpoyeH.
Bapyr nposecnach 1o rpaay BecThb:
Meicnb 3apoauiack rae-T1o 34eCh!
Mpeicnp yenoBeka! Oi-oii-oii!

Hac nepecrapsar! boxe moii!

Taiu, oOMaHyTHIid Hapoa

MeprBhix Bnepen! Meprsbix Bnepen!

INepeBon Mapuu Ilonyoeoii
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bon bon il est un pays

ou I’oubli ou pese 1’oubli

doucement sur les mondes innommés
1a la téte on la tait la téte est muette
et on sait non on ne sait rien

le chant des bouches mortes meurt
sur la gréve il a fait le voyage

il n’y a rien a pleurer

ma solitude je la connais allez je la connais mal
j’ai le temps c’est ce que je me dis j’ai le temps
mais quel temps os affamé le temps du chien
du ciel palissant sans cesse mon grain de ciel
du rayon qui grimpe ocellé tremblant

des microns des années ténebres

vous voulez que j’aille d’A a B je ne peux pas

je ne peux pas sortir je suis dans un pays sans traces

oui oui c’est une belle chose que vous avez la une bien belle chose
qu’est-ce que c’est ne me posez plus de questions

spirale poussiére d’instants qu’est-ce que c’est le méme

le calme I’amour la haine le calme le calme
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HY e Hy e 3TO CTpaHa

rae 3a0BeHHe JaBUT 3a0BeHHE
MSATKO Ha Ge3bIMAHHEBIE MHPBI

TaM rojioBa yMoJKJIa 0jloBa Hema
H MBI 3Ha€M HET HHYEro HE 3HaeM
PTOB MEPTBEIX YMHpAeT NMecHA
NPOIIECTBOBAB 110 MECKY

HE 0 YeM ILIaKaTh

MO€ OAHHOYCCTBO s €0 3HAK 4YTO BbI €r0 A 3HAIO IJIOXO
Y ME€HA €CTh BPE€Ms roBOpIO cebe Y MCHA €CThb BpEMs

HO 4TO 3a Bp€MsA KOCTh OGI‘HO,IIaHHaﬂ BpeM4 1ica

He0a BHITAILIMBAIOIIETO MOE 3CPHBILIKO Heba

JIy4a ria34yaroro 4ro ¢ TperneroM BOCXOAHUT

BAOJIb MUKPOHOB CYMPA4YHBIX JIET

BBl XOTHTE 4T00 4 nepemen oT A kK b 1 He mory

sl He MOTY BBIHTH 5 B cTpaHe 6e3 ciefioB 6e3 BecTei
Jia 1a YyeCcHas Bellb TO NpeKpacHas JlafHas Beulb
YTO 3TO HE 3aAaBaiiTe MHe 6oJibie BOPOCOB
cnupajbHas NbUTb MTHOBEHHH YTO 3TO TO e

MOKO#t JIF00OBE BpajkJia MOKoM MoKoi

IMepeBon Mapka Jaodsna
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MORT DE A. D.

et la étre 1a encore la

pressé contre ma vieille planche vérolée du noir
des jours et nuits broyés aveuglément

a étre 1a a ne pas fuir et fuir et étre la

courbé vers I’aveu du temps mourant

d’avoir été ce qu’il fut fait ce qu’il fit

de moi de mon ami mort hier I’oeil luisant

les dents longues haletant dans sa barbe dévorant
la vie des saints une vie par jour de vie
revivant dans la nuit ses noirs péchés

mort hier pendant que je vivais

et étre 1a buvant plus haut que ’orage

la coulpe du temps irrémissible

agrippé au vieux bois témoin des départs
témoin des retours

156



CMEPTD A. 1.

H TaM OBITH TaM CHOBAa TaM

NIPHXKAaTBIM K CTapoi JOCKE MapUIMBOH OT YEPHOTHI
JTHU U HOYH CIIETIO Pa3MOJIOTHI

ObITh TaM M HE MOYb Oexxarb Oexarb H OBITh TaM
CKJIOHSACH K NPH3HAHBIO YMHPAIOIHX BpEMEH
ObITh TEM YEM OH OBLI AenaTh TO YTO OH Caeal

CO MHOMH C MOHM JpyroM yMepIIHM BYepa Ij1a3 cusis
JUTHHHBIE 3yOBI B 60poJie 3anbIXaauch OXHpas
JKMTHE CBATHIX )XU3Hb 32 J€Hb XHU3HH

NPOXXHBAs B HOYH YEPHOTY FPEXOB

YMepIINM BYepa TOTAA KaK s XKHJI

U ObITh TaM HCIHBAs BBIIIE I'PO3bI

BHHY HENPOCTUTENBHBIX BpeMeH

BLEMUBLIMChH B CTAPYIO JOCKY OYEBHIMILY OTOBITHIA
OYEBHAMLLY TPHOBITHIA

IepeBon Mapxa Jadsna
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vive morte ma seule saison
lis blancs chrysanthémes
nids vifs abandonnés

boue des feuilles d’avril
beaux jours gris de givre
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XXHUBas CMEpTh MOsA Mopa
JIWIMK Genbie XPH3AHTEMbI
TrHE3[1a XXHBBIC MOKHHYTHIC

Hi anpem,ckoii JINCTBBI
YYACCHBIC JHH CEABIC OT HHEA

Mepeson Mapka [Jadsna
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je suis ce cours de sable qui glisse
entre le galet et la dune

la pluie d’été pleut sur ma vie

sur moi ma vie qui me fuit me poursuit
et finira le jour de son commencement

cher instant je te vois

dans ce rideau de brume qui recule

ou je n’aurai plus a fouler ces longs seuils mouvants
et vivrai le temps d’une porte

qui s’ouvre et se referme
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MO# NYTh B NIECKE YTO TEYET

MEXy TajJbKoil M JIOHOM

JIETHUI JOXIb IBETCSA Hall HKU3HBIO

HaJ0 MHOH Hall XM3HBIO YTO npecnenyer yoeras
OKaHYMBAsICh B JeHb Hayasa

MUIIBIA MHT T€OS 1 BUXKY

B 3alIUTHOH JBIMKE OTCTYHAIOIIEH

TyAa I HeT Hy)XABbl TONTaTh U3MEHYHMBBIE IOPOTH
JKHM3HHU YTO €CTh IIENb B JBEPU

OTKPHITOH ¥ BHOBb 3aXJIOMHYTOM

Iepeson, Mapka [Jaosna
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que ferais-je sans ce monde sans visage sans questions
ou étre ne dure qu’un instant ou chaque instant

verse dans le vide dans I’oubli d’avoir été

sans cette onde ou a la fin

corps et ombre ensemble s’engloutissent -

que ferais-je sans ce silence gouffre des murmures
haletant furieux vers le secours vers I’amour

sans ce ciel qui s’éléve

sur la poussi€re de ses lests

que ferais-je je ferais comme hier comme aujourd’hui
regardant par mon hublot si je ne suis pas seul

a errer et & virer loin de toute vie -

dans un espace pantin

sans voix parmi les voix

enfermées avec moi
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yto OBl 1 nenan 6e3 Mupa 6e3 nui; 6e3 BonpocoB
rae ObITh JUIUTCS JIMLIb MMT II€ KOKAbIA MUT
POHSET KaIulio B MyCTOTY B 3a0BeHb€ ObIBLLIETO
U 6e3 BOJHBI YTO yXOas

TeJla U TEHH NOTIOMIaeT

410 OBl #t Aenai 6e3 MoJT4aHbs O€3IHBI B3IOXOB
B3bIBAIOIMX JKATHO K CIIACEHBIO K JII0OBU

6e3 3THX HeOec B3MBIBAIOILINX

HaJ nbUiblo Gaslacra

Y10 OBl 5 JIeNaj TO JKE YTO BYEpa YTO CEroaHA
cMoTpe OBl B [71a3 JIIOKa B IIOUCKAX JPYroro
YXOIALIETO BUXPEM OT BCETO JKUBOTO

B NPOCTPAHCTBE KYKOJI

6e3ronocoro cpeab rojlocoB

CO MHO# CO3aKJIIOYE€HHBIX

IepeBon Mapxa Jaosna
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je voudrais que mon amour meure
qu’il pleuve sur le cimetiere

et les ruelles ou je vais

pleurant celle qui crut m’aimer
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s Xo4y 4T00BI MOA JII060BE YMepiia
M JOKAb LIej1 Haj KJIaaOuieM

HaJl YJIOYKaMH OILUIaKHBas Ty

41O qyMaia OyaTo JIIoOUT MeHs

Iepeson Mapxa Jaosna
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1953

TAILPIECE

who may tell the tale

of the old man?"

weigh absence in a scale?
mete want with a span?
the sum assess

of the world’s woes?
nothingness

in words enclose?
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1953

KOHIIOBKA

KTO paccKaeTr

HCTOPHIO CTapuKa?
HYXIbl BEIMEPUT IIarom?
B3BECHT HOJIb Ha Becax?
HOJy4YHT CyMMY
JIIOACKMX CTpafaHuii?
HeObITHE

O4EpPTUT CIIOBaMU?

Hepeson Mapuu Ilonyosoii
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1962—1964

SONG

Age is when to a man
Huddled o’er the ingle
Shivering for the hag

To put the pan in the bed
And bring the toddy
She comes in the ashes
Who loved could not be won
Or won not loved

Or some other trouble
Comes in the ashes

Like in that old light
The face in the ashes
That old starlight

On the earth again.

1962
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1962—1964

IECHA

Bo3pact — 310 KOIIa K My)X4HHE,
CaepHyBIIEMYCS KaJIaYUKOM Y KaMHHa,
C TpeneroM xayuieMy, YTobs! crapas Kapra
Henoxuna rpeaky B XpoBaTh

U npunecna nyHm,

OHa npHXxoauT B NENENbHO-0eIoM,
Yro 6bl1a MobOHMa, HO HE TOOEXKIEHA,
Wnu noGexnena, Ho He moOuMa,

Wnu xakas npyras 6ena

IMpuxonur B nenensHo-6e10M,

Kak npu Tom crapom cBete

JIuno nenensHO-6€N0E,

Tor crapblii 3Be30HbIH CBET

Ha 3emne onsts.

1962

Hepeson Mapuu ITonyosoii
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THE DOWNS

the downs

summer days on the downs
hand in hand

one loving

one loved

back at night

the hut

no thought
thoughtless on
under the sun
hand in hand
one loving
.the other loved
thoughtless back

night

on till the cliff
the edge

hand in hand
gazing down
the foam
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JIIOHBL

JUIOHBI
NeTHU# NeHE Ha AIOHAX
pyka 3a pyky

oIHa JiobAImas

oJHa JIfobuMas
0bpaTHO B HOYB
Ja4yra

6e3 oym '
‘6e3nyMHO Janblue
[Of] CONTHIIEM
pyka'3a pyky
oiHa JMobAIas
- Apyras mio6umas
6e31yMHO 06paTHO
HOYb

- Aayibllie TToKa yreca
Kpait

pyKa 06 pyKy
DA BHU3

nena’ :
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no further
the edge
the foam

no speech
speechless on
under the sun
hand in hand
till the edge
speechless back
the hut

night

the bridge

winter night

wind

Snow

gazing down

the flood

foaming on

black flood foaming on

no thought

gazing down
meaningless flood
foaming on
winter night

wind

Snow

no meaning
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HE Jajblie
Kpaii
HeHa

6€3 cIoB.
6€3MONBHO JaNbIIE
TIOZ COJTHIIEM

pyka 06 pyKy

TIOKa 10 Kpast
6e3MonBHO 06paTHO
Jladyra

HOYb

MOCT
3UMHAS HOYb

BETEp

CHer

[IAAA BHH3

TIOTOK

yXoasaLui NeHoH BAanb

YEPHBIH OTOK NEHALMHACA BAATb

6e3 nym

TIAAS BHU3
6eCCMBICIIEHHBIH TOTOK
MEHALHACA BIAIH
3UMHSASA HOYB

BeTep

CHEr

HET CMEICIIa
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light

from the banks
lamplight -

to light the foam
the snow

faintly lit

the foam

the snow



CBET

¢ GeperoB

cBet (oHaps
OCBELIAOLIMI TIEHY
CHeT ..

€J1€e TO/ICBEYEHHBIH
NeHa

CHer

IlepeBon Mapka Jaosna



1974—1979

‘POEME 1974

hors créne seul dedans
quelque part quelquefois
comme quelque chose

créine abri dernier
pris dans le dehors
tel Bocca dans la glace

P’ceil & I’alarme infime
s’ouvre bée se rescelle
n’y ayant plus rien
ainsi quelquefois
comme quelque chose

de la vie pas forcément

1974
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1974—1979

CTUXOTBOPEHHME 1974

BHE Yepera OfIWH BHYTPH
II€-TO [IOPOIO
6yATo YTO-TO

yepel OCACAHUHN TNPHIOT
3aTOYEHHBIH B U3BHE

Kak bokka B nex

7123 NIpY HUYTOXKHEHILIEM 3ByKe
PacKpBIT 3usAsl CHOBA 3aKyIIOpEH
TaM Hudero 6oipiie

HO TIOPOIO

6yaTo 4To-TO

HEO00A3aTeNBHO XU3HDb

1974

TepeBon Mapxa [aosna
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SOMETHING THERE

something there

where

out there

out where

outside

what

the head what else

something there somewhere outside
the head

at the faint sound so brief
it is gone and the whole globe
not yet bare .
the eye
opens wide
wide
till in the end
nothing more
- shutters:it again

so the odd time
out there
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YTO-TO TAM

4TO-TO TaM

rae

TaM

rae TaM

CHapyXH

410

roJIoBa YTO-TO EIIe
YTO-TO TaM IIe-TO BHE
TOJIOBHI

Ha cnabbli 3ByK Takoi KOpOTKHUi
OHa YXOJHT H BECh LIap

€lle He ronblit

a3

OTKPBIT IHTHPOKO

LIMPOKO

MOKa HaKOHeI[

HHYero Ooblle HeT

3aKpbIBA€T €ro ONATH

3HAYUT CTPAHHOEC BpEMsA
TaMm
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somewhere out there
like as if

as if

something

not life

necessarily

1974



re-TO TaM
TaK Kak 6yaro
Kak OyaTo
YTO-TO €CTh
Heobs3aTeNnbHO
KU3HD

1974

IlepeBon Mapuu Ilonyoeoi



DREAD NAY

head fast

in out as dead
till rending
long still

faint stir
unseal the eye
till still again
seal again

head sphere
ashen smooth
one eye

no hint when to
then glare
cyclopno’

one side

eerily

on face
of out spread
vast in
the highmost
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CTPALLIHOE HET

NpUIIBApPTYH

BHYTPH CHAapYXXu KaK HE)KHBYIO
MOKa He MOPBETCS

Jlo/Irasi HEMOABHIKHOCTh
JIETKOE IBHXEHHUE

pacneyaraii ra3s

TIOKa HE 3aCTBHIHET ONATH
3aneyarai oniaTh

rojiosa cepa
NeneNnbHO-TIIaAKas
OIIMH a3

6e3 Hameka Korza
3aTeM BCIEIIIKA
LMKJION HET
OfIHa CTOpPOHa

KYTKO

Ha JIMUe

H3 HEro MpOCTHPAETCs
BLUMPH B

HauBbICOTY
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snow white
sheeting all
asylum head
sole blot

faster than where
in hellice eyes
stream till

frozen to

jaws rail

gnaw gnash
teeth with stork
clack chatter

coeme- through

no sense and gone
while eye
shocked wide
with white

still to bare

stir dread

nay to nought

sudden in
ashen smooth
aghast
glittering rent
till sudden
smooth again
stir so past
never been
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6enoCHEeXHBIH
BCETIOKPHIBAIOLIHH
MPUIOT IoJioBa -
cnel OT HOAOUIBBI

OBICTpEE YeM rae

B aJuie]] Iia3a

CTpYySATCS IOKa

HE BMEP3JIU B
YEJIOCTU-TIOPYYHH
TPBI3YT CKPEXEIYT
3y6aMH BMECTE C aUCTOM
TPEILAT JIA3raloT

MpOMIH CKBO3b
GeccMBICUIY U YHAU

MOKa I7a3

OCIETIEH

6eBIM

BCE €II€ JODKEH OOHAKUTHCSA
CTpAIIHOE IEBEICHHE

HET K HHYTO

BHE3AIHO B’
menelbHO-IT1aJKOM

00BsTas CTpaxoM
CBepKalolnas menb

MOKa BAPYT

rIafb ONATH

JBIDKETCA TaK YTO MPOLLJIOro
HHUKOIJa He OBLIO0
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at ray

in latibule
long dark
stir of dread
till breach
long sealed
dark again
still again

SO ere

long still
long nought
rent so

SO stir

long past
head fast

in out as dead

1974



Ha 1y4
B Gepiore

JUIMHHAA ThMa
JABHIKETCA OT CTpaxa
noka Opes

JIABHO 3areyaTaHHas
ThMa ONATH
HENOJBIKHOCTD OIAThH

TaK /10
JIOJITOi HEMOABUXHOCTH
JIOJINO€ HHYTO

TOPBAJIOCH TaK

TaK JIBHXETCS

JOJroe Mpounioe

MpHILIBAPTYH

BHYTPH CHapYXXH KaK HEXUBYIO

1974

IepeBon Mapuu Ilonyosoii



ROUNDELAY

on all that strand
at end of day
steps sole sound
long sole sound
until unbidden stay
then no sound

on all that strand
long no-sound
until unbidden go
steps sole sound
long sole sound
on all that strand
at end of day

1976
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POHJEJIb

o BceMy Gepery

B KOHLIE JHS

CTyTaeT OXMHOKO 3BYK
JUIMHHBIA OUHOKHH 3BYK
TIOKa HETIPOILIECHBI 3aCTHIBAET
3aTeM THLIMHA

no BceMy Oepery
JUIMHHOMY THIIHHA

NI0Ka HETIPOLICHBIA YXOIUT
CTYMAeT OAUHOKO 3BYK
JUIMHHBIA OIWHOKHH 3ByK
no Bcemy Gepery

B KOHLIE XHSA

1976

TepeBon Mapuu Ilonyoeoti
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THITHER

thither

a far cry

for one

so little

fair daffodils
march then

then there
then there

-then thence
daffodils
again
march then
again
a far cry
again
for one
so little

1976
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I10 TY. CTOPOHY

0 Ty CTOPOHY
JaneKuit Kpuk

JUISL OHOTO

TaKOro MaJeHbKOTO
NPEKPaCHBIE HAPLHCCHI
3aTeM MapIIUpyIOT

3areM Tyaa
3areM Tyaa

3aTeM OTTyAa
HApLHCCH " :

OIATD -
MapIHHPYIOT
OMATH * .
JaneKui KpuK
ONATH

U1 OMHOTO'
TAKOro0 MaJICHBKOr0o

1976

IepeBon Mapuu ITonyoeoii
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MIRLITONNADES

*

en face

le pire
jusqu’a ce
qu’il fasse rire

*

rentrer

a la nuit
au logis
allumer

éteindre voir
la nuit voir
collé a la vitre
le visage

*

somme toute

tout compte fait

un quart de milliasse
de quarts d’heure
sans compter

les temps morts
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MUPINTOHADI*

*

NPHHATD TPY3
6en Bcex

MoKa

HE BBIZIABUT CMeEX

*

obparHo

B HOYb
JoMo#
3a)Ke4b CBET

NOTYLUHUTH BUAETD

HOYb BUAETH
MPUKJICEHHBIM K CTEKITY
JIULO

HUTOrO
BCE YYTEHO

4YETBEPTh ThbMBI-TbMYIIEH
M3 YeTBepTer yaca

He cyuTas

BpEMEHH MEPTBOTO

* IlepeBon unknia Mapka Jadsna v Mapuu Ilonyosoi.
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*

fin fond du néant

au bout de quelle guette
’oeil crut entrevoir
remuer faiblement

la téte le calma disant

ce ne fut que dans ta téte

*

silence tel que ce qui fut

avant jamais ne sera plus

par le murmure déchiré

d’une parole sans passé

d’avoir trop dit n’en pouvant plus
jurant de ne se taire plus

*

écoute-les
s’ajouter
les mots
aux mots
sans mot
les pas
aux pas
un a

un
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*

HEOBITHSA Ha CaMOM JHE

C JO30PHBIX TMPHU3PaYHbIX BBICOT
BAPYT IJ1a3 MOBEPHJI, YTO y3pes
MEJIbKOM JIBIKEHBE B THIIHHE
HO roJjioBa CKa3aja HeT

BC€ B I'OJIOBE TBOEH XKUBET

*

MOJIYaHbE 3TO HEYTO YTO TOraa

YTO HEC HACTYNHUT BHOBb 4O HHKOI'IA

OT WEenoTa €AHHCTBCHHOI'O CJIOBa

6e3 MPOILJIOro MOPBAJIOCH HO BOT CHOBA
XOTh CTOJIBKO CKa3aHO 4YTO HEYEro CKa3arb
00 3TOM A HE B CHJIaX 3aMOJI4Yarh

*

BHHMaii Kak
npHOaBIAIOTCS
cioBa

K CJIOBaM

6e3 cioB

ard

K LIaram

OIIUH

K OHOMY
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*

lueurs lisiéres

de la navette

plus qu’un pas s’éteignent
demi-tour remiroitent

halte plutdt

loin des deux
chez soi sans soi
ni eux

%
imagine si ceci
un jour ceci

un beau jour
imagine

si un jour

un beau jour ceci
cessait

imagine
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*

Kpas npo0OnecKkn

YenHoKa

KaK HUTb TO FacHyT

TO 3aroparoTcs Ha MOJyNOBOPOTE

Jy4lle OCTaHOBHCH
MOAANBILE OT HUX
y cebs 6e3 cebs
6e3 HUX

*

NpeacTaBb YTO 3TOT
JeHb BOT 3TOT
MPEeKpacHbIN JCHb
npeacTaBb

YTO B ORMH JICHb
NpeKpacHbli IeHb 3TOT
NpEeKpaTHTCS
HpecTaBb
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*

d’abord

a plat sur du dur
la droite

ou la gauche
n’importe

ensuite

a plat sur la droite
ou la gauche

la gauche

ou la droite

enfin

a plat sur la gauche
ou la droite
n’importe

sur le tout

la téte

*

flux cause

que toute chose
tout en étant
toute chose
donc celle-1a
méme celle-la
tout en étant
n’est pas
parlons-en
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cnepsa
TJIAIIMS Ha XKECTKHH Mo
HarnpaBo

HIH HAJIEBO

HEBaXHO

3areM
NalMs HanpaBso
WM HaJIeBO
HaJeBo

HIIM Hanpaso

B KOHLIE

TUIAIIMS HaJIeBO
HJIM HanpaBo
HEBKHO
TpEBBILIE BCETO
royioBa

*

MOTOK JeJlaeT BEUIHit
BCE€ BELIH

cymue

BCE BEIIH

U 3HAYUT TY

H Jaxe Ty

BCE CyIlee

HECYIIUM

4Yero ¥ rOBOPHTH
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*
samedi répit
plus rire
depuis minuit
jusqu’a minuit
plus pleurer

*

chaque jour envie
d’étre un jour en vie
non certes sans regret
un jour d’étre né

*

nuit qui fais tant
implorer 1’aube
nuit de grace
tombe

*

rien nul
n’aura été
pour rien
tant été
rien

nut
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*

cy660Ta nepeabILKa
6oJbllie HE CMEATHCH
C MOJIYHOYH

IO TIOJIyHOYH
6oJblle He IJIaKaTh

*

KaXIBIHA IEHb JKenaj
B JKH3HH BJIMTHCA BaJl
coxxanes BCiex

JIHIO SIBJICHbS B CBET

*

HOYb, YTO IIPOCHJIa PACCBET
TakK €ro ymoJssjia

MHJIOCTH HOYb

nana

*

HHYTO
He Gyner
TIIETHO
TeM Gosee
HH

4TO
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*
a peine a bien mené

le dernier pas le pied
repose en attendant
comme le veut 1’usage
que 1’autre en fasse autant
comme le veut ’'usage

et porte ainsi le faix
encore de I’avant

comme le veut I’'usage
enfin jusqu’a présent

*

ce qu’ont les yeux
mal vu de bien

les doigts lassés
de bien filer
serre-les bien

les doigts les yeux
le bien revient

en mieux

*
ce qu’a de pis
le cceur connu
la téte pu

de pis se dire
fais-les
ressusciter

le pis revient
en pire
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*

K no0py exnBa Jib BENET
MOCTICAHUH 1Iar U XAET
HOTa BHOBb OTJBIXas
KaK HaBBIK HaM BEJIUT
9TO CHENIaeT apyras
KaK HaBBIK HaM BEJIUT
U OpeMs noHecer
NO-TIPEXXHEMY BIIEpen
KaK HaBBIK HaM BEJIUT
U IO CHX IOp Liarast

*

U3 JIyYLIEro
I71a3a 4TO MPOCMOTPEIH
TO ManbLibl HE CyMENU
yaepxKarh

71a3a U Mablbl
COXMMTE IyIIEe
xopotiee

BEpPHETCH B JIy4liee

*

U3 Xy[UIEro
YTO CEpALE 3HANO

TaK rojoBa BooOpaxana
COBCEM XYHO€

HX

BOCKPECHTE H

BEPHETCS B Xy/lIEe
II0X0€
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*

ne manquez pas a Tanger
le cimetiére Saint-André
morts sous un fouillis

de fleurs surensevelis
banc a la mémoire

d’ Arthur Keyser

de cceur avec lui

restes dessus assis

*

plus loin un autre commémore
Caroline Hay Taylor

fidéle a sa philosophie

qu’espoir il y a tant qu’il y a vie
d’Irlande elle s’enfuit aux cieux
en aoit mil neuf cent trente-deux

*

ne manquez pas a Stuttgart
la longue Rue Neckar

du néant 1a I’attrait

n’est plus ce qu’il était
tant le soupgon est fort

d’y étre déja et d’ores
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*

He nponycture B TaHxepe
ki1agoume Cesatoro Auapes
MEPTBEHIE 110 KOPOHOMH
L[BETOB HAaATIOrpe6eHHbIX
CKaMelKa NaMATH

Aprypa Keiizepa

JYIIOI BMECTE C HUM
3aepXKUIIBCS Hall HUM

*

TaM HaJIUCh [IPUBJIEKAET B30P
Kaponuna Xeit Teitnop

cBoei xe punocopuu BepHa

NIOKyJa XU3Hb HaISKAOIO MONHA

Ha He6o oT Upnanauu crpenoro
yM4anach B aBrycTe TPHILATh BTOPOTO

*

B llITyTrapre npoitucek BaM BIOpYy
ynuueit Hekap. J[ns B3opa

HHYETro TaM HET TaKoro

Kpome obpaza 6bu10ro

TIOO3PEHBE BCE XKE CUIBHO

YTO 51 TaM BIIPEAb M OTHHIHE
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*

vieil aller
vieux arréts

aller

absent
absent
arréter

*
fous qui disiez
plus jamais
vite
redites

*

pas a pas

nulle part

nul seul

ne sait comment
petits pas

nulle part
obstinément

E 3
réve
sans fin
ni tréve
arien
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*

CTapo UATH
CTapo CTOATh

HATH

He OBITh

He ObITh
npepBarbcs

*

IypaKd TBEpAAT BCeraa
6oJIbIIIe HUKOTAA

pa3 aBa TpH

MOBTOPH

*

IIar 3a 1aroM
B HUKyZa
ONHMHOKO
Hepa3bopyuBo
MEJIKHM ILarom
B HUKYZAa
HacTOHYMBO

COH
HET IpoKa
HM OTABIXa
HH CpoKa
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*

morte parmi

ses mouches mortes
un souffle coulis
berce |’araignée

*
d’ou
la voix qui dit
vis

d’une autre vie

*

mots survivants

de la vie

encore un moment
tenez-lui compagnie

*

fleuves et océans

’ont laissé pour vivant
au ru de Courtablon
prés la Mare-Chaudron

*
de pied ferme
tout en n’attendant plus
il se passe devant
allant sans but
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*
MEpTB cpenu
MEPTBBIX MyX
BETEPOK
Kayaer rnayka

*

KUBH
BIpYT TOJIOC pa3naercs
rae-To

C TOro Ji CB€ra

*

Y CIIOB JIIMHHEE KU3HH
nyTh

BOT MHT OIATH HAcTaJl
1oGyabTe C HIM 4yTh-4yTh

*

BOJaMHU MoOpeil U pex
BBIHECIIO JKUBBIM Ha Oper
pyuetika Kyprabnon
6nu3 Map-1llonpox

*

6e3 1ienM HO TBEPAO
OCTaBUB HAACKAY
OH BSIHET BIIEPEN
marast Kak 1npexne
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*

sit6t sorti de I’ermitage
ce fut le calme apres I’orage

*

a I’instant de s’entendre dire

ne plus en avoir pour longtemps
la vie a lui enfin sourire

se mit de toutes ses dents

*

la nuit venue ou I’ame allait
enfin lui étre réclamée
voila-t-il pas qu’incontinent
il la rendit une heure avant

*

pas davantage

de souvenirs qu’a I’age
d’avril un jour

d’un jour

£

son ombre une nuit
lui reparut
s’allongea palit

se dissolut
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*

OCTaBUJI CKUT — W IVIaflb Jla3ypu
U 6e3MATEKHOCTD ITociie Oypu

*

JIMIIb TOJIBKO MBICIIb BOTIIIE METHYNACh —
0 JHAX MOYTH OKOHYEH CKa3

TYT XU3HBb €MY M YIBIOHYIach

OCKaJInia Bce 3yObl Bpa3

*

HAcTana HoYb Ta HOYb OJHA
Korza 6 Oblia BO3BpallleHa
€My Aylia U oH OBl paj

HO ee OTJall yac Ha3aj

*

HE 0CTaJIOCh HHOTO

TOJILKO BOCTIOMHHAHbE JJINHHOIO
B aNpenbCKU JeHb

B OJIVH JECHb

*

BIpYT T€Hb €ro
B HOYH SBHJIACh
IJUHHA OenHa
U PacTBOPUIIACH
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*

noire sceur

qui es aux enfers

a tort tranchant

et & travers

qu’est-ce que tu attends

*

comme au
berceau

toute parole mue
comme au

berceau

folie 4 nouveau mine

%

c’est I’heure
du voir

{e cceur
parti

%
a bout de songes un bouquin
au gite a dire adieu astreint
de chasse lasse fit exprés
d’oublier le chandelier
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*

YyepHas cecTpa
HKE €CH B afly

BKPHBB JIM HOXHHLBI BEELb
WM BKOCh MHE Ha Oeny

Yero ThI JKAELIb

Kak
B KOJIBIOETH

BBILIBEJIH CJIOBA

KakK

B KOJIBIOETH

IJIYTIOCTh ¢ HOBBIM JINKOM

*

OTKPbUIACh ABEpIia
yBHIEN

cepaue

YXONSIIAM

*
CTapBlii 3211 Ha H3/1€Te CHOB
BBIHY)KAEHHBIH OPOCHTH KpOB
yCTaB OT OXOThI B XCYTKOH Hrpe
CBeYy AOropaTh OCTaBHII B HOpE
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*

le nain nonagénaire

dans un dernier murmure
de grace au moins une biére
grandeur nature

*

ne verra t’il jamais
finir la nuit

ou I’ame lui

sera réclamée

*

qu’a lever la téte
c’est la beauté
qu’a la lever
qu'ala
lever

*

par une faille dans I’inexistence
s’infiltrent des miasmes d’oxygéne
dans le silence du pseudo-silence
dans 1a pénombre pur bonheur a peine

*

lui

a son age

lui faire ¢a a lui
sacré canal
lacrymal



*

CTONETHHH KapJIMK Ha Ofpe
npobopMoTall neyanbHo
ITOMHUJIyiiTe rpob HaiTe MHE
x0Ts O UIMHBI HOPMAJILHOM

*

HEYXEJU eMy
HE YBHIETh KOHELl
HOYH I'Ie HAKOHEIl
eMy AyLly BEpHYT

*

TOJIBKO ITIOOHSATH I'OJIOBY
B 3TOM KpacoTa
TOJIBKO €€ ITIOAHATH
TOJIBKO €€
IIOTHATH

£

1o oImubKe B HECYIICCTBOBAHLE
KHACJIOpOA MHasMaMH COYUTCS

M B MOJIYAaHHE IICEBAOMOJIYaHbE

B CyMpaK CHaCTh€ KaIUI€IO CTPYUTCS

*

eMy
B €ro BO3pacTe

OH 3TO JiaNl eMy
CBAIIEHHBIN KaHall
CII€3HBIA



one dead of night
in the dead still
he looked up
from his book

from that dark
to pore on other dark

till afar

taper faint

the eyes

in the dead still
till afar

his book as by
a hand not his
a hand on his
faintly closed
for good or ill

for good and ill

Stuttgart
26.6.1977
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HOYBIO TIIYXOi

B MEPTBOM THIIH
OH OTBJIEKCS

OT KHHTH

Y100 U3 3TOH ThMBI
BIIEPHTH B3N B APYTYIO

[IOKA BJAH
He Cy3sTCs
iasa

B MEPTBO# THIIH
HOKa BIaJM

ero kHury Oyaro
pyKa He ero

pyKa Ha ero
3aKpOET THXO

K 100py Uib Xyny
K 100py U Xyny

LlImymzapm
26.6.1977

IlepeBon Mapka Jaosna
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1987—1989

BRIEF DREAM

go end there

one fine day

where never till then
till as much as to say
no matter where

no matter when
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1987—1989

KPOLIEYHBIA COH

CTyIaii UCCAKaTh
NIPEKPACHBIM OAHAXKABI

rJ€ HUKOTZa elle MoKa
IIOKa BCE PaBHO YTO CKa3arh
HEBaXHO I

HEBAXHO KOTaa

IlepeBoa Mapxa [Jaodsna
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Go where never before

No sooner there than there always
No matter where never before

No sooner there than there always
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Crynait Ky#a HUKOTZA Npex /e
He panblie TaM ueM TaM Bceraa
HeBaxHo rae HMKOTIa Npexie
He panbie Tam ueM TaM Bcerna

IlepeBon Mapxa Jaosua
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COMMENT DIRE

folie —

folie que de —

que de —

comment dire —
folie que de ce —
depuis —

folie depuis ce —
donné —

folie donné ce que de —
vu —

folie vu ce —

ce —

comment dire —

ceci —

ce ceci —

ceci-ci —

tout ce ceci-ci —
folie donné tout ce —
vu —

folie vu tout ce ceci-ci que de —
que de —

comment dire —

voir —

entrevoir —

croire entrevoir —
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KAK CKA3ATbH

6e3ymue —

6e3yMue uTo oT —

4TO OT —

KaK cKa3arb —

6e3ymMue uTo OT Cero —
HaY{Has OT —

6e3yMue HaYyMHasA OT —
YUUTHIBAS —

6e3ymMue yUMThIBas YTO OT CEro —
YBHIEB —

6e3ymue yBUIEB 3TO —

3T0 —

KaK cKa3arbh —

BOT 3TO —

BOT 3TO BOT —

3TO BOT —

BCE BOT 3TO BOT —

6e3ymHe y4uThIBas BCE 3TO —
YBHIEB —

Oe3ymue yBHIEB BCE BOT 9TO BOT YTO OT —
YTO OT —

KaK cKa3arb —

BUJIETH —

HpenoIymarh —

BEPHMTH NPENOLIYILATh —
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vouloir croire entrevoir —

folie que de vouloir croire entrevoir quoi —
quoi —

comment dire —

et ou —

que de vouloir croire entrevoir quoi ot —
ou —

comment dire —

la—

la-bas —

loin —

loin 1a l1a-bas —

a peine —

loin 1a 1a-bas & peine quoi —

quoi —

comment dire —

vu tout ceci —

tout ce ceci-ci —

folie que de voir quoi —

entrevoir —

croire entrevoir —

vouloir croire entrevoir —

loin 1a 1a-bas a peine quoi —

folie que d’y vouloir croire entrevoir quoi —

quoi —
comment dire —

comment dire

29.10.1988



JKeaHue BepUTh NPENOoIIyLaTh —

6e3yMIe YTO OT KeJIaHUA BEPUTH NIPEIOLIYINATh YTO —

4T0 —

Kak CKa3arb —

U rue —

YTO OT JKEJIaHUs BEPUTH NPENOIIYILATh YTO [Ie —

rae —

KaK cKa3arb —

Tam —

BOH TaM —

BHATH —

BAJIK TaM BOH TaM —

enBa —

BJIJIK TaM BOH TaM e[Ba 4TO —

910 —

KaK cKa3aTth —

YBHJIEB BCE 3TO —

BCE BOT 3TO BOT —

6€e3yMHe 4TO OT TOFO YTO BUAETH YTO —

HpeJouymars —

BEPUTDH HPEAOILYIIATh —

JKeJIaHue BEPUTh NPeNoIyIaTh —

BJIaJIi TaM BOH TaM €J(Ba 4TO —

6e3yMue 4TO 3[ECh OT JKEJaHUA BEPHUTh
Npenouymars Yro —

4To —

KaK cKa3arh —

KaK CKasarb

29.10.1988
Iepeson Mapxa Jaosna



HY XE HY XXE 3TO CTPAHA...

Paccyxzarb o Tomorpaduu TBOpYECTBa pPaspeilieHO, €CIH MBI TOTOBBI
JOTYCTHTb, YTO 3aKJIIOYEHHbIE B HAC MUDBI IIOPOH Pa3UTENIbHO OTIIMYAIOTC
OT OKpy»xatoleit sBH. KoMy-To ynaercs U3auTh 3TH MHPB! Ha OGymary uiu
X0JICT — «k J06py Wiib Xyay, K 2obpy u xyny». KoMy-To ynaercs noyru
HEBO3MOXXHOE — TPOHUKHYTh, MOCPEACTBOM CJIOB, BOTIPEKH CJIOBaM, B
KaMEHHBIH MEIIOK CO3HaHMs, B OaulHi0 3a0BeHuss — oubliette, xaKk roBo-
put HenassiBaeMblid, Tyaa, rae He pacTeT TpaBa, [€ Mbl MPEAOCTABIICHBI
cebe, rae BCerna ofHa U Ta e MOroAa, TONbKO HEMOHATHO kakas. CTHXH
bexxera, xak, No)any#, H BCE €ro BEIH, HAXOMATCA «...B HCKITIOYUTETLHOM
pacnopsbkeHHH YepenHol kopoOku. VIMeHHO TaM Bpems HHOIZA 3aMu-
paeT — nonoOHO KONECHKY CYETYMKa, KOrAa Moracja MocaenHss Jammna.
VIMeHHO TaM MBI HaYMHAEM HAKOHEL| BUJAETh — B TeMHOTe. B TemHore,
KOTOpOii He CTpalleH paccBeT. B TeMHOTe, YTO caMa eCTh M paccBeT, U MoJ-
JieHb, U Beuep, 1 HO4Yb MyCTOro Heba, OCTaHOBHBLIEHCS 3eMu. B TeMHoTE,
ocsematomedt Iyx. IMeHHO TaM XymZOXXHHK MOXET CIIOKOHHO COILLYPHUTbH
rma3» (C. bekker, «JKuponuce BaH Benbae, nunmu Mup u napa 6prox»).
Toasuio bekkeTa MOXHO YCIOBHO Pa3feNuTh Ha Te XK€ TPU NEpHOAa,
4To ero npo3y. Ilono6HO poMaHy «MeuTsl O XEHILMHAX, KPAaCUBBIX U TaK
cebe», paHHue ctuxu bekkera («Yacockom», «Bo3BpaineHue B 4aCOBHION,
«Texct», «Koctu Ox0» U Ap.) H30LIPEHHO CIOKHBI — reorpapuyeckue u
HCTOpHYECKHE AeTany, auno3un Ha bubnuo, lanre, [lexapra, IIpycra, Ha
JECATKH APYTUX aBTOPOB, CHOBa Ha bubnuto, JlanTe, CLEIUIEHHs pa3HOPOA-
HBIX 00pa30B eZiBa JIM He BBIKAYMBAIOT U3 3TUX Belleil Bo3myx. ITo ¢popme
BBIPOKEHHA 3TH PaHHUE CTHXM PONCTBEHHBI «BHYTPEHHHM» MOHOJOraM
B pomaHax [[koiica, ctuxam IlayHna, a Taxke paHHUM TEKCTaM AparoHa,
baras u apyrux npexacraButened ¢paHiyysckoro cioppeanusma. He cka-

226



3aTh, YTO OHHU JIMLIEHBI CMBICTIA, WIH CBOEOOpa3us, UM PUTMA, WITH JJaXe
JIMPUYHOCTH, HO 3aHHTEPECOBAHHOMY UYHMTATENIO MPHUAETCS BOOPY)KUTHCS
U3pAAHBIM TeprieHueM. Hauunas ¢ cepeAnHsl TPHALATHIX, U B OCOOEHHOCTH
nocne Bropoii MupoBoii BoiiHbl, cTiinb bexkera nperepneBaer H3MEHEHNU,
CTaHOBHTCS OoNee JUCUMIUIMHUPOBAHHBIM, 3JIEraHTHO-CYpOBBIM. B mpose
3Ta Meramopdo3a NpuBesa B KOHEYHOM cyeTe Kk pomaHaM «Tpminornu»
U mpo3amyeckuM BemaMm 1950—1980-x romos. B mo33um spoctHas
HACMEITNBOCTh, MOKa3Has YYEHOCTh M TMEAAHTH3M TMOCTENIEHHO CMEHs-
FOTCSL XOJIONHOM TNPOCTOTOM HM3JIOKEHHs U 3aTaeHHBIM YyBCTBOM. OJTO B
6onpieH CTeNeH! NMPOSBILIOCH BO GpaHKOA3BIYHBIX cTHXax 1930—1950-x
rofioB, H, B 4aCTHOCTH, B «MupnuToHanax». HakoHen, Mo3fHHE CTHXU
bekkera, C X pBaHbIM, 3albIXaBUIMMCS PUTMOM, TIOCTOSHHBIMU BOTIpOCa-
MH U niepedopmynupoBanueM ¢pa3 («Uro-to Tam», «Kak ckazars») wiy,
Hao0O0pOT, OTPEIIEHHOMH 3MErHYHOCTHIO (KHOYBIO DITyXOii...», «KpomeyHsi
COH»), CMBIKAIOTCS C TMO3AHAMH MbECAaMH M TEKCTaMH, 3a4acTyio He TOA-
JAIOIMMHUCS XKaHPOBOMY ompezenenuio. Ocraercs HaesThCs, YTO BOC-
Npou3BeieHHbIH B HacToALIeM COOpHHUKE OPUTHHAN CIIIAUT HEM30EeXKHEIE,
HeTONpaBHMBbIe NOTEPH MepPeBosa.

B 1947 rony no npock6e cBoero Apyra, XyIoKHHKa-abCTpaKLHOHUCTa
I'epa Ban Benbae, bekker Hamucan CTHXOTBOpPEHHE, KOTOPOE HAYMHAETCS
cnoBamu — «bon bon il est un pays». Ilpocs6a cocrosina B ToM, 4T06BI
CTUXOTBOpEHHE bekkera, MOCBALIEHHOE «Ero CO3HAHUIO», YKpacuio
BhICTaBKy I'epa BaH Benpae. ITo Tem miM MHBIM IPUYNHAM CTHXOTBOPEHHE
Ha BBICTaBKE He MOSBHIIOCH, HO MO3Ke ObLTO0 OMy0IMKOBaHO B ankboMe elne
OIHOTO XyNO)KHMKa-abcTpakuuonuncta (u Apyra bekxkera) — Asuraopa
Apuxu. MOXHO cKa3arh, YTO 34€Ch, B MPEKPacHBIX (paHIly3cKHX CTPOY-
Kax, TpeNoMiIsieTcss TBOpYecTBO bekkera: BHIHY)XIEHHAsi COOTHECEHHOCTh
co3HaHus (oubliette) ¥ BHEIIHET0 MUPa; OAMHOYECTBO («HE JXyMaiiTe, YTo 5
TO3HAJI CBOE OAUHOYECTBO, HUKTO HE 3HAET CBOETO ONMHOYECTBA»); BPEMS,
KOTOpOe KakeTcst 0e3MEPHBIM, a Ha Jieie He IIHPE IIeNH B ABEPHU, PACKpbI-
TO# ¥ BHOBB 3aXJIONHYTO#»; «CIMpaibHas MbUIb MTHOBEHUID €ro TEKCTOB,
yXonsias Kyaa-To, B CTpaHy 0e3 cieioB, 6e3 BeCTeH. ..

TTo33us Bekkera BTopuYHa 10 CPaBHEHHUIO C €0 NPO30H M ApaMarypru-
eil. D10 HeyAVBHUTENBHO, YYHTHIBasA 3HAYMMOCTh €0 POMAHOB H MbEC U TO
BITMSIHHE, KOTOPOE OHM OKa3aJy Cpa3y Ha JiBE BEJIMKHE JIUTeparypbl — aHr-
JMHCKYI0 B ¢paHiy3cKyro. OnHaKO HEBEPHO CYMTATh 3TH Bellll JOBECKOM
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K OCHOBHBIM TPOHM3BEAEHUAM IMHCATENA, TO €CTh TEKCTaMH, KOTOPBIE IO
JONTy CIyKOBI BBIITyCKaeT B CBeT NOOpPOCOBECTHBIH H3Aarens. CTHXH
Bekkera — 3To penepbl OTHOCHTENBHO HEBEXOMOro (yTIUTOKA, reone3u-
YyecKHe OTMETHHBI CTpaHbl MoJIOs, TOro LapCTBa, YTO HMINET MasoH: «Io
Ty CTOPOHY CYeTBI €CThb BENIMKOE CIIOKOMCTBHE, U Belukoe Gespasinuue,
KOTOpOE, B CYIIHOCTH, HUYTO yXe€ He IIOTPEBOXHUTY.

Mapx Jaosn



KOMMEHTAPHHA

TIMepBoe u3nanue cTuxoB bekkera Ha pyCCKOM sI3bIKe HE NPETEHyeT Ha aKa-
neMuuHoCTh. Tak, ele He Oomy6GIMKOBaHa YacTh CTUXOTBOpeHHUit bekkera.
To-npexxHeMy 3aKpeiTa U 3HAYMTENbHAs YacTh apXMBOB Mucarens. Pax
CTUXOTBOPHBIX TPOU3BENEHHH CONEPKUT HE3HAYUTENbHbIE BapHAHTHI,
niepevyrcieHie KOTOPhIX BBIXOAUT 32 paMKH 3Toro cbopHuka. Ilepesoz ocy-
weCTBNEH 1o u3nanuo — Samuel Beckett, «Poems 1930—1989» (Calder
Publications, 2002), noxanyii, caMoMy MOJHOMY Ha CETOAHSIIHUI IEHb
coOpanuio noasud bekkera (B NMpUMeYaHWAX K YKa3saHHOMY COOPHHKY
NPHUBOIATCA HEKOTOpble U3 BapHaHTOB). B mepeBone coxpaHeHa, 3a pen-
KAMH HCKJTIOYEHUAMH, aBTOpCKas IyHKTyauus. He cTpeMsATCs K MOMHOTE
U HIDKecnemyromue komMMentapuu. [Ipy HX COCTaBEHMH HCIIONB30Ba-
nuck B ToM ykcne paborsr: Lawrence E. Harvey, «Samuel Beckett: Poet
and Critic» (Princeton University Press, 1970), Ruby Cohn, «A Beckett
Canon» (University of Michigan Press, 2001), C. J. Ackerley and S. E.
Gontarski, «The Grove Companion to Samuel Beckett» (Grove Press,
2004). Yuraremo, 3aHHTEpPECOBaHHOMY B IOAPOGHOM pa3bope M033UU
U acceuctHku bekkera, cnexyer oco6o pexoMeHnoBaTe KHHry JlopeHca
Xapsu, Tem Oonee 4TO aBTOp 3TOrO 3amMe4aTeNIbHOTO TpPyAa APYXWI C
BekkeToM, M CyLIECTBEHHAs 4YacTb €ro TeKCTOJIOTMYECKHMX H3BICKaHMH
OCHOBaHa Ha bGeceZax ¢ micareyieM.
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1930—1939
YACOCKOII

Komu4HO mucarh KOMMEHTapHH K 1I03Me, KOTOpyIo bekker — 1o Hactosi-
HHMIO U3arteseil — BhIHYX/EH ObUI IpOKOMMEHTHpOBaTh caM. Ho, npuHu-
Masi BO BHUMaHue, 4T0 NpHMedyaHus aBropa k «Jacockomy» o0BSCHAIOT B
I03M€ HEMHOTHM GONbIIE, YeM «KpaTKoe Coep)KaHHe NPEABbULYILHX [T1aBy
B nnoBectH «Mepcee 1 Kambe», — npuctynum.

Hcropus co3ganus noamsl xopoio u3BectHa. Jlerom 1930 roxa npo-
xuBaswmas B [lapmxe Hancu Kynap — axcueHTpu4Has apucTokparka-
aHITIMYaHKA JIEBBIX B3MIAA0B, HACJEOHMIA NTAPOXOJHOH UMIIEpHH, My3a
XyIO)KHUKOB, ITHCATeNeH U JUka3MEHOB U BlaJieMlia HeOOoNbLIOro u3a-
TenbcTBa «Ayapce Ilpece» — o6bsBuIa Harpany B 10 GyHTOB cTEpiIHHIOB
3a Jy4uiee MOITHYECKOe NpPOU3BENEHHE Ha TeMy BPEMEHH, HE IPEBBI-
marommee 100 crpok. Apbutpom nexu Kynap nsbpana Manon3BecTHOro
TOrna no3ra-uMaxucta Pudapna Ongunrrona. bekker y3Han o KOHKypce
HaKaHyHE 3aKpbITHS, 32 HOYb HaIMcall 103My JUIMHOH B 98 cTpok u paHO
YTPOM IIELIKOM Tiepecek Bechk Ilapuxk, YTOOb! OIyCTHTh PyKOIIHCh B T0Y-
TOBBI AIMK H3Aarens. bekker momyuyun nepBeiif mpus, U «Yacockom»
661 omy6nukoBaH m3garensctBoM Hancu Kynap B aBrycre 1930 roaa.
BnpoueMm, xH3HB M TPYABl BENUKOro ¢paHily3a HaBHO IPHUBIEKATH
Bexxkera, Tak 4To «Jacockom» — HUTOr HE TONBKO HOYHOTO GA€HHUS, HO U
TIPUJIEXHBIX IITYIHH.

Hcrounnkamu mnoamsl nociyxunu «Tpyael Jlexapra» B ABEHaALATH
Tomax nox penmakuueit 1llapns Amama u Ions Taruepu (1897—1910),
nByxTomHast «Ku3Hb Jlekapra» Anpuana baite (1691) u kaura upnasacko-
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ro ¢unocoda Hx. I1. Maxaddu «dexapr» (1901). B aHUIOA3BI4HOM KPHTH-
Ke U 3ccercTHke «Yacockommy» MOCBALIEHO 60Jee TPEXCOT CTPAaHHUL] — Kak
ecny Obl M30ILPEHHast YYeHOCTh ABaALIATHYEThIPEXJIETHETO aBTOpa BLIBENA
KOMMEHTATOpOB Ha TPOILy akaJeMHUYecKoro JyHaru3mMa. [loaMa nmpencras-
nset coboif npamarnyeckuii MoHonor Pene Jlexapra (Ha3BaHHOTO B IO3Me
NALIb ONHAXKIBI, TIOYTH B caMoM ee koHLe — Pene a0 Ileppon). Bpe-
Ms — 3asBlleHHas u3aarenbctBoM Hancn Kynap Tema nostuyeckoro koH-
Kypca — IpPUHHAMAET B TI09Me OOJIMK YacoB. AHIIMICKOE Ha3BaHUE TIPOU3-
Benenus, « Whoroscope», Hapsily ¢ BecbMa TyMaHHOMH CCBHUIKOM Ha IILTIOX
(mpuYeM enMHCTBEHHas JKEHILMHA B M03MeE, BO3MOXXHO 3aciy)KMBaionias
TaKoro ONpeNeNeHus, — 3TO LIBeACKas koponeBa XpHCTHHA), OTChUIAET
H K rpedeckoMy horo — vac. 3a Te yacel M JHH, 4TO cTapetomumii Jlekapr
OXH/IaeT CBOH CTpaHHBIH OMJIET, IIepe/] €T0 MBICIEHHBIM B30pOM IIPOHO-
CHTCS BCsl )KM3Hb. BecioMuHas apyseil ¥ HepyroB, cBOH GiecTsiye ycue-
XM ¥ HeoObl4aiiHble BuAEHHS, JekapT JBHXKETCS, BMECTE C «IIPALYLIUM
OCHOBY €ro JHei» bexkeroM, kK CMepTH, HO TMOCNEAHHE CTPOKH TO3MBI, €
coxeprkatieticss B HIX mpock00ii 0 «6e33Be3THOM M HEIOCTHXUMOM 4acey,
NoJpa3yMeBatoT IPAAYIIHE [IOKOH 1 OCBOOOXKIEHHE OT CTpagaHHit.

...opamesimu Bom... — Iloapa3ymeBatoTcs npoxuBaBiuue B JIoHmOHE
rojutasJickue Bpadu, 6parss I'epapa u Apronsa ae bot, onybnukoBasime
B 1641 roxy (sic!) B lybnune (3170 He MOIIO HE UMIIOHMPOBaTh bexkety)
tpaktar «Philosophia naturalis reformata», conep>xaBiumii KpUTHKY yde-
HHs Apucrorens.

...0e3601bHbLI, YMO MEuloK ¢ KAPMOWKOU... — 3Ta U NIPEABIAYLIHE CTPO-
KH cBsi3aHbl ¢ ['aymneeBbiM U JIeKapTOBEIM TOHATHEM OTHOCHTENLHOIO
JBHXXEHHUS: MOPAK yAJIsieTcs OT CyIIH, HO NIpeOBIBaeT B IIOKOE OTHOCH-
TENBHO KOopabiis; MoKOoOHBIH CBHCAIOIEMY C CEIa MEMIKY C KapTOLIKOH,
4TO TIOKOPHO NMOAYMHSAETCS KaXAOMY ABHXEHHIO HECYLIEH ero yomanu,
CTpeNsIOLIMi BCATHUK JIHIUB AYMAET, 4TO JBHIKETCSH, TOIA KaK OTHOCH-
TEJILHO KOHS OH HETIOJBHKEH.

Ilemep Kpacnuiii — noppasymeBaercs Ilerep Poren (1. e. «xpacHBIH»),
Hemeuxuit Maremarux u3 HiopH6epra.
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xpycmanvHoi myukoii... — IlogpasymeBatorcsi pabotsl Jlexkapra, MOCBs-
IEHHbIEe 06pa30BaHUIO 00J1aKOB U MApreuH.

...84C U BAUAUX NOTYMOPHBIX KYPAM... — AJITIO3Ms Ha LIYTIHBYIO 3araji-
Ky: «Ecnu monTopsl Kypuusl CHECYT MONTOpa Al 3a Moiaropa JHA, 3a
CKOJIbKO BpEMEHH CHeceT AHLOo oJHa Kypuua?» Jlexapr peliaetr Marema-
THYECKHE TOJIOBOJIOMKH, HaJl KOTOPHIMH OMJIMCH €ro HEMELKHE COTepHH-
KH, TaK e JIerko, kak OIapeHHsbIH peGeHOK JaeT OTBET Ha 3araJKy — «3a
TIONTOpa JHAN.

.. UTU CMacmepio nuH3y nod nepuHoli 8 nondews... — Jlekapra Bceraa
WHTEepecoBaya onThka. JlyxoBHelii HacTaBHUK Jlexapra orew [llaprie no3-
BOJIMJI €MY, B KOJUIEXKCKHE OB, OCTaBAThCS B KPOBATH A0 MONYRHS.

ITvep 3a0upa — Ytobs npeBparuth ITbepa Jlekapra, cenbopa ae bperaii-
epa (crapuiero 6para Pene [lekapra), B «3aaupy», bekxery npuuuiocs
BOCIIONIB30BaThCsl  (GPAHIy3CKUM COBOM brétailler — «xBararbcs 3a
HInary, 6bITh 3aB3ATHIM Ty SHTOM (PYCCKOMY YHTATENIO H3BECTHO CIOBO
«Opetép»). BripoyeM, ¢ ToukH 3peHHs Jlekapra, 3T0 — aHaXpPOHH3M, TaK
KaK MCKOMBI INlaron Boiuen BO (paHIy3CKuil A3BIK JULIb B CepeIuHe
XVIII Bexa. B nucemax Jlekapt He pa3 jkaJioBaJicsi Ha HEYECTHOE TOBefie-
HHe cTapuiero 6para B HaCNEACTBEHHBIX JeNax.

..meoaku... — B 1618 — 1628 romax [lekapt cuyxun B BoOickax
Mopuua Opanckoero (Haccayckoro). OgHako OH «...CTal COJAATOM
TONBKO 3aTeM, YTOOBI MO3HATh NOBENEHHE NIoAel U IyTelecTBOBATh»
(baite, «Xu3up dekapran, I). He ucnelThiBas HegocTaTka B CpeICTBaX,
Jlekapr oTKa3ajcsi OT BOEHHOTO )KaloBaHbs, HO ObUI 00513aH MONYYHTh
Iwiaty 3a ciyx0y Xotra Obl pa3 — INOJy4eHHbIe MOHEThI OH XPaHHJI HO
KOHLIA JKU3HH.

20pHUYHOU ympobei... — Marepblo ymeplled OT CKaplaTHHbBI JO4YepH
Jexapra ®paHCHH, KOTOPYIO TOT HEXHO OO, ObLIa TOPHUYHAS.

3n0iti eemep... — 3nech M Aaliee CChIIKA HAa 3HAMEHHUTHIE «CHBI
Jexapra».
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600snucmoe u3 Bona u uepcmevie ky6uxu Xoguc... — BUHO U3 «BUHHOM
cronuue» Byprynann Bona u nexneBaHHBIH Xxi1e6 GpuraHCKON KoMIa-
HuH «PaHkc XoBuc Maxayrani» KOLUIYHCTBEHHO yNoAgoOneHbl BUHY H
xy1eby npuyacTus.

On 6350 u npouen... — Ctpoku 72 — 76 M0IMBI COOTHOCSTCS € pac-
cka3oM o6 obpauieHun B ucTHHHYIO Bepy Bn. Asrycruna. Cp.: «Tak
rOBOPHJI A M TUIAKaJl B TOPHKOM CEpAEYHOM COKpyIIeHHH. Y BOT ciplury
S TOJIOC U3 COCEIHEro A0Ma, He 3Halo, OyATO MaJibYuKa UM JEBOYKH,
yacTo moBTopAlomui HapacneB: «Bo3pmu, yuTaii! Bo3sMu, uuTaii!»
(«Tolle legge! Tolle legge!»)» u passim (bn. Asrycrun, «Mcnoseany,
kuura VIII, 12).

...pedemnmopucma... — Ynen opaeHa Hckynurtens (Congregatio
Sanctissimi Redemptoris). OpaeH pexemnropucToB 65u1 OcHOBaH B 1749
rofly W TECHO CBSI3aH C OpACHOM HE3yHTOB, BMEHAsA CBOMM 4JIeHaM B
00513aHHOCTb YCEpIHYIO NPONOBENb KATONHULM3MA, NPEUMYILECTBEHHO B
NPOTECTAHTCKUX CTPaHaX.

cmpyrcka cosepuiennol envibul. .. — OTChUIKa K paccyxieHusaM Jlekapra
0 TNepBONpPUYHHE Bcero cyiero. Jlekapr norudeckud BeiBoOUT bora us
YEeJI0BEYECKOTro NPEACTABIECHHS O COBEPIIEHCTBE.

Paaeé cnezos... — Xpuctuny (Kpucruna llIBenckas, 1626—1689),
caMylo 3KCLEHTPHYHYIO LIBEICKYI0 KOpoNeBY, Bekker cpaBHHMBaeT c
BEeTX03aBeTHOH OnyqHuueH. XpUCTHHA pHKa3aia yMEPTBHTL HECKOJb-
KHX CBOMX (aBOpUTOB W CTajna HEBONLHON BHHOBHMLEH cMepTH
Hexapra B 1650 rogy (mpurnacuB ero mns dunocodckux Gecex B
CTOKronsM B HEBEIHOCHMYIO JUI (paHIly3a CeBEpHYIO 3UMY U BBIHY-
JIMB €ero U3MEHUTh MHOTOJIETHUM NpuBbukaMm). B 1654 rony Kpuctuna
OTpeKJIach OT IIpecToNia M Iepeluia B kaTonuyectBo. OHa — eAuHC-
TBEHHas M3 )XEHIUHH — noxopoHeHa B cobope C. Ilerpa B Pume. Vx
KOHEYHO, He B namAth o Jlekapre (M He U3 cTpaxa wmBenoB) bekker He
noexain B CrokronsM B 1969 rony — nonyyars HobGeneBckyo npemuio.
Ho HecoBnageHue 3aHUMATENBHO.
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YUTEM HA BYAVILEE

BriepBrie B—xypHane « Tpan3uin» (dioss 1930 rona). CtuxorBopeHue
OTHOCHTCS KO BpeMeHH npeOriBaHus bekkera B Briciell HopMaiibHO#M
mxodne B [Tapuxe (1928 — 1930). I1Ipu Bceii 3aTeMHEHHOCTH TEMOM ITO
BEIH ClieJyeT CYUTaTh BOCIIOMHUHAHUS aBTOpa 00 ONAacHHIX MPBDKKAX C
yTeca B MOpe, KOTOphIM 00y4ai ero oter; B CopokadyToBoii 1s1pe — Ka-
MeHHCTOH OyxTouke Ha 1ore ot Jyb6nuHa. OTH BOCTIOMHUHAHUSA TIPHYYI-
JIMBO TEPEIIETAIOTCA C HEMPUATHBIMM MBICISAMH O MpernoAaBaTensax
(merCTBUTENBHBIX WK BEIMBILLIEHHBIX) bekkera B [lyonune. Koumaper
0 MpPBDKKAX B BOLY C BBICOTHI MO3XKE NpecneayioT YoTTa U DcTparoHa.

Ockeeprumens... — Cypsi 1o BceMy, XMMHKa, KOTOphIH 13 61u3Koro apyra
NIpEBpATUIICS B OTIACHOTO 3J10ies1, TeTieph CMEHUN Npodeccop aHATOMHUH.

cnadocmuuelli KuKH nmuy Heéepyrouux! — DTOT MOTHB 4YacTo BCTpeda-
ercsi B paHHeM TBOpYecTBe bekkera — cras rpelIHbIX NTHL, KOTOPHIX
yHocuT anckuii Buxpb. Cp. [lanTe, « Ay, necHp V.

...OmNPLICK Yucmot mamemamuxu... — BeposTHO, npodeccop Marema-
TUKHU U Apyr bekkeTa 1o TpHHUTH-KONNEIKY, CIy>XUBIIKH B HANH.

coeénadenue npomugononoxciocmei bpyno... — Cp. 3cce Bekkera
«Janre ... bpyHo . Buko .. Lxotic» (M., «Tekct», 2009): «He cymec-
TByeT pasHHUllbl, rOBOpUT bpyHo, Mexay kpardailiedl BO3MOXXHOH
XOpAOH M KpaTyaiilleli BO3MOXXHO!M Xyrod, HET pasHULBI MexIy Oec-
KOHEYHO! OKpYXXHOCTBIO M NpAMOH. <...> MakCUMyM pa3NoOXeHHs U
MHHUMYM TIOpOXAEHHS TOXIECTBEHHBI: B IPHHLHUIIE, Da3NIOKEHHE
€CTh NOpOXJeHHEe». 3AECh NPOTHBOIONONKHOCTH — KONeOaHHUsS HOCKU
TpaMIUIMHA.

BO3BPAILIEHUE B YACOBHIO
Bnepsrie — B «Heto pesbio» (1931). Hanucano B mamsre 0 moceliieHny,

neroMm 1926 rona, morwiel ITsepa ne Porcapa B ab6arctBe CeH-Kom, 6mu3
Typa. [JocturHyB abbarctea, bekket u ero crytHuk Yapns3 Knapk o6Hapy-
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KU, YTO Ha MECTe BEAYTCS PacKOIIKH C LiENbI0 HaiTh octaHku PoHcapa, a
YaCOBHIO 1103Ta NIPEBPATHIIA B capaii JUI XpaHeHHs! CeNbCKOXO3AHCTBEHHBIX
MHCTPYMEHTOB. Tak BIIEYaTNEHHs OT IPyCTHO#H MPOTYIKH NEperUIeTaloTcs ¢
TeMO# 130aBJIeHHs OT MOOBH, OTKA3a OT JIOOOBHBIX CTPAAHHUI U CITyXKEHUS
6ory AHTIpOTY, pHyeM BexkeT MpOHNYECKH TEepEeNHaYMBAET CTPOKU OMIBI
PoHcapa «Bonebeto, win Mz6asnenue ot nobBu» (Magie, ou delivrance
d’amour).Bpomane «MeuTs10>xeHIMHaX, KpacuBbIx Takceben (1931—1932
pycckuii mepeBox — M., «Tekct», 2006; nmanee B Tekcre — «Mey-
ThL...») Kk ofie PoHcapa Tpixas! obpataercs benaksa («B 31oT Yac <...> Bce
npiuano PoHcapom. Bone6cTBo, min n3basieHue oT iio0BU»).

21YX01 3aHOCYUBYLI PACHYMHbIU MUPCKOU C8AujeHHUK... — PoHcap ormox
nocie Tsokenoi 6onesHu. OH Obl yBepeH B 6eCCMEpTHOMH cliaBe CBOMX
TBOPEHHUH (3HaYMTENBHYIO YacTh KOTOPBIX COCTaBIsANA OOOBHAs JIMPH-
Ka). B KOHIle XH3HH, YAaJIMBLIKCE OT JBOPA, NO3T NPUHAN MOCIYIIaHHE
U TIoNy4an HeOOoMbIIoe LIePKOBHOE NTOCOOHE.

3opoacmp — BEpOATHO, Nexallde Ha MOy YaCOBHHM pa3o0paHHbIE COJ-
HEYHbIE Yachl.

Ce3bl UCKTIOYarom 6caKul puck... — BeITh MoXeT, POHCap moxopoHeH U He
B YaCOBHE, HO TeYalib aBTOPa CIY>KUT OTIPaBJaHUEM BO3MOXXHOH OLIMOKH.

006a6b kKamywex k nupamuoke... — Vipnanackas Tpaguius 100aBIATH
KaMeHb K MEMOPHAIBHBIM KaMEHHBIM INHPaMUAAM; NEPEHOCHOE 3Haye-
HHe — TPEBO3HOCUTH KOro-11u60 Mocie CMepTH.

XKeu cepy! — 3pmecy u nanee bekker urpaer ¢ omoit PoHcapa. Tak,
HanpuMep, MOBA3Ka M3 NOJNBIHU U BepOeHs! (TpaB, obONaJarolHX OYHC-
THUTENBHBIMU CBOMCTBaMM), O KOTOPO# NPOCUT Npe3peBLINH JTUPHYHBIH
THMBAH PoHcap, npeBpainaercs B KOMIIPECC Ha IbIIAIOLIME ATOAULBI».
Japsl 1100BH, ee KapTHHBI ¥ IHChMa, KOTOpble POHCap xoueT pa3BesTs Mo
BETpY, CTAHOBATCS «KOPOCTOH KPAacoThI», U T. A.

Cepefoc — TOproBasi MapKa CTOJIOBO# COJIM [IPOM3BOJACTBA OXHOMMEHHOU
xommnanuy. Cojib TIPOTUBOTIONOXHA TIOAOPOIHIO, T. €. Pa3MHOXKEHHIO.
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Ceunka u opxudes — 0ns gpoiinaiin Mupanovl... — BeposaTHO mozapasy-
MeBaeTcsl repouHs lekcrupoBckoit «bypu». Ee cyxeHomy DepauHanmy
03T JKenaeT 3a0osieTh CBHHKOM (KOTOpas MOXeT NpHBECTH K GecIuio-
[IMI0), TIpUYEM OpXHJes BeChMa HEMOITHYHO COMMKAETCA C OPXHUTOM,
T. €. BOCTIAJICHHEM SHYEK.

momumenvrolii mpuymg ympa. — XapaxtepHblii 1 bexiera Mot —
YTPO HAaYMHACT Hally HECYaCTHYIO, OECCMBICIEHHYIO HCTODHIO 3aHOBO.
3apio orUIakWBaeT JIMPHYECKUii repoii «AnsorI», «JopTMyHIepa», Benaksa
U3 pomaHa «MeuTbl..» U JECATOK-IPYToH Gojiee MO3OHUX MepCOoHaxel
Bexxera.

Hnu cmetica Hao Hewecmusyem noznynee. — I103T npusHaer 3a coOoi
«BHHY» B JIIO0OOBHBIX NEPEXXHBaHUAX, HO U 3HAET UM LICHY.

AWK ITPAJIMHE AJ1A JOYEPHU
PACITYTHOIO MAHJIAPMHA

Bnepsoie — B aHTonmormu «EBponefickuii kapasam» (1931). «Smmk
[pajlMHe...» Topa3fio TEeCHee APYrHX paHHMX IOITHYECKHX Ipou3Bele-
HMI Bekkera cBfizaH € ero IepBbIM pOMaHOM — «MeyThl O JKEHIIUHAX,
KpacuBbIX M Tak cebe». JleByllika B CTHXOTBOpDEHHMH, NHIIYIAss MHCh-
MO, BBI3bIBaET B llamaTH CMepanbauHy-PuMy (mous MaHnapuHa) B poMaHe.

Pozuna— Posuna 1 Baprono orceinator k «Kenntsoe @urapo» bomapine.
Tupcuc — repoit GppaHily3cKOH HapOJHOH MacTopay.

...cnpuichymutii cyn... — T. e. CyIl, «CIpBICHYTHIH clie3aMu», KOTOpBIH
CMepanpauHa 3aKa3piBaeT 41 benakspl nepBoro ssHBapsi — B KOHLE Tep-
BOH 4acTH poMaHa «MeUThL...».

Jhyuesapuviii Xpucmoc ¢ nuMOHHOU 6opoOkoi... — 30ech U Aajiee aJulio-
3Ms Ha KapTHHY HEMELKoro XyAoxHuka Opansaa ronebepra (1888—

1933) «Taiinas Beueps». Kapruna, moru6imas B roxst Bropoit MupoBoii
BOMHEI, mpuHaIexana Ywieimy «boccy» CHHKIEpY, ABOIOPOAHOMY
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nsmoike bekkera u otiy Ilerrn Cuniuiep, nocnyxuBuieii npoo6pasom
Cwmepansaunbi-PuMer. bexxer Bocxumaics TBopuectBom dionsbepra u
HEOJHOKpaTHO BHAeN 3Ty paboty B fome Cuniiepos B Kaccene. Ceroaus
BCE YIIOMHHaHHUA O 1iBeToBOi raMmme «TaiiHOM Beyepu» JHLIEHBI JUIA HaC
CMBICNIA, TaK kak 0 kapTuHe J{ronsGepra Mpl MOXXEM CYAHTH TOJNBKO IO
4yJOM COXpaHHUBIIelcs yepHo-6enoii poTorpaduu.

ecnu monvko botickaymel... — TaliHas Bedeps kaK (OKecTodyainas Kop-
MEXKa» B HICTOPHH, €CJTH TOJIbKO 110 )KECTOKOCTH ee He npes3ouuia [lepsas
MHpOBas BOiHa (B cnemyouleii cTpoke MoApasymMeBaeTcsi OXMHHAALaTas
rofIoBLINHA ee oxoHYaHUsA — 11 Hosa6ps 1929 roxa). To nu ewe Gyner.

6negomuHvl Henpou3eonvHOU namamu... — Tponka aumo3uit (M «3kc-
npecc 1o Bans6exa») Bemer uurarens kx Ilpyctry (o deHomene mpous-
BOJIBHOM M HETPOM3BONLHOM NaMsATH B poMaHe «B nouckax yrpayeHHOro
BpemeHn» bexker nuuer B acce «IIpyct»); u x Yuneamy Bopacsopry
(B3n1eNesHHOMY AHIIMEH «MalpduKy-HaHoTy»). C UMEHeM INocleHero
CBsI3aHA CTPOKA «OBLIBI HAIIMCAJI OH...»: COIIACHO aHEKJOTY, 3HaMEHUTasA
tpasza Bopacsopra «mons cHay (fields of sleep) — 310 pe3ynsrar olMOKu
Habopiuyka, He pa3obpaBiuero cioa «mnois oeuy (fields of sheep).

Cnacumene Manmenvu... — Pedp uner o xapruHe AHApea MaHTeHbH
«MeptBBI#t Xpucrocy.

TInocmep — oH ne 6umb0... — TeMHas aJUTI03Us: BO3MOXKHO, 31€Ch I0IpasyMe-
Baercs OMyHA Imoctep u3 «Kopos Jupa». Cobsitus B nbece Lllexcninpa pas-
BHBAIOTCS B JIOXPUCTOBY 3TIOXY, TaK YTO He HCKIIOYEHO, YTO GacTapx DIMyH,
6rmaronapsi cBoeMy J0OpONETENHLHOMY TOCTYIIKY TEPEA-CMEPTHIO, TOTHTCS IS
numba. Ecnu 310 npouTeHue BepHO (M 3aKOHYEHHBIH Heromsait OaMyH I nona-
JeT B MMO), TO clie[yeT MpU3HaTh, YTO aBTOp yrnonodwt boxbe mmtocep-
e 1 TIPaBOCy/INe «ILIECHEBOMY CHIpY» YeNoBedecKoii 106poTsl. bum60o o3Ha-
YaeT KPacuBYyIo, A0OPYI0, HO IIYITyIO JEBYHIKY (aHIIL., IPOCTOPEY. ).

Xoms ceunvu nozubnu...— Cp. Ot Mardes, 9:28 — 32. Xapsu nonaraer,
YTO MUPHYECKHii repoii, YHHYTOXKUB My3y, M3rHaJl BMeCTe C Hell u obpa-
IEHHBIX B CBUHEH JIEMOHOB JII060BHOM TOCKH.
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6proccenvckas Braut.. — Wrpa cnos. Hemeuxoe Braut («cyxeHas»)
yepe3 Kraut («kamycra») commxaercs ¢ choux («kamycra» Ha ¢paHLys3-
CKOM H OJHOBPEMEHHO «(IyllleHbka, MUNas»). benaksa Heckonpko pa3
obpaiaercs Tak k CMepaisauHe B poMaHe «MedThL...».

TEKCT

Brniepseie — B «EBponeiickoM kapaBaHe» (1931). 3arparuBaercs penuru-
o3Has TeMa ctpaganuii. CocTpaganue U ero OTCyTCTBHE — JBa IPOTHUBO-
TIOJIOXKHBIX MOTHBA, HA KOTOPBIX AEPKHUTCS CTUXOTBOpeHHE. TeKCThI Jis
«Texcray» B3aThl U3 [Ipycra, lante n bubnuu.

Homunyii ms, o kuwixa... — B opurnsane urpa cnos. Ha meauuuHckon
NaThIHA «miserere» O3Ha4YaeT «OONM B KHUIIKax», 0COOEHHO B obnacTH
TIOJB3IOLIHON KHIUKH, OOBIYHO M3-32 HENPOXOAUMOCTH. Penuruosnoe
3HaYeHHe — B3bIBaHMe k ['ocnoxy ¢ npock6oii 0 momory.

u DPpancyaza nosapuxa cxopbswan 6 kabuxeme... — IlepBas cTpoda
nocesieHa PpaHcyase, Kyxapke u3 anoneu Ilpycra «B mouckax yrpa-
4YeHHOro BpeMeHH». bekker ormedaer (cM. acce «IIpyct») «aberpakrt-
HOCTh» YyBCTBa cOCTpajaHus y DpaHcyasel, cepiue KOTOpoi mnepe-
TIOJIHEHO XKaNOCThIO K xeprBaM 3emiuerpsaceHus B Kurae, npu ToM yro
OHa COBEPLIEHHO HECNocoOHa MNpPOSBUTH COCTpajJaHHe K OepeMeHHOH
IIOCYIOMOKe.

06 abcmpaxmuom Hcugome... — AGCTPaKTHBIH )XHBOT MaJJOHHBI C per-
ponyxuuu dpecku JorTo, BiceBiueii B kabuHere [Ipycra.

...ITaoyanckoii JJobpodemenu... — @paHcya3sa HanomuHana IIpycry
Jobponerens 3 nanyaHckux dpecok JHxorTo.

Hoxaocu 3my mapenky nnody ceoeti nocmenu... — Ctpoda nocssiieHa
Tupecuio, IpeBHErpeyeckoMy NpOpOKy, kotoporo I'epa Ha ceMmb Jer
mpeBpariia B KeHIHHY. OObIrprIBaeTCS 31304, B KOTOpOoM TupecHit
B TIOpPbME KOPMHUT TPYABIO CBOEro McXyAasiuero orua. CM. Taioke npecy
Anomuaepa «Cocupl THpecus».
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...6anouma I'nakco... — Mapka J€TCKOro NUTaHUA, KOHTpabaHAOH moc-
TynaBiuasi B GpMTaHCKHE TIOPLMEL.

Omeep3u ycma mou... — Tak HaunHaeTcs cTpoda, NOCBALIEHHAas OTCYTC-
TBHIO )anoctu bora x Moy. Cp. Ilcanmer, 50:17: «'ocnogu! orBep3u
yCTa MOH, U YCTa MOU BO3BECTAT XBally TBOIOY.

Tsoe oxo u3 nebecnoii nnomu. — Cp. Uos, 10:4: «Pa3Be y Tebs mioTckue
ouH, U Tl CMOTpHILIB, KAK CMOTPHUT YEJO0BEK?».

Heyorcenu s cumeon meopenus pyx boocvux? — Cp. Hos, 10:3: «Xopoio
mm s Tebs, uro Tel yrHeTaes, 4To npe3upaews Aeno pyk TBoux, a Ha
COBET HEYECTUBBIX NOCkINaewb cBer?». Mo, 10:8: «TBou pyku TpyawMcs
HaZio MHOIO ¥ 00pa30BaJii BCEro MeHs Kpyrom, — u Tbl ryOuIle MeHa?».

I'de moti xedposwiti xeocm bGezemoma? — Cp. Hos, 40:10—14: «Bor
6eremot, kotoporo S co3nai, Kak ¥ TeOs; OH eCT TpaBy, kak BOJ; / BOT, €ro
CHJIa B YpeCyax ero M KpernocTs ero B MyCKynax ypeBa ero; / loBopa4uBaeT
XBOCTOM CBOMM, Kak KeIpOM; XKHIIbI ke Ha Oeipax ero mnepervieTeHsr; /
HOTH y Hero, kak MefHble TPYObl; KOCTH y HEro, Kak jeJe3Hble NpyThs; /
910 — Bepx nyter boxuux; Tonsko COTBOPHBILIHIA €10 MOXET NPHOMHU3UTE
K Hemy Me4 CBoii».

...aunu2amop co cyennenHvimu 3y6amu... — Cp. Vo, 41:6—9: «Kro moxer
OTBOPHTH JBEPH NHL{a ero? Kpyr 3y00B ero — y»kac; / KpelKue IUThI ero —
BEJIMKOJIETINE; OHU CKPEILUIEHBI Kak OBl TBEPAOIO IIeYaThi0;/ OMHH K APYroMy
nipHKacaercs GIM3K0, TaK 4YTO M BO3LYX HE NPOXOAUT MEXIY HUMH; / OUH
C APYTHM JIEXAT IUIOTHO, CLENIHCh M HEe Pa3[ABUTAIOTCA».

Coscem Hem Ho 603mooicHo... — OtBer MoBy naH cnoBamu Bokkayyo u3
«Ku3uu [ante», B kotopoii «boxectBeHHas Komemus» ymomobnsercs
MaBIHHY, a 4YeThIpe XapaKTepUCTHKU IaBJIMHA CTAHOBATCA YETHIPHEMS
xapakTeprcTHkaMu «Komennn»: nepBas — aHrensckoe ONepeHne ¢ CoTHel
Dia3, BTopas — YpOIMBBIE Janbkl U OeclIyMHas IOXOKA, TPEThb —
YIKAaCHBIM roNoc, ¥ YeTBepTas — CMepAslias U HeTIeHHas WioTk. OTBeT
Bokkayuo MOXKHO nepedpa3uposarh cleayromum odpasom: «M xots Maino
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yTellleHUs MUl CTPaJAoLIero YeloBeKa B 3HaHUH O Bcemoryuiectse bora,
NpOABUBILEMCS, HalpUMep, B TakKHX €r0 YKaCHBIX TBOPEHHMsX, Kak Gere-
MOT WM KPOKOIWI, KaKOe-TO yTelIeHHEe MOXHO HalTH B NPOM3BENEHUAX
VICKYCCTBa».

ckpunyyezo...— CKpUNyYuil KpHK NaBIHHAa COOTBETCTBYET TIOJIOCY
JHanre, o0nuyaronero rpeHuKoB.

... MJIOCKOCMONHO20 MOCKAHCKO20... — HeﬂpHBIleKafI'e.ﬂbHaﬂ Jiana nasJjin-
Ha 03Ha4aeT MCIO0JIb30BaHUEC Ilam"e Bym,rapuoﬁ JIaTbIHHU.

LImpaycunoeo ¢panoanzo u peuvumamuga... — Anno3us Ha HapOIHBIH
TaHUEBaJIbHBIN PUTM U A3bIK, Goree GIM3KHA K exeJHEBHON pedH, yeM K
3]I€EraHTHOMY PUTMY M MY3bIKe KJIaCCHYECKO#i JaThIHH.

OH 60HAem 6eyHoCcmbI0... — JlypHO NaxHyllee NaBaMHbE TEI0 CYUTANIOCh
HE NO/IBEPKEHHBIM TIEHHUIO, YTO Npe/noaraeT 6eccMepTHe JaHTOBCKOTO
TBOPEHHUS.

Vevr mos npespumenvras 6eveexka! — Crpoda BO3BpalLaeT YuTaTeNs K
Tupecuio.

Cruwixom pano nomepsguiue KOHYUK HAPYUCCUCMCKUE nepesepmblidl. —
Bo Bpems HamucaHus cTuxoTBOpeHus B Mpnanmyn xonuna urytka o6 obpe-
3aHuM, KoTopyto Bekker ucrnone3oBan B ctuxorBopeHuH «Jlomoit Onbray
(cM. KOMMeHTapuii K CTPOKE «...M KOHYHK JpyXeToGHOro ronodunay).
CylecTBOBAIO CyeBEPHE; YTO NPEXIEBPEMEHHOE OOpe3aHye NPHBOIMT
K TMOTEpe CEKCyaJIbHOTO JKeJaHUsA M MHTPOBEPTHOCTH; Ha yracaHKe xeja-
Hua Hamekaer u Mu¢ o Hapuucce. VimenHo Tupecuii npenckasan cyms0y
Hapuucca.

Heaswcovr s paznysun 08yx npecmuikaiowpuxcs... — Tupecuit 6bi1 mpe-
BpallieH B XEHIIHHY, [I0C/e TOr0 KaK pacIuien JBYyX COBOKYILISIOLIMXCS
3Mmeil. CeMb JieT crycTs, IpH TOYHO TaKHX Jke 0OCTOATENBCTBAX, OH ObLT
npeBpaiieH 06paTHO B MYyXK4HHY.
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nebeduHas cmpacmo unu 3010mow 00%#cob... — OBpazsl, KOTOPHIE NPUHU-
maJt 3eBc, YToObI OBNAJETh BO3MIOGIEHHBIMH.

amo 00uH K Oecamu 6 my muHymy... — 3eBc u I'epa mocropuny, KTo
nojiy4aer Gonblie YIOBONLCTBUS OT JIIOGOBHOIO COMTHS, M 3a paspelue-
HueM cropa obparunucek k Tupecuto, Tak kak Tupecuit noxun B o6nu-
YUY KaK MY>XYMHBI, TaK M XXEHIIMHBL. Tupecuil OTBETHI, 4YTO XKEHIMHA
Hojy4YaeT YAOBONBLCTBUSA B AECATH pa3 Gonbluee, yeM mporHesun Iepy,
NPOUrPaBHIYIO CIIOP, U Ta €ro OClenuia.

5 3HAI0 5L HMUM 3aHUMANCS CceMb... — B obnmyun xeHmuHsl Tupecuit
cTajl NPOCTUTYTKOM.

cyka oHa ocnenuna menst! — CM. KOMMEHTapuil K CTPOKE «3TO OAMH K
JIECATH B TY MUHYTY».

Manmo dopozas — ManTto — nous Tupecus. OHu BMecte Gexanu u3
nobexcieHHbIX PuB.

u nedsHoll wepbem u Mos kposs omeepoena. — Ha nytu 6ercrsa u3z ®us
Tupecuit, HCTIBITBIBas KaKAY, BBINKI FOPHON JIEASHOH BOABI M yMEp.

Mot 2opoumcs ceoeto 6onero... — Y Jlaurte Tupecuit, BMecTe ¢ ApyruMH Ipo-
pHLaTeNIMK, HAXOOUTCS B YETBEPTOM PBY BOCBMOIO Kpyra aza («Am», XX).

Yepeu nno0smces 6 ux KpAcHoix cne3ax... — I1epBble BOCEMb CTPOK CTPOQBI
HOCBSILEHBI IUMOY 1 TEM (KAJIKUM JyLIaM», «YTO IPOXKUIH, He 3Has, / Hu
CNIaBBl, HH 1030pa CMePTHBIX fe... FIx ceprio He6o, He Tepns nsATHa; /
U nponacte Ana ux He npuHuMaeT, / MHaue Bosropawnace Obl BHHa»

(«Am», III).
Jlopyxama Jlopyxama... — Cp. Ocus, 1:6: «1 3ayana eme, 1 poauia

noub, ¥ OH ckazan eMy: HapekH eif umsa Jlopyxama; n6o 5 yxe He 6yny
Gonee MuIoBaTh AoMa M3paninesa, 4ToGbl IPOIATh UMY.
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30echb Hcanocmv He poouswucs ymepna... — CxaTslii mepeBoj CTpo-
ku Jlante: «3pmeck xuB K n00py TOT, B KOM OHO MepTBo». Korma
JlaHTe 3amiakajl OT )KaJOCTH K IpemlHMKaM, Beprunmii ckasan emy:
«Yxens TBoe Gesymbe TakoBo? — / IIpOMONBHI MHE MOW CIYTHHMK
JOCTOXBaNIbHBIi. / 31ech uB kK 106py TOT, B koM OHO MepTBO. / He
Te JIK BceX TsKelsie BUHOBaTHI, / KTo pomieT, ecinu cyqut 60xxecTBO?»
(«An», XX).

B ALY XVPABJIb CKBOPLIY

Bnepsrie — B «EBponetickoM kapasane» (1931). Ha3panue BocxomuT K 1aH-
ToBckoMy «Any» (V, 40—51), k ucropuu [Taono u @panuecky, rae xypasin
H CKBOpEL| CTaJI CHMBOJaMH MX HeBepHOCTH. Cchlika Ha JlaHTe COlepIKuT-
Cst TONIBKO B Ha3BaHWH, CaMO XK€ CTUXOTBOPEHHE MPOHHU3AHO CIOXETaMH U3
Berxoro 3aBera, cBi3aHHBIMH C OTyIOM U NpeoOOAesTHIEM.

Ozonuea — cp. Ueseknnsp, 23:1—4: «U 6b110 k0 MHe cnoBo [ocnoane:
/ ceIH 4enoBeyeckuii! ObUIH JBe KEHILIMHBI, OYepH OAHON marepH, / U
6nymunu onu B Erunre, 6nynuiam B cBOei MONOIOCTH; TaM U3MSTHI IPYaH
UX, ¥ TaM PacTIUIIM JAeBCTBEHHBIE cocubl uX. / IMeHa um: Gonpuioit —
Orona, a cectpe ee — OronuBa. 1 6but oHM Moumu, ¥ poXxAaIH
ceIHOBeH U novepeii; u uMeHoBamuchr — Orona Camapueto, a Oronusa
Hepycanumom».

ecmv newepa Hao Cueopom... — Ilemepa, B xoTopoii ckpbiBasicst JIOT.
Britne, 19:22—24: «Ilocnemwaii, cnacaiics Tyna, u6o S He Mory caenarb
Jlena, AoKosie Thl He mpuaenis Tyna. [TotoMy 1 HasBaH ropo ceit: Curop. /
CosHue B30o1WIO Haj 3emieto, 1 Jlot npuen B Curop. / Y nponun l'ocnons
Ha Cozom 1 ['oMoppy moknem cepy u oroHs ot 'ocnona ¢ He6a».

u mam ucnanckuii ocen... — Cp. Hesexuns, 23:20: «...n npucrpactunach
K t0OOBHMKAM CBOMM, Y KOTOPBIX IUIOTh — IUIOTh OCJIMHAfA, U MOXOTb,
KaK y jkepe6LoB».

Tebe ne Haoo npuHocume euna 3momy Hepoocmeennuxy. — Cp. beitue,
19: 30—32: «H Beimen Jlor u3 Curopa u ctai KUThb B TOpe, U C HUM JIBE
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nodepy ero, n6o on Gosuics xutk B Curope. 1 sxun B meuiepe, 1 ¢ HIM
nBe nouyepu ero. / U ckasana crapiias mMiajiueii: orel Haul crap, ¥ HET
4eJI0BeKa Ha 3eMJie, KOTOPKIii Bowues Gbl kK HaM 1o o6kI4ato Beeit 3emin; /
UTaK HaloMM OTLa Hallero BUHOM, M MEPECTM C HUM, U BOCCTaBUM OT
OTLa Halero mieMs».

H on ne 6yoem 3namw... — Bces ctpoda — ajuno3us Ha HCTOPHIO
HaxkoBa, ero 6oprby ¢ borom, u cmeny borom umenm Hakosa Ha
Uspauns. Cp. Britne 32:15—17: «A HoueBanm tam MakoB B Ty HO4b.
U B34 u3 Toro, uto y Hero 6su10, [M nocnan] B mogapok Kcasy, 6paty
CBOEMY:/ IBECTH KO3, ABaALaTh KO3JIOB, ABECTH OBELl, JBaALATh OBHOB,/
Tpuauars BepOitoaul JORHBIX ¢ xKepeGsTaMH UX, COPOK KOPOB, AECATh
BOJIOB, [IBa/iLlaTh OCJIUL, AECATH 0CNOBY; briTe 32:30: «1 Hapek MakoB
uMs MecTy Tomy: IleHyan; u6o, roBopun oH, s Buaen bora nuuem k
JHLY, ¥ cOXpaHWJIach Ayiua Mos. / M B3owuio conHLe, KOrAa OH mpo-
xoxun Ilenyan; m xpoman oH Ha Genpo csoe. / IloaToMy U mOHBIHE
coiHbl M3pansieBs! He elsT XUIbl, KOTOpas Ha coctase Genpa, NOTOMY
4to bopoBummiics kocHyncs xuisl Ha coctaBe 6eapa HMakosa». beitne
35:10: «...n ckasan eMy bor: ums tBoe MakoB; oTHbIHE THl He Gynemisb
HasbiBaThcs MlakoBoM, Ho Gyner nms tebe: Mspauns. U Hapek eMy uMs:
Hspannby.

Banna ecezoa npobanmeisaemcs... — Cp. britue, 35:22: «Bo Bpems npe-
6b1Banus M3pauns B Toit ctpane, PyBuM mowen u nepecnai ¢ Bamioro,
HaJlokHULEIo oTua cBoero [Makosa]. U ycabnuan M3panns [1 npuHsn To
¢ oropyenneM]. CplHOB xe y MakoBa 6110 JBEHaLAThY.

Ilomomy umo benonu... — Peub uner 06 ymuparoiei npu pogax BTOporo
pebenka sxene MakoBa Paxunu. Cp. Beitue 35:18: «U xorna Beixoxuna u3s
Hee Jymia, 60 oHa yMHpaia, To Hapekia eMy ums: benonn. Ho oren ero
HasBaJl ero BeHnaMuHOM».

3anu6as KpacHeiM cmeHy 08yx usmepenuii... — Hacnoenue oGpa3os
ymupatomeil Paxunu u 6nynoneiicrByroueit Oronussl. Cp. Hesexuns
23:14—17: «Ho 3Ta eme ymHOXuna GirynonestHuss CBOH, HOTOMY YTO,
YBHIEB BBIpE3aHHBIX Ha CTeHe MYX4HH, KpackaMH HapHCOBaHHbIE H300-
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paxeHus Xanjees, / ONOSCAHHBIX 1O YPEC]aM CBOHM IOSCOM, C POC-
KOIIHBIMHM Ha rojloBe MX MOBS3KaMH, UMEHIINX BUJ BOEHaYaJbHUKOB,
MOXOXHX Ha CHIHOB BaBMIIOHa, KOTOPBIX ponuHa 3emis Xangenckas, /
OHa BIOOMIack B HUX MO OJHOMY B3[JIsAy O4eil CBOMX U IocJiana K HUM
B Xanzeto nocios. / Y npuinu K Heit celHbl BaBuinoHa Ha mo060BHOe
JI0)Ke, ¥ OCKBEPHHIIM ee Oy1oaeiicTBOM CBOMM, U OHa OCKBepHUIIa ce6s
UMY, U OTBpaTHNIach OT HUX Aylia eey.

cxauem co cmaymom u kapmogenvHoim Heniope... — B0O3MOXHO, ajumo-
3Ms Ha pacckas bexkera «Jlante n OMap», NpOHHM3aHHbIH COCTpajaHy-
€M K CKauyliemy, elne XuBoMy omapy. B opurunane urpa cinos: purée
(«nrope») u impure («HEYHCTHIHN).

COHET («B MOEH JVIIIE...»)

CoHer U3 poMana «MeuyTsl 0 XEHIMHAX, KPaCHBBIX U Tak cebe», HocBs-
meHHsl CMepansauHe-Pume.

IOJITO®A HOUYBIO

CruxorBopeHHEe U3 poMaHa «MeuThl O >XEHIHMHAX, KPacHBHIX U TakK
ceGe», OHUM U3 MOTHBOB KOTOPOI'O, BO3MOXHO, IIOCTYXMI anokpud o6
yToIUleHu! XpHUCTa BO HCKYIUIEHHE YeTIOBEYECKUX IPEXOB.

OT HECPABHEHHOTO ITO3TA
CUSIOLLEN BJIVIHULIE

Bnepsrie — B c6opuuke «My3bika ['enpu» uznarensctsa «Ayapc [Ipecen
(1930). JasTe, enMHCTBEHHBIH HACTOALIMHA MOIT, oOpalIaercs K BETX03a-
BeTHoit Gnynuuue Paas (Mucyc Haun, 2:1—21), xoTopylo 32 ee cBsiTbIe
HOJBUIH MOMECTUN B pail. UyBcTBeHHas kpacoTa Paas mpoTHBONOCTaB-
JleHa XoJoqHo# ydye3apHocTH Bearpudye, ee «ipocTHOMy 6i1eaHOMY mia-
MeHm». CornacHo BOCIOMHHAHHAM COBpeMeHHHUKOB, I'enpu Kpaynep —
YepHOKOXHUH JKa3oBBIi My3bikaHT M mo6GoBHMK Hancu KyHnap (cm.
TaKoKe mpuMeyaHue K nosMe «4acockom») — ¢ yIOBOJIbCTBHEM HCIION-
HSUI 3TY Belllb B TAPWKCKUX Kade.
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HUIro CBObO/IbI

CrHXOTBOpEHHUE, NOCBAIEHHOE BO3M00neHHoit bexkera THe Makkapry,
HamnucaHo B aBrycrte 1931 rona. Bnepeeie — B aHTONOrUMM «EBpOoneiickuii
kapaBan» (1931). Hassanue 3amMcTBOBaHO M3 Tpakrtara [aHte «O
MoHapxuu» (II.1). V Bekxera uro J{ante TO)XAECTBEHHO 00GasHUIO 3pO-
THYecKoH Mo6BH. Bekket, COXpaHMBLINH NPUBS3aHHOCTb K 3TOH BelH,
no3xe ropopui JlopeHcy XapBu o nupudeckom repoe: «OH He nonageTcs
B JIOBYIUKY, HO HE NONAacThCs B Hee — NevyalibHasg HOLIay.

JIOMO¥ OJIbIA

Bnepssie B «Konremno» (1934). AKpoCTHX, COCTaBAECHHBIH U3 MEPBHIX
6yxB nmenn JhxeitMca [xoiica. BeposiTHO, HamucaH No ciy4aro ero qHs
poxxneHust unu aHs bnyma B «VYnucce» B 1932 rony. HasBaunue «ZJoMoit
Onbra» CcBf3aHO C IUYTKOH, XOAMBILUEH Cpenu 4IEHOB «BHYTPEHHErO
kpyxka» Jhioica. Kak paccka3biBas cam bekkert, B Hadane 1930-x ronos
B Mpnanaum npousomien Takod ciydail. 3ackyyaBmiMii Ha BeyepHHKe
MyX, He B COCTOSHMH ce0s caepxuBarh, ¢ Bo3rmacoM — «JlOMOi,
Onbra!» — cXBaTHJ NAJNBTO CBOE U JKEHBI, U OHU 062 GbICTpO yLuH, He
NONpPOLIABIIKCH C X0351#Ko#. BriocnencTsum Ha MapuKCKUX BeYyepuHKaXx,
rae npucytctBoBanu JDxoiic U Bekket, ppasa «Jomoit Onbran ciyxuna
JUIst TPYTNB! HpJaHILUEB CUFHAIOM GBICTPOro yXozia co CKy4HOIo Beyepa
u c6opa B 3apaHee OrOBOPEHHOM Kade.

B mnepeBone mepBas CTpoka CTHXOTBODEHHs pa3lOXeHa Ha jBe (B
LeNAX COOTBETCTBUS aKpOCTHXa PyCCKOMY HamucaHuio uMeHH [DieiimMca
Jhxoiica), nmpuyeM n06aBiieHbl OTCYTCTBYIOWIME B OPUTHHANE «JIOM H
JUKaMHUCT», KaK CJIOBa, YIOMMHAIOIUECS B CTHXOTBOPEHHH M HE HMCKa-
Xalolye ero oOLIniA CMBICH.

JK & osrcadeum Hadexcowi... E 6 eneii spumpuna nobeu u monyanus... O
6 onan éeper u xumpoymHoe... — B Teonormyeckoidl TpaguuuM 1Bera
CHMBOJIN3UPOBAIH: 3eI€HbIH — HaleXAy (CTpoka 2), KpacHbIif — MMIIO-
cepaue (cTpoka 3), Genslit — Bepy (cTpoka 9). B cruxorBopeHnH 3TH
TPH LBETa CBfA3aHbl C «MONYaHHEM, HU3THAHHEM M XUTPOYMHEMM, YTO
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orpaxaer crpareruio CruseHa Jlenana B «IlopTpere XynoxxHuka B FOHOC-
ti»: «[locnymaii, Kpswim, — ckasan oH. — Tl cnpamuBaens MeHs,
410 s XOTen Obl cienarh W 4ero Owl s He cran nenarb. S Tebe ckaxy,
41O 351 Jenars Oymy u dero He Gymy. 51 He Gymy CIy>KUTH TOMY, BO 4TO 5
Gosblle HE BEpIO, J@KE €CNU 3TO Has3hlBaeTCs MOMM JIOMOM, POIOUHOM
win uepkoBbto. Ho s Gymy craparecst BelpasuTh ce0s B TOH WiM MHOM
(dopMe KH3HH WIN UCKYCCTBAa TaK MOJHO U CBOOOZHO, KaK MOTY, 3ally-
I@sCh JIMIIb TEM OpY)XHEM, KOTOpOe CYUTato Juist ce0st BO3MOXHBIM, —
MOJIYaHHEM, M3THaHHWEM M Xutpoymuem» (mepeBox M. Borocnosckoi-
Bo6pogoii).

...CIA0K020 HOoB020 cmuns. — Cnankuit ctiiis Jlante n J[Xkoiica, co3aas-
LIMX OPMI'MHAJIbHBIN METOJ BhIpOXKEHHS.

H 8 Hucyca u ue3syumos, 2emoppoudanvHulii OCMpO8 3ax6aAmueuiux
cunoii. — HaMek Ha katonnyeckyio HepkoBb B Mpnanaun.

Cmpemumensnvle naoenus... — Hamek Ha mMud o [lenane, xotopslid
00BIYHO accCOLHUPYETCs C NTHLEH.

Ircatinuem unu 08a u Ax juvante... — B mxaiiHn3me HeT equHoro bora
KaK BCEMOTYIIIETO CyLecTBa, TaKoro, kak Sx (SIxse) B nyneo-xpHcTHaH-
CKOi1 TpaauLUH.

U KOHUUK Opysrcentobrozo odoguna... — bor ynoMsHyT B «Yimcce» Kak
«cOopiuK KpaitHeH mwioTH».

Kueeti moii pazbolinuk... cueeti pazeaoai... — Ilapadpa3 crpoku u3
¢parmenta «AHHa JluBus» («I[lomuHKH 1o -DUHHEraHy»): «OJIaThIHb
9T0, MOH CTyIeHT TPUHHUTH-KOJUIEIKAY.

...84epa cmarnem 3aempa... — Bpems, cxiaasiBatomeecs B «[IoMuHKax
no ®uHHerany». ®pasa noBropsieTcs Ha UTAJBIHCKOM B cTpoke 10.

...npowati, npowai, npowai... — W3 moOUMOro CTHXOTBOpEHUs
Jxo¥ica u3 uukia «KamepHas My3bikay.
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...omo 6onewe yem Iomep ymewowuii uspvieamn... — Carupuyeckuii
BbINaz npotuB Jxoiica, KoTopslii cpaBHUBaeT cebs co ciensiM GapaoM
I'peunn. xo#ic u F'omep — aBropsl «Yiuccay.

Cam on ecce — exempli gratia — u necmey acney — e.0.0.e. — B camom
KkoHUe bexker momyumpoHumdecku, moapaxas Jxoiicy, mpencrasnser
cruxoTBopeHue. Ecce homo (ce 4enoBek) craHoBUTCS «ecce Jxoic»
(ce Ixoiic). Cebs xe, «MoyI0OnOro yyeHnka», bekker uzobpaxaer kak
arHua, CJeAyIoIero 3a MacTyXoM, HebJarojapHoro arHua, KOTOpHIi
pewnn NokuHyTh crafo. CTUXOTBOpeHHEe 3aKaHyMBaeTcs THmorpadc-
KHM COKpalleHHeM — «UCKIIoYasi OLUIMOKH U POMYCKH».

T'HOM

Hanucano nocne yxona u3 TpunuTu-Komnnemka. Bnepssie — B «Jabnun
Mara3un» (Honb—ceHT0ps 1934 rona). Ha3BaHue comep)xuT HaMek Ha
«THOMY», MOAPa3yMeBas, YTo TPaJAHLUOHHAs MyAPOCTb, 110 UPIAHACKOMY
00bI4al0, MPECTaB/IEHa B JIAKOHHYHOH popMe nocnosuil. Popma cTHXOT-
BOpeHus Taioke noapaxaer «Kcennsm» I'ere.

KACKAHJO

BnepBoie — B «/labnuH MarasuH» (okTa6pr—aekabpp 1936 rona).
HasBanune 0603HayaeT CHIKeHHE 3ByKa ¥ TeMna. CTHXOTBOpEHHE POAH-
JI0Ch BCNIEACTBHE O€30TBETHOrO YyBCTBa K Jnn3aber CTOKTOH.

JEHBI'U HA CTOJI

Bnepsrie — B «Tpan3uiuH» 27 (anpens—Maii 1938 ropa). Haspanue
CTUXOTBOpeHuss Ha mauiue — «Ooftish» — npoucxoaut oT Hemeuxoro
«Auf dem Tisch», 4To B JOCIOBHOM HepeBoOZie 03HAYaET «Ha CTONE», a Ha
UTPOBOM >KaproHe — «IOJIOXKUTh AEHbIU Ha CTON», T. €. KBHECTH CBO#
BKIax B 6aHK». B ocHOBe cTHXOTBOpEeHHs — HepaspeluuMmas npobnema
crpananus. [To BocnomuHanusM bekkera, B 1926 rogy oH compoBoxiai
CBOero oTia Ha cnyxO0y B uepkoBb Becex Cesthix B biakpoke. Bo Bpems
nponoseau cesmeHHUK KaHoH JJo66¢ pacckasbiall 0 nocemeHusx 60ib-
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HBIX, YMHPAIOLIUX U CHPOT, O TOM, YTo GoJibllle BCEro ero mnosepraia B
yHbIHME MX 60ib. Bee, YTO CBAIEHHUK MOT CKa3aTh TIacTBE, CBOAMIOCH
K TOMY, YTO «pacHsTue ObLIO0 BCero JHillb HajaloM» M YTO «KaKIBIH
JIOJDKEH BHECTH CBOH BKJ1aJl B 6aHK».

6ce amo @vikunaem 0o xkpoeu aeznya... — Cp. OtkpoBeHue, 7:14: «
cKasaJl eMy: Thl 3Haellb, rocnoauH. M oH cka3aj MHe: 3TO Te, KOTOpbIe
NPHULLTA OT BETTHKO# CKOpOH; OHM OMBLITH OZEK bl CBOM M YOenwmu ofex-
b6l cBou KpoBuio ArHuanr.

IIbEIT

Hamucano B 1937 roxmy, BnepBole — B «Tamn MozmepH» (HOsOpb
1946 ronma). Bo3amoxxHO, HaBesiHO «3aropomHoil nporynkoi» Horanxa
T'enbpepnuna. CtuxoTBOpeHHe nepeBeneHo bexkerom Ha aHmMicKuit
(BnepBble — B «Alipui TaiMo», HioHb 1945 rona):

again the last ebb

the dead shingle

the turning then the steps
towards the lights of old

KOCTH 3XO

CTHXOTBOPHBIH LMK U3 TPHUHA/ILATH CTHXOTBOPEHHUH HalMCaH B MEPHON
¢ 1931 no 1935 ron. Bnepseie — B u3narensctBe «EBpona mpece» (1935).
Ha nocnenHue mecTs CTHXOTBOPEHHUH MOBNHANA cMepTh oTua bekkera B
utoHe 1933 ropma. Hassanue umioia 3ammcTBoBaHo U3 «Mertamophos»
OBuaus, u3 nosectd o HUMbe Ixo, koTopyto FOHOHa mporsina 3a To,
4Tto, moka IOnuTep usmensn ei ¢ apyrumu HuMpamu, JXo OTBieKaia
IOHOHY «npemnuHHOIO peubio» M HuMbEBI ycneBaau Gexars. B orme-
ctky FOHOHa nmmmiaa 9xo ee coOCTBEHHOro rojioca, paspelivB JHIIb
MOBTOPATH MOCJEAHHE CJ0Ba 3arOBOpHMBINEro ¢ Heil. Jxo Bmobuiaach
B Hapuucca, Ho, Oyay4u OTBeprHyTO#, CTana 4axHyTb OT AyLUEBHBIX
Tep3aHUi, moka He ucyesna. Ocraics rojioc, a ee KOCTH NPEBPATHINCH
B KaMHH.
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Koxy ctaHyna y Heit xynoba, TenecHble COKH
B Bo31yX yuutd, ¥ OAHHM OCTAJUCh JIMLIb IONOC JIa KOCTH.
T'onoc >xuBeT: roBOpAT, YTO KOCTH KaMEHbSMH CTaJIH.

Osuouti, « Memamopgho3ol »,
KHU2a mpemusi.
Tepeson C. Lllepsunckozo.

CTPIXOTBOpeHHﬂ HHUKJIa — OKaMCHCBUIMC OCTAHKH TOro, 4YTO KOraa-to
CYIIECTBOBAJIO U ACPXKAJIOCh Ha rojioce. Tonoca Gonblue HET, HO €ro 3X0
OT30BETCA B NOCICAYIOIHNX MPOU3BCACHUAX Bexkkera.

Bocemb cruxorBopeHuii nuiia (a8a «[ToHomeHus», n8a «M3rHoeHu »,
Tpu «CepeHsl» U «Asbb6a») BOCXONAT K )KaHpY Mo33uu Tpybamypos.
Bce, kpoMe «AJb0bI»,.3X0M OTpaxkatoT OiysxnaHus asropa no Jy6nusy,
Jlonnony u IMapmxy.

CTEPBATHHK

HasesiHo cTuxoTBopenueM I'ere «3uMnss noesnka Ha I'apuy. 'ete cpas-
HHBAET CBOIO NECHb C KOPUIYHOM, YTO NMAapHT Moj objiakaMH B MOMCKax
noOsr4u. V Bekkera cpaBHEHHE TOHBILE, €0 CTEPBATHHUK IOXHPAET
KHBOE, 4TOOBI ero ycBoMTh. II0 MHeHHIO XapBH, IECTHCTPOYHOE
CTUXOTBOPEHHE «OTPaKaeT JBONIOLMIO HCKYyCCTBa, KOTOpOE ABHKETCS
OoT 00BEKTHBHOH peanbHOCTH K CyOBEKTHBHOH M B KOHEYHOM HTOre K
necyObeKTHBU3ALIHMY.

umo OONNHCHbI 6CKOPe 6cmams U notimu... — Annio3ust Ha Gubneiickoe
«BcTanb, BO3sMH HOCTENb TBOW, U uam» (Ot Mardes 9:6, Ot Mapka,
2:11). Ecnu' B bubnauu 310 BHIpaKeHHWEe O3HAYaeT HCLEJICHHE, TO B
cTixoTBopeHuH BekkeTa OHO nMprobpeTaeT HHOM CMBICI: )XUBbIE MOTYT
OBITh MONE3HBl XYNOXKHUKY TONBKO MOCJE TOro, KaK CTald Majaibio.
Tonox xynoxHuka nopoGeH CTEPBATHUKY M €r0 OXOTE 3a )KUBBIMH, HO
GEKKETOBCKUI1 CTEPBATHUK OXOTHTCS Y 32 CBOMM COOCTBEHHBIM rOJIO-
JIOM.
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ITOHOIUIEHME 1

«IToHOmIEeHnEe» — OHMH U3 XaHPOB M033uK Tpy6anopoB XII—XIII BekoB.
Camo HasBanume — «Enueg» — mnpeanonOXHTENbHO MPOUCXOOUT OT
¢panmysckoro cnopa «l’ennui», ckyka. Bce cTHXOTBOpeHHE MPOHHM3aHO
xanobamMH Ha >KH3HEHHBIE pa3ouyapoBaHus. [epoll mepemeriaercs mo
JybmuHy — «Exeo B cymoporax, ene B30Mparoch Ha BEpIUHHY, TYNO
3acThIBalO, s KauycCh, s MPOLLIENaJ, 1 OCTAHOBMIICS U B300Opascs, U Tak
Jiajplie, JajblIe, Jajblle...» — W Be3[e OTMe4aeT 60JIb U HyXIy.

Exeo 6 cyoopoeax... — Anmosus Ha Pem00, KOTOPBIH COYHMHAN CTHXH
Ha xony: «51 HemooneHun 3ToT yxacHuii JlyOonun» (3 nucema bekkera
Makrpuey, 1931 ron). CTHXOTBOpEHHE TaK)K€ 3aKAHYUBAETCS CTPOKAMH
u3 Pem60 (cM. «O 3Hams...»).

u3 wacmuozo canamopus Ilopmobenno... — B 3TOM canaropun ymupana
ot TyGepKyne3sa Bo3mobneHHas bekkera Ilerrn Cunwiep. Ilerrn ymepna
B Kaccene, B I'epmannu 3 mas 1933 roga. Kak bekker noBenan Makrpusu
(20 nexabps 1931), moama Obina oTBEpruyTa XypHanoM «Jly6nuH» u3-3a
«KPacHO#M MOKpPOTHI».

e20 maiinvix oen... — CpaBHeHHe TyOepKyJIe3HOrO CaHaToOpHs M ero Tak-
HBIX JieN1 ¢ TaliHBIMH JIEJIaMH, YTO BEpIIATCs 32 BpaTaMH JAHTOBCKOI'O aja:
«OH BBeN MEHS B TaWHCTBEHHbIEe ceHM» («Amy», III). Xors maHTOBCKOE
9XO JOHOCHT [0 HAC MBICIb O TOM, YTO HMEHHO JIBEPH CaHATOPHS BEAYT
B aJ, MUp BOKDYT KaXkeTcs He MeHee Oe3HalexHbIM. TaM xe, B TpeTbeit
NEeCHH «Aga» mosBiseTcs o6pa3 3HaMeHH oOuTareneit numba — Tex,
KTO He MOXeT ymepeTb: «H s, B3raHyB, yBUAeN cTar Baany/ bexxaBinii
KpYyroM, CJIOBHO 31ast cuia/ ['Hana ero B kpyTsueHcs meuin». 3T0 3HaMs
BHOBb TOSIBHTCA B [IOCJEAHAX CTPOKAX CTHXOTBOPEHHS.

neezogvie depegvs... — 1lapb COTOMOH HCIONB30BaJl EBrOBhIE JEPEBb
TS CTPOMTENBCTBA XpaMa: «V npHUIIM MHe KeJPOBBIX AE€PEBHEB H KHITa-
pucy 1 neBroBoro aepesa ¢ Jlupana» (II IlapanunomeHos, 2:8).

6aporca, epyrcentan 26030Amu U 0ockamu... — CHMBOJBI PacHATHS.
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A npownenan mumo usHypenHozo cmapuuka, [Jemoxkpuma... — JleMOK-
PUT — cMetoruiics Gpunocod, Mo CpaBHEHHUIO ¢ IUTaYy M [epakinTom.

noyxarowas paggnesun. — 1IBETOK-NIapa3UT, MaxXHYIIHH THIWIBIM MS-
COM, MOXXET JJOCTHIaTh B ANAMETPE OAHOTO METPa U Macchl Honee AecATH
kunorpamMmoB. PacnipoctpaneH B necax ocrpoBa Cymarpa.

Yanenuzo0 — ropofok Kk 3amaxy ot JyO6nuHa, Ha3BaHHBIH B YecTh
W3zonbast (B nepeBone — «4acoBHs M30meas1»), U3 neresanst o Tpucrane
n Wzonege. Ilo npepannio, M3onpaa 6viia morpebeHa B Yanenusoze.
VYcnoBHas mecto aetictBus «IlomuHok no ®@unnerany» Ix. xofica.

Tpaxmup H30n6001... — B ropoze M30mbs461 HAYKCTO OTCYTCTBYET POMaH-
THYECKHH AyX.

O 3nams... — BHOBBb 06pa3 3HaMeHH U3 TPETheH necHu «Ana» (CM. KoM-
MEHTapHH K CTPOKE «Ero TaHHBIX JeJ»), YCHJICHHBIH MepEeBOAOM CTPOK
u3 ctuxoTrBopenns Pem6o «OT BapBapoB»: «®rnar 1peTa KpoBaBOro mMsca
Ha LIeNKe MOped M apKTHYECKHE LBETHI (OHH HE CYIIECTBYIOT B MPHPO-
ne)» (nepeeog M. KynnHoBa). MOTHB HECYLIECTBOBAHHUS CIIACHTENBHBIX
obpa3oB BhiHeceH Y Pem6o 3a ckoOku, B TO BpeMms kak y bekkera oH
3aBEpILACT CTUXOTBOPEHHE.

TTOHOILUEHHME 11

Hamncano nerom 1931 ropa, BepostHo 1o «Ilonomenus I». ITo mHe-
HHIO XapBH, 3TO CTHXOTBOPEHHE MpPENIIECTBOBaNO yXony bekkera u3
Tpunutu-kowiemxa. ITo ero ke BepcHHM 3a pasjararoiuMucs oopasa-
MH 3€JIEHOTO BO3HHKAeT JHLO CMepanpAuHBEI U3 poMaHa «MeUTHl...».
H3HayansHO Ha3bIBAJIOCH «MHP MHP MHDP MHDP».

eeponuka mupa... — CB. Beponnka BeiTepna nuuo HMucycy Ha nmyti Ha
Tonrodgy.
doch doch... — TloaTBepxAeHHEe AWArHO3a «HEMEHKOHW JHXOPaAKH,

notepsiHHoOM o681 bekkera k Ierrn Cunkiep.
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...Ha mocmy O’Kowemna... 3enenvie mionvnanvi — 6apacax Iunnec-
€06... — 3TH 00passl MOBTOPAIOTCA B «MeuTax...».

AJIbBA

Hanucano B asrycre 1931 roga. Bnepeeile — B «/{abnuH Marasuuy
(okt6pp — mexabpe 1931 ropma). IlepepaGoraHo k wu3maHmto «Koctu
Oxo» (1935). Ha nomnucanHoM ai3emiunsipe cOopHuka «Koctu Dxon
Bexker Hancan psaoM ¢ «Anb6oit»: «39, TpuxutH-kowtemk, Jyonun» —
MECTOHaxXoXJeHHe ero kaGmHera. CTUXOTBOpEHHE BIOXHOBIIEHO 00pa3oM
Other Makkapru. HazBaHne cooTBeTCTBYET TpyOamypcKUM MECHAM paccBe-
Ta, IOBECTBYIOLIUM O HOYH JTFOOBH 1 BEIPDKAIOLINM COXAJIEHHE O paccBeTe,
YTO CUMBOJIM3UPYET HACTYIUIEHHE HOBOTO [THS M PacCTaBaHUE IFOOOBHHKOB.

6enoii nnockocmu my3eiku... — OTronocok pomMaHa « MeuTsl...».
noowuti wenk... — CTpyHbl KMTaHCKOH JIOTHH CIENaHBI U3 LIENKa.

H3 apexu... — Apeka — 1epeBO, U3 KOTOPOro c/ieaH KOPIyC JIFOTHH.

JOPTMYHJIEP

Hanucano B ssaBape 1932 rona. Bnepseie — B cocTabe cOopHuka «Kocti
3xo» (1935). Mecrto meiictBus — Gopaens, MpUYeM HEHTpaIbHAs TeMa
CTHXOTBOPEHHUS — 3TO HUTh, HATSIHYTas MEXAy A0NAToM (LUMHIb LEPKBH)
U cTeIoM (comepxarensHuna Gopnens). bexker npusHancs Makrpusu
(21 Hos6ps 1932 rona), uto Gurke k Po)xaecTBy €ro oxBaThiBaeT «HEMEL(-
Kas uxopazka» (BocrioMuHaHus o Ilerrn). «JloptMyHaep» — 3T0 Mapka
HEMELKOTo 1B, i, kak bekker noseznan /xoHy dneryepy, CTUXOTBOpE-
HHE BO3HHIJIO B PE3YNbTaTe €10 HEYMEPEHHOTO NOTPeOIeHH .

Aesaxym — omuH u3 Oubneiickmii mpopokoB. Cp. AsBakym, 2:10:
«bBeccaBue W3MBICIHI THI 471 TBOETO 0Ma, HCTpebIsis MHOTHE Hapopl,
U COTPEILII POTHB JyIIH TBOEH».

Lllonenzaysp mepms... — O3Ha4aeT KOHEL| BOJIM HIIH JKEJaHUS.
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HU3IrHOEHHA 1

Hanucaso BecHoit 1933 roga. OnuceiBaeT nMoe3aKy aBTopa Ha BEJIOCHIIE-
Jie o okpectHocTsaM J[yOonuHa. ABTOp Bhle3aeT Ha ceBep oT JyOnuHa,
npoe3xaer yepe3 IToprpaiin, JoHa6aiit, Typsu, Copac u Bo3Bpaimaercs
obparHo B [ly6nuH. M3HagansHo HasbiBaloch Ho-HeMelkn — «Weg du
Einzige» («Ilpoyb, eTUHCTBEHHAS»), OTBEYas 9XOM Ha CTPOUYKY U3 CTH-
xotBopeHus I'ensaepnuna «K JInaun». B nuceme k Makrpusu (23 neka-
6ps 1932 rona) bekket ymoMuHaeT noesnky Ha Benocunene B Iloptpaiiy,
B IIPOLUIOE BOCKPECEHBEN.

atra cura... — W3 «Post Equitem Sedet Atra Cura» («[To3anu BcagHuka
CHIWT MpayHas 3abotay), [opauuii, «Onxei», III, 1, 37—40.

Bommuuennu om pazeunku énu3... — MyCKynHCTBIE HOTH, KaK Ha Kap-
THHax borrthyennu.

«/Iusepnyno JIonoon 310 Inoy6» — aHmuiickas cTpaxoBasi KOMIIaHHS.
Yaiino Byobaiin — mapka curaper.

u nycme muzp npooondicaem ynvioamocs... — CTpodKa HaBesHa LIyTOY-
HBIM CTHXOTBOpDEHHMEM (IHMMepHKoM) O Jame M Turpe: «Kuna-6bina B
Hurepe ronas neny, / OHa ynpi6anach, Korga exajia BEpXOM Ha TUrpe; /

OHu BepHYJIHCH ¢ nporynku, / OHas neau BHyTpH, / Y THrp ¢ ynsiGkoit
Ha nuue».

WU3rHOEHMA 11

Ha noanucanxoii konuu c6opuunka «Koctu 3xo» pykoit bekkera: «Okons
Hopwmans, ITapux, 1929».

Kpacuvle atya... — Sina ¢ KpacHO#! MKPOH MM MacxanbHele aina.

cymyno wecmgyem k Ilysucy... — B Gopnene Haxomutcs komus ¢ppecku
ITsepa IlyBuca ne IllaBanna «/{ante u bearpuue». Cp. Taioke B poMane
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«Meursl...»: «bearpude Taunace B kaxaoM Gopzaene». M panpie: «S1
npusHato Bearpuue... n 6opaens, Bearpuue nocne 6opaens nwin 6opaens
nocine bBearpuue, Ho He bearpuue B Goprene uny, TouHee, He bearpuye u
MeHs B nocteny B 6opaene» («Meutsl...», 1.).

u3 Qropoa mepmevix AUy u pemHesgonad... — CornacHo XapBu, yepena
J1aBOYeK, TOPIyIOIINX NacXalbHBIMHU AiillaMi U GyKeTaMH 1BETOB.

Hoesas JKuzne — npounssenenne Jlante, HanncanHoe 10 «boxxecTBeHHO
Komenum».

I'pacves... Benv-Benv... Ilepcune... — I'epon cka3ok ¢paHIy3CKoii muca-
TensHALB Magam 1’ OnHo¥A.

3acoc 3acocom He Gvin 6vl menssice — Ilapagpa3s CTPOKH U3 CTO IIECT-
Hazuaroro coHera Illekcnnpa: «JIi06oBb M0GOBBIO He GBI GBI, HET, /
Mesnsscs...» (nepesoa B. Mukyesuya).

Maoam oe na Momm — conepxarenbHuLe 60paens JaHO UMS W3BECTHOMH
OTpPaBUTENBHHULIBL.

Mambo-024camb0 — M0 HEKOTOPHIX appHKaHCKUX IUIEMEH.
6acmunado — THI NOPKH, pacnpocTpaHHeHHo# B Kurae.

Mepmevle Oviku Hanadaiom Ha dcugvix Oesouek... — Ilapadpa3 «Ubi
vivos homines mortui incursant boves» («MepTBasi CKOTHHa MOXET
HAHECTH Bpel )XKUBOMY 4yenoBeKy»), Tutr Makuuii [InaBt, «AccuHapus».

CEPEHA I

CepeHa — mpoBaHcalibcKasi IIECHs Beuepa, B kOTOpoi Tpybanyp pac-
CKa3bIBaeT O HECYacThSAX JHS M C HETEPIEHHEM OXHAAET HOYM, KOTIa
npuiet ero BosmoOneHHas. O6pa3bl CTHXOTBOpeHHs, 0 deM bekker
noBefan XapBH, IOYEPIHYTH KM BO BPEMs OJHOH M3 BEYEPHHUX MpPOTy-
nok no JlonaoHy. M3HayansHO Bce TpH CEpeHBl Ha3bIBAINCH 110 EPBOH
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CTPOYKE CTHXOTBOPEHHS W ObUIH OOBEOMHEHBI MMOJ OOIIAM Ha3BaHHEM
«Kpuk cepauay.

®anec — ppeBHerpedeckuii ¢uinocod, pomOHaYaNbHHK AHTUYHOH M
eBpornejickoi Gpunocopun ¥ HaykH, OCHOBATENb MHJIETCKOH LIKOJBI.

Apemuno — WTaNbSIHCKUH MHUcaTENb-CAaTHPUK MO3IHEro Bo3poxaeHus.
CkaHpanpHO mpocnaBmics nocie myonukanun «ClafocTpacTHBIX COHe-
TOBY, YTO NPEACTABIAIOT cO60# CTUXOTBOPHBIE MOANHCH K NOpHOrpadu-
4yecKnM pucyHkam JDxynno Pomano.

6ce sewyu nonnvl 60208... — YTBepxkaeHue Daneca.
...I'eopeus ceepnumens... — CB. I'eopruii — nokposutens JIoHgoHa.
limae labor.. — Ot «limae labor et mora» (T'opauu#i, «MckyccTBo nos-

3un», 291): «VIX TOPOMIMBOCTE 1 JIEHb HE MELIaia OTAENBIBATh CTPOKI»
(nepeson M TI'acnaposa.). IlogpasymeBaeTcst MEANEHHOE U KPONIOTINBOE
g oBaHUE INTEPATyPHOTO NPOM3BEICHHS.

Xpycmanvruiii 06opey... — JIBopen M3 jxene3a M CTeKsIa, MOCTPOEH-
HbIl B JOHAOHCKOM [ aiin-nmapke ko BcemupHoit BrictaBke 1851 ropa.
IToaseprummuiics noxxapy BCKOpE MocJI€ MOCTPOHKH, OH MOJIHOCTHIO Cropesn
B Hosi0pe 1936 roaa, Tak 4To BO BpEMsI HAMMCAHHS CTUXOTBOpeHHs bekkeT
€llie MOT €ro BHIETb.

Ken Byo — vMeHHe K ceBepy OT XeMICTea, NpHHAAJeXaBLIee JOpay
Hseaxy I'muHeccy (cBa3s ¢ Mpnanaueit).

noo Kpoeasoii bawmneii... — Opna u3 GameHn Tayspa, B KOTOpO# no
npukasy Puuapnma III Opu yOuTsl HacneqHele NMPHHLBL, AETH KOPOJIs
Onyapna IV.

xynuean Pena... — KomonHa, BeicoTodi B 188 MeTpoB, BO3ABHrHyTas

10 NPOEKTY M3BECTHOTO JIOHAOHCKOro apxutexropa Kpucrodepa Pena
(aBTOp cobopa CB. ITaBna) B namaTs 0 noxape 1666 rona.
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CEPEHA 1

Elue «oaHa necHs Beyepay, HanicanHas jetoM 1932 roga. CTuxoTBOpeH#e
NOCBSAIIEHO cTapetomieii cobake bekkera, Keppu bito.

Knio Baii — oxeannuecknii 3anuB B rpadictse Maiio, B Mpnanaunu.
Kpoa Ilampux — cBstas ropa B pnanauu.

Mum — rpadcrBo B Mpnanaun.

FBnakcoo-631i — okeannueckuii 3anuB B rpadctBe Maiio, B Mpnanauu.

¢ kakum Ovl 3anacom mpegozu mol Hu eviuuny... — Cp. Exxiecunacrt., 3:20:
«...BCE MPOU3OLIIO U3 IIPaxa M BCe BO3BPATHTCS B Mpax».

CEPEHA III

TpeTss «necHs Beuepa» HanucaHa B Mae 1933 roza, B roa u Mecsi cMep-
tH Ilerrn Cuniiep. OnucsiBaeT oYepeaHyI0 MPOryJKy aBTOpa, Ha 3TOT
pa3 no JlyOnuHy U ero roro-BOCTOYHBIM OKPECTHOCTSIM.
Bamm Bpuoosc — moct B Jly6nuHe yepes pexy Jluddu.

Muszepu-Xunn — ynuna Jly6nuHa, B NpOLIIOM MECTO ITyONHYHbBIX Ka3HEeH.

umo-mo époode cepoya Mapuu... — VMeercs B BuAy uepkoss Hemopounoro
Cepaua Mapuu y ropofckoi pucTaHH.

Bynn u Ilynbez nuxozoa ne ecmpemsamcs... — JIpa maska. I[Tyn6er pacrno-
noxeH Ha FOrxHoii crene [ly6nuHckoro nopra, Bymn — ¢ mpotiHBononox-

HO# cTopoHsI, Ha CeBepHOii cTeHe.

Atipuwumayn — paiion JlyOnuHa, pacroNOXeHHBI Ha HXXKHOM Oepery
peku Jludpdu Mexay paiionamu Punrcens 1 CoHANMAYHT.
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Canoumaynm— ripuropon Jly6nina Ha nobepesxse, K 1ory ot JlyonuHckoit
OyXTBI.

Xenn ®@aiiep — «Kiry6 Xenn daiiep» (AACKHIT OTOHb) — TaK Ha3bIBAIN
pa3BaJIMHBI 37JaHHs Yy BepIINHBI XoiMa MoHnenbe B JlyONIHHCKHUX ropax.

6 newepe Pok... — Ilemepa okono Yaiitpoka, mispka B J[yonune.

MAJIAKOJA

Jpyrue Ha3pauus: «Tpwxasl oH mpuxomwn» W «IlomoIHHK rpoGoB-
muka». Hanncana nocne cmeptu otia bekkera. OmuChIBa€T Tparuko-
abcypaHyHo CHTYyaluto, korna Manakoza, OH ke OMOLIHHK rPpoOOBLINKa, C
MOYTEHHEM NPEKJIOHNB KOJIEHH nepesi r(poOOM, aKKypaTHO HCITyCKaeT rassl.
Manakona — 6ec 13 BocbMoro kpyra «Ana» Jlante (XBoctay B nepesoze
Jlo3uHCKOrO), NPEABOANTENS 3NIBIX KOITEH, KOTOPHIE OXPAHSIOT 3JIBIE IENH
(«An», XXI) 1 OKyHAIOT B KHITALLYIO CMOJIY B3STOYHHKOB U CIEKYJISIHTOB.
B kaxyio-to MuHYTy 6echl yrpoxaror JlaHTe, HO Manakoza cAepXXUBaeT
Ckapmuiiona (TopMmoiuio), noceuiast 6ecoB nokasars Jopory Beprivuio
u ero ciyTHHKY. Ha ckpexer 6ecoBckux 3y60B Maakona oTBE4aeT 36I9HBIM
3ByKOM cHH3Y: «H ToT Tpy6y M300pasmn u3 3ama». CoBpeMeHHbIH Mana-
KoJla — MOMOIIHHK rPoOOBILKKA B JUIMHHOM YepHOM (pake.

OmulyU COPHAKYU 3AUMUCL UMU 6 cady... — B OpUTrHHaje urpa cios:
weeds — COpHSIKU ¥ BAOBHii Tpayp.

nonoocu Xeticyma na swux... — 514 Ban Xelicym (1682—1749) — ron-
naHaekui xuBonucel. [Thcan HATIOPMOPTHI € LIBETaMH U QpyKTaMH.

3anOMHU uMazo 3mo oH... — Vimaro Bekketa — 3T0 6a00uka Ha LIBETKE
KucTH Xeicyma.

N HACTYIINJI PACCBET

HasBanue 3aMMCTBOBAaHO H3 CTHXOTBOpeHHs Baisrepa ¢oH Iep
®orensBeiine «Bo3pMuTe, 1aMa, 3TOT BEHOK», B KOTOPOM IOCJIE KAPTHHBI
HAWIAYECKOH MOOBH MIUTIO3US PAaCCEUBAETCS U «HACTYNAET PacCBETY.
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KOCTH 3XO

IocnenHee cTHXOTBOpEHHE ONHOMMEHHOro nuiia. Hanmncano B Hos6pe
1933 roga. CTHXOTBOpEHHE CIIYXHT dNUATPadoM U OTHOBPEMEHHO 3BYUYHT
KaK peKBHEM BCEMY COODHHKY.

ux npuznywennoie hupywiku... — Cp. cnosa IIpocriepo U3 3aKIIOYUTENb-
Horo moHonora B «bype» Illekcrimpa: «OKkoHY€H npa3gHHK» (TepeBof
M. oHckoro).

«OHHU ITPUXOAT.. . »

Bnepsrie — B «Tamn MomepH» (Hos0pp 1946 roma). V3HauanbHO
HANKCAHO HA aHMIMICKOM (CM. aBTOPCKHI TEKCT HHKE) U OmMyOIHKOBa-
Ho B BocnomuHaHusx Ilerru ['yrrenxaiim «He u3 3toro Beka» (1946)
¢ moxgnuchio: «CtuxorBopeHHne, HanucaHHoe OO6nomoBEM (1937)».
I'yrrenxaiiM fana takoe npo3Buine bekkery, He mogHUMaBIIEMYycCs, KakK
U ero moOuMsiii Jlekapt, ¢ mocTenyu paHslle NonyaHs. B nocnenyroimem
BekkeT npenmouyuTan BKIIOYaTh B CTHXOTBOPHbIE COOPHHKH HMEHHO
(dpaHIy3CKHii TEKCT.

they come

different and the same

with each it is different and the same
with each the absence of love is different
with each the absence of love is the same

«EE TUXOE JIENACTBO...»

OTO W [eBATH MOCIEAYIOIINX CTHXOTBOPEHMH Ha (PaHIy3CKOM HamH-
caubl Mexay 1937 u 1939 romoMm 1 BrepBeie omyOnukoBaHsl B «Tamm
MozepH» (Hosi6ps 1946 rona).

«BbITh TAM BE3 YEJIFOCTEM U BE3 3YBOB...»

3pech, B OTIMYME OT MPEABIAYLIETO CTHXOTBOpEHMs (TA€ «3amo3fa-
Jlas OpeNecTs JOXKASA» OCTABISIET XOTh KaKylo-TO HAIeXAy), MO3T
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pa3BEHYMBAET YPOTHYECKYIO TI000BH OKOHYATEIbHO. MyX4HHa — TO
¥ yMHpAIOIWIUH, TO JIH Y)k€ MEpPTBEL — XJeT (a TOYHEe, He Jcdem)
JKSHILMHY, Yei NPUX0oA HUYEro He U3MEHHUT B MHpE, II€ «BCE YMHOXAET
H3JIHIIEK”.

Pocyenun — Hoann Pocuenud (ok. 1050 — ok. 1120) — dpanmysckuit
¢dunocod 1 TEonor, OOMH U3 OCHOBOIOJIOXHHKOB HOMHHAJIH3Ma, (HIIO-
codckoro ydyeHus, ¢ MOJOZOCTH HHTepecoBaBuliero bekkera. Cumras
YyBCTBEHHbIE BIIEYATICHHS HCXOMHBIM MYHKTOM MOCTIIKEHHS BHEIIHETO
mupa, PocuenuH paccMatpuBan oOlyue MOHATHS JIMIIb KaK ITyCThIE
HaNMEHOBAHHS WM JaXe «3BYKH PEyYn.

...0x manenvkuti nooapox... — C Bo3rnacoM «oh petit cadeau» naprxckue
HNPOCTUTYTKH NPHHUMAIH OT KJIMEHTA IEHbIH Tepe]] Ha4yaJioM CeaHca.

...Mypasvunoi 6nyosweti... — B Heonorusme bekkera formicante (¢p.
fornication — 6nyn, formique — MypaBbHHBIH) COeNUHSIOTCA Dpoc U
Tanaroc.

OoanvHuil ns132 cepebpsanblx HodxcHuy... — HoxHniel ATponoc (oAHOH H3
TpeX MapoK MK MOHp) 3Byyar u B ofiHOH M3 MupiauToHan bekkera («uep-
Has CecTpa...»).

BO3HECEHHE

KpoBb Ha NPOCTHIHE U 3€JEHBIE [J1a3a, BO3MOXHO, OTPAXXAIOT OONE3HEH-
Hble MbICIH aBTopa o koHuKHe Ilerrn Cunkiep (CmepanbauHbi-PuMbl 13
pomaHa «MeUTHI...»).

MYXA

Cp. ¢ obpa3om myxu B koHIEe «CepensI I».

«MV3BIKA BE3PA3JIMYMAL.. . »

B nuceme, agpecoBanHoM Tomacy Makrpusu, Bekker mepermcan 3To
CTHXOTBOpPEHHE N0, 3aronoBkoM «Monutsa» (31 supaps 1938 roza).
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«ITEX B OIMHOYKY...»

Kax u B npensiay1ieM CTHXOTBOPEHHH, BRIGOP MEXAY THOOOBHEIMHU Mepe-
JKHBaHMAMH H OJMHOYECTBOM CHENIaH B MOJb3Y OJUHOYECTBA.

«TAK BCE HE TAK IIJIOXO...»

Hao ovimom Jluccabona... — Benuxoe JluccaGoHckoe 3emierpsacenue 1
HOos0pa 1755 roma (B karonuyeckuil mpa3gHuk Bcex CBATHIX) OKazayio
rny6Gokoe BiusHHE Ha ¢unocopos 3moxu IlpocBeuieHuss U BBHI3BAIO
OXHBJIEHHBIE CIIOPbl Ha NpeaMeT Boxbero BMelnarensCTBa M ONpaBaa-
Hus bora (Teogunen). O 4ynoBHIHOM 3eMieTpACEHNH nucain Bonsrep.
HNmmanynn KaHT NOCBATHI THCCAGOHCKOMY 3eMIIETPACEHHIO TPH TEKCTA.
BpeMs B ctuxoTrBopeHHHN bekkera, mpouexeHHOe Yepe3 CHTO CO3HaHHUA,
o0BEAMHSAET M MOMIOMIAET BCE — OT HCKOMAeMbIX AIEPOB A0 HAINX
NIEPBBIX MOLIETYEB.

VIIMIJA BOXHPAP

I'epoii 1yTOYHOro MATHUCTHILHA, O3aIIABJICHHOTO MO HA3BaHHIO CaMoOH
JUITMHHOH ynuupl B Tlapike, BepXoM Ha BEJIOCHINENE, OCTAHABIHBAETCHA
MOCPeAN YNMHLB!, MOIACTaBiAs CBETy (onapeit HOMepHO# 3HaK. Bmpo-
yeM, XapBH MPOBOIMT CBA3b M ¢ (oToanmaparoM, ¢ BBLIEPXKKOH ¢oTo-
TUIACTHHBI, IPHYEM Iepod BHOBb yOeXHaeTcs B «HEraTHBHOCTH» Kap-
THHKH.

APEHbBI JIIOTELTUN

Apenor JTlomeyuu — npeBHepumckuit ampurearp B V okpyre Ilapmxa,
Ha ymuue Momx. [Tamarauk dpaniyysckomy naneoHronory I'abpuamio ne
Moprnite (1821—1898) Ha ynuue Mok (HbIHE MEPEHECEHHBIH) TOYHO
YCHIIMBAeT MPOTHBOMOCTABJIEHHE: MAJEOHTOJION, caM oOpaTHBIIMiicA B
KaMeHb; ApeBHaAa Jiotenus — coBpeMeHHslH [Tapwx; nBa pasbeHHEH-
HBIX €CTECTBA PACCKA3YHKa.
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«ITOKA B IIELLIEPE U3 HEBA U 3EMJIU...»

Ha pasHunax OnHel... — OTCBUIKA K ApeBHErpedeckomy Mudy O moxu-
mennn Iepcedons! (IIpozepnusb) AnnoM Ha Jyry 6iauM3 CHLIHICKOTO
ropoaa JHHbI.

1945—1949
CEH-JIO

BrnepBrle — B «Alpui taiime» (24 mons 1946 ropa). Ilepsoe nocine-
BOeHHOe npousseneHne bekkera. B rocnutane Upnanackoro Kpacnoro
Kpecra B Cen-Jlo (Manu) bekxer ciy»uin nepeBoqYHKOM H BOAHTENEM
B 1945—1946 ropax.

HECBAPEHHE

Bnepsrie — B xypHane «Metp» (ocens 1997 rona). Hanucano B 1946
rony, nocie «Cen-Jlo». Carupa Ha Hpnanauio, B KoTopo#t 6uonoruyec-
KOE CYILECTBOBAHHE BHITECHHIIO HHTEIIEKTYaIBHYIO XKH3Hb.

«HY XXE HY XE 3TO CTPAHA...»

Hanucano mexay 1947 u 1949 romom. Bnepssie — B «Kaiie ne
ce30H» (oktabpe 1955 roma) mox 3aromoBkoM «Accul» («Tymuk»).
CM. 06 3TOM CTHXOTBOPEHHH B CTaThe, NpeABapAIollel HacToslHe
KOMMEHTapHH.

CMEPTb A. 1.

Hanucano B 1947 rony B mamste o moktope Aprype [lapiu, xomiere
no rocnutamo Hpnanackoro Kpacroro Kpecra B Cen-Jlo (Manm).
Bnepsrie — B «Kaiie ne ce3on» (oxta6ps 1955 rona).
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«KHUBAS CMEPTH MO4 TIOPA...»

Brnepsoie — B «Kaite ne ce3on» (oxta6ps 1955 r.). CtuxorBopenue
MOCTPOEHO Ha AaHTHHOMMAX: XH3Hb/cMepTh, muiauK (ITacxa)/xpusanre-
Mbl (PoxxaecTBo), rHe3a >KMBbIE/TIOKHHYThIE, BECEHHAA IpA3b/4yynec-
HBIH MHEH.

«MO¥ ITYTh B [IECKE YTO TEYET...»

Hanucano B 1948 rony. Brniepbie — B «Tpausuun ®opru-3i1» (MIOHB
1948 rona). Bexker nepeBes CTHXOTBOPEHHE HAa aHNTHHCKHIT A3BIK:

my way is in the sand flowing

between the shingle and the dune

the summer rain rains on my life

on me my life harrying fleeing

to its beginning to its end

my peace is there in the receding mist

when I may cease from treading these long shifting thresholds
and live the space of a door

that opens and shuts

«4TO BbI A AEJIAJI BE3 MUPA...»

Hamnucano B 1948 rony. Bnepsble — B «Tpan3uie ®optu-3it» (MOHB
1948 r.). ABTOpCKHiI epeBO CTUXOTBOPEHHS HAa aHITIMACKHH S3bIK:

what would I do without this world faceless incurious
where to be lasts but an instant where every instant

spills in the void the ignorance of having been

without this wave where in the end

body and shadow together are engulfed

what would I do without this silence where the murmurs die
the pantings the frenzies towards succour towards love
without this sky that soars
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above its ballast dust

what would I do what I did yesterday and the day before
peering out of my deadlight looking for another
wandering like me eddying far from all the living

in a convulsive space

among the voices voiceless

that throng my hiddenness

«1 XO4Y YTOBbI MOs JIIOBOBb YMEPJIA...»

Hanucano B 1948 rony. Bnepseie — B « Tpan3uiiH @opru-3it» (HIOHD
1948 rona). Hexotopsie uccnenoBareny TBopyectTBa bekkera nonararor,
YTO JKEHCKHIi 00pa3 B CTHXOTBOPEHHH HaBesH MBICIAMH O JIroynu
JxoHic — SKCLIEeHTpHYHOH IyIIeBHOOONBHON nouepu mnucarens. B
Tpuauarsle rogs! B Ilapmke Jliouns JDxoiic Bmobunace B bekkera,
KOTOpBIH OBLT C HEH IpyXKeH, HO He JaBaj eil moBoja AJs POMaHTH-
4YeCKHX NepexuBaHuii. I'pycTHas MCTOPHA Ha HECKOJIBKO JIET OMpayHia
oTHoweHns Mexay Jhxoicom u bexxkerom. B pomane «Meytsl...»
Jlrouns BeiBeneHa B obpase Cupa-Kysbl. Kapn IOHr, naGmonasmmii
JIrounto Dxoiic B 1934 rony, ckasai, 4To OHa U ee OTell MOAOOHb! ABYM
JIIOIAM, HIYLIHM Ha JHO PEKH, HO IIPH 3TOM OH HBIPAET, 8 OHA — TOHET.
ABTOpCKHIt IepeBOA CTUXOTBOPEHHSA HA aHITIMHCKHH A3BIK:

1 would like my love to die

and the rain to be raining on the graveyard
and on me walking the streets

mourning her who thought she loved me

1953
KOHIIOBKA

BnepBble — B KaueCTBE CTHXOTBOPHOIO NMPHIOXKEHHA K poMaHy «YOTT»
(1953). bexket moxenai, 4To0bl 3TO CTHXOTBOPEHHE 3aKIIFOYAJIO €r0 M03-
THYeckne COOPHHKH, BRIXONUBILHE B H3/aTenbcTBe Kanbaepa.
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1962—1964
NECHA

Cruxu u3 paguomnbechl «Crnosa i My3bika» (1961—1962). Bnepssie 31y
3aMeyareibHyo JTHPHYECKOM YyBCTBOM BELlb HCIIOMHHIIIN B PaHONOCTa-
HoBke bu-6u-cu 13 despans 1962 rona.

JIOHBI

Bnepsroie — B «Canau Taiime» (1989). Korna n3narens nouHTepecoBajics
y Bexkera o BpeMeHH HaNHCaHHUA CTHXOTBOPEHHA, TOT HE CMOI OTBETHTb,
HO CKa3all, 4TO CTPOKH NMPHULIH K HEMY, Koraa oH cMotpen Ha Temsy ¢
mocta Barepinoo. Ha 3ToM 0CHOBaHHH HEKOTOpbIE HCCIIEIOBATEH MoJia-
raiot, yto «/{oHs» Hanucans! B 1964 rony, xorna bekker npucyTcTBoBai
Ha penetuuusx cBoed nbecsl «[Ibeca» B noHmoHCKOM HanmonanbHoOM
Tearpe, rnae OH MO3HaKOMMicA ¢ aktpucoit bumnmn Vaiitnoy. Jletnsas
ApOryiKa My>XYHHbI H XEHIHMHBI B JIOHaX OKaHYMBAETCS 3UMOH — re 0
YeJI0Be4eCKOM MPHUCYTCTBHH CBHAETENbCTBYET JIHIIb CBET (GOHAPS.

1974—1979
CTUXOTBOPEHHUE 1974

Bnepsoie — B cOopHuke «CruxorBopeHHs» («OAHCHOH ae MuHmon»,
1976). 3nech, Kak M B CIETYIOLIEM, AHIJIOA3BIYHOM BapHAHTE NAHHOTO
COYHHEHHS, Yepern — B KOTOPOM 3BY4aT OTTOJIOCKH CO3HAHHA — YIO-
Jo6neH BMep3iueH B jien rojioBe bokka nenbun AGatH U3 AEBATOro Kpyra
JanroBa «Axa» (necup XXXH).

YTO-TO TAM
Bnepsbie — B sxypHaiie «Hpio aunapueps» (cneluaibHbIH BRITYCK, 1975).
CTPALLIHOE HET

BHOBB JKyTKas, HEeMEepKHyLIas y4acth bokka nensn AGatu (Min «BMep-
301ero B XH3HBY YEpEHa, XKHBOTO Yepena) — Kak U B ABYX MpPEAIIECT-
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BYIOLIMX CTHXOTBOpeHHsAX. BriepBsle — B cGopHuke «CTHXOTBOPEHHA»
(I'poys u Kansnep, 1977).

POHJEJIb

BrniepBbie — B xypHalle «MonepH apama» (ceHTa0pp 1976 rona). Pon-
Jenb — CTapHHHas (paHIly3cKas CTHXOTBOpHas ¢opma, cocTosuias M3
TPHHAAUATH CTPOK, Pa3zieJIeHHbIX Ha TPH CTPOGbl, IpHYEM NepBbIii CTHX
LIEJIHKOM TMOBTOPAETCA TPH pa3a, BTOpoit — zBa pasa (y bekkera nosro-
PAIOTCS MEePBbIE YETHIPE CTPOKH).

IO TY CTOPOHY

Bnepsoie — B cOopHuKe «CTHXOTBOpPEHHs Ha aHIJIMHCKOM M (paHIy3-
cxkom» (1977).

MUPJIUTOHAIBI

Bexker roBopm1, 4TO MUPIHTOHAB! (HEONOrH3M aBTOPA) «MHCAIHCH KOH-
BYJIBCHBHO, Ha Kjoukax Oymarun. Bce 6e3 narsi». Hanmcanst B Ilaproke,
Jlonpowre, 1lItytrapre, Tamwkepe. Tpuauars naTe U3 HAX BIEPBblE BBILLIH
B M3/1aTeNbeTBe «OauchoH e Muniony» (1978) ¢ naruposkoit — 1976—
1978. HeckonbKko CTHXOTBOPEHHH LMKJIa HE OMyOIHKOBaHBI IO CHX MOp.
Ctuxu ¢ 3THX B OyKBAJIBHOM CMBICIE «IUIOYKOB Oymaru» (pacrmucaHue
TI0€3/10B, JINCTKH W3 THEBHHKA, Oymara s 3anuceil U3 kade u qaxe Kycok
KapToHa oT BHCKH «/DKOHHH YOKepy») aBTOp 3areM Nepenucal, ¢ BapuaH-
TaMH, B TETPaab C KOXKAHBIM MEPEILIETOM, H3BECTHYIO Kak sottisier (ghp.
«COOPHHK LIYTOK, IIECEHOK»). PpaHIy3cKoe ClOBO mirliton o3Ha4aeT pas-
HOBHAHOCTH IyZJOYKH, CBUCTYJIBKH (JU1 3HATOKOB {yXOBBIX HHCTPYMEHTOB:
«MHPJIUTOH» POACTBEH aMEPHKAHCKOMY «Kasy»). COOTBETCTBEHHO vers
de mirliton — cxBepHble CTHIUKH, BUpmH. OxHako MHPIHTOHanbl Bek-
KeTa — 3TH CBHUCTALIHME 3BYKH, HOTBI, TIOBHCAIOILHE B BO3MyXe, NMTHYbH
KPHKH — T10 NIPaBy MOXXHO OTHECTH K €TI0 CaMbIM 3aMeyareiIbHbIM CTHXOT-
BOPHBIM TBOPEHHAM. MUPIHTOHAJaM, NPEAETbHO CXKaThIM COEPIKATENHHO
M BHPTYO3HO 3apH(MOBaHHbBIM, IIPHUCYILIH JIEKCUYECKHE H CHHTAKCHYECKHE
ocobeHHocTH. Tak, (ppaHIy3cKHe KOMMEHTATOPbl OTMEYAIOT, YTO CTaTHY-
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HOCTb (paHILy3CKOro yaapeHHs no3soinna bekkery HaifTi BecbMa HeOObIY-
Hble pubMbl (commémore — Taylor, Stuttgart — Neckar), u 4to OH Mac-
TEPCKH BILUIETAET B CTUXH apXan4HbIe CJI0Ba (guette — CTOpOXXeBast GauiHs,
ru — pyueek). C «pyueiikom» BbllIa 3a6aBHas ucropus. Kommenrarop-
aHIVIMYaHHH, 3alHYBIIHCH Ha cTpoke «au ru de Courtablony, nuuer, 4yro
obHapyxun Ha kapre [Tapwka ymuny Kypranon (rue Courtalon), Ho He
3HaeT YNMHLBl, O KoTopoif mumer bekkxer. B pmeiicTBuTeNnsHOCTH pydei
KyprabioH npotexaer Bo3nie 3aropomHoro xoma bBekkera, 6mu3 VYecu-
ciop-MapH. Kpome Toro, B «MupPIHTOHaJax» NPHMEHSAETCA TEXHHKa
pa3opBaHHOIO CHHTAKCHCa, KOTOPYIO BekkeT LIHpOKO HCMoNp30Bal B M03-
3UH, IpamMe H npo3e (HarnpuMep, CTPOKH B CTUXOTBOPEHHH CBA3aHbI Yepe3
ozHy, cM. «silence tel que ce qui fut...», WK e CTHXOTBOPEHHE JEPXKHT-
C1 Ha eAHHCTBEHHOM Inarone, cM. «par une faille dans I’inexistence...»
). «MupnuToHanaM», Kak U Bcell nosmHeit moasmu bexkera mpucyuia,
CKaXeM TaK, 0e3MMYHOCTh — 3JUTHICHC, Ha3blBHBIE H anBepOHaIbHbIE
060poTel ¥ HHQUHHTHBHBIE (GOpPMBI MONYEPKHBAIOT HEMOABHXXHOCTD,
CTa3HC, 3aMKHYTOCTb CO3HaHMA. TeM He MeHee 3TO LIYTOYHbIE CTHXH
(BO MHOTOM HaNOMHHAIOLINE JINMEPHKH), H OHH IbILIAT 3aMe4aTeNlbHOM
HEeNpPHHY)XEHHOCThIO. BhlpasuTenbHas cHila MHPIHTOHaK OOyclOBlEHa
YAMBUTENBHOM, 3KCLEHTPHYHO# JIErKOCThIO, C KOTOpOit bekker coxpaHseT
cMBIC]I, 110 npezena cxumas 131k, Tom Cronnapa, paccyaas o «rogorec-
KHOM» 3JIeMEHTe B TBOPEHHAX Bekkera, roBOpHT 0 GEKKETOBCKOH 1yTKe
KaK «0 CaMoif CMEIUHO# B MHpe» — 3[€Ch 3a CaMOYBEPEHHbIM H Oe3yr-
PEeYHO JIOTHYHBIM YTBEP)XAEHHEM CJIEXYeT HEMEMLIEHHOE ONMpPOBEPXKEHHE,
a M30ILPEHHas CTPYKTypa NpeABapAeT COOCTBEHHOE BHE3aHOE — H MOJ-
Hoe — paspyuienne. Tak: «chaque jour envie / d’étre un jour en vie / non
certes sans regret / un jour d’étre né».

«HOUBIO ITY XOH...»

CTUXOTBOPEHHE HAMKCaHO B INTyTraprckoM «Ilapk-oTene» H JaTHPOBAHO
aBropoM. Bnepsbie — B «I103TpH peBbio» (oceHb 1996 rona). Hekoropsie
HCCITeIOBATENH CBA3BIBAIOT CTUXOTBOPEHHE ¢ « MHDPIHTOHANAMH», XOTHA
OHO CYIIECTBEHHO OTIIMYaeTcs OT HuX no ¢popme. Ob6pa3 yenoseka ¢ KHH-
roii, KOTOpYIO B TOH, ApPYroi, TbMe 3aKpbIBacT 4yyXas pyKa, BO3MOXXHO,
npensapser npecy «xcnpoMt B cTriie Oraio» (1980).
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1987—1989
KPOILIEYHbBIN COH

Hamnpasneno aBropom msparento Jxony Kansnepy B 1989 roxy. Brnep-
Bble — B cOopHHKe «CtHxoTBopeHHs» (2002).

«CTYTIAY KYJIA HUKOTIA TTPEXIE...»

Orto yerBepoctuimine bekker HampaBmn cBoemy Ouorpady Jheiimcy
Hoyncony B Tomxe 1989 rony. Bniepssie — B c60pHIKe « CTHXOTBOPEHHA
(2002).

KAK CKA3ATbH

ITocnennee npousseneHne Camrioans Bekkera HamuCaHO B MapHXCKOM
rocnutaie [lactepa, Kyna nucarens nomectTiiu B utone 1988 roga nocne
HeyJaYyHOTo MaIeHHs U, BO3MOXHO, MHCynbTa. bekker ycmen meperno-
JKUTh CTHXOTBOPEHUE Ha aHIIHACKUH (cM. Hioke). IIpeononesas adasuro,
Bexker mperBOpseT COOCTBEHHOE COCTOSHHE B MOITHYECKHE CTPOKH,
HallYNbIBasg MOCTHKH CMBIC/Ia B CO3HaHHH, YTO MPOM3BENIO Ha CBET Mopa-
3UTEbHbIE TBOPEHHUS JIHTEPATYPHI.

What Is the Word
folly —

folly for to —

for to —

what is the word —
folly from this —

all this —

folly from all this —
given —

folly given all this —
seeing —

folly seeing all this —
this —

what is the word —
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this this —

this this here —

all this this here —

folly given all this —

seeing —

folly seeing all this this here —

for to —

what is the word —

see —

glimpse —

seem to glimpse —

need to seem to glimpse —

folly for to need to seem to glimpse —
what —

what is the word —

and where —

folly for to need to seem to glimpse what where —
where —

what is the word —

there —

over there —

away over there —

afar —

afar away over there —

afaint —

afaint afar away over there what —
what —

what is the word —

seeing all this —

all this this —

all this this here —

folly for to see what —

glimpse —

seem to glimpse —

need to seem to glimpse —

afaint afar away over there what —
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folly for to need to seem to glimpse afaint
afar away over there what —

what —

what is the word —

what is the word
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COPOKOBBIX IO CYPOBBIX Belleil rocieqHeit Tpet XX Beka U CXKaTbIX KaK
nipyxuHa «MupmiroHan». BekkeT mmmcan CTHXu Iox pasHBIMH Hebeca-
Mu — B Mpnanmiu, Uramm, B Jlonnowe, ITapike, dpene, Htytrapre,
TaHxepe, — HO MOWTMHHAS reorpadus ero rMo33UM CMBIKAETCS C MUPOM
GEKKETOBCKMX POMAaHOB U IbEC, 3TO «CTpaHa 0e3 ciefoB, 0e3 BeCTeif»,
roe «3abBeHWe HaBUT 3a0BeHUE». TeKCT CONMpPOBOXIAIOT INOAPOOGHbIE
KOMMeHTapui. B cOOpHMKe pycCKMii IepeBOA MyOIMKyeTcsi BMecTe C
OPUIMHAIBLHBIMU TEKCTAMM Ha aHIIMACKOM U (PpaHIIy3CKOM SI3BIKAX.
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